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Abstract:

Swami Vivekananda Deva’s thought and Philosophy

about Education policy in India was allowed for mass

people which were a co-ordination of Western Science

and classical literature and culture with modern education.

Purpose of education should be the expression of

inherence that can build the character of a person by dint

of which a person can find the source of earning and can

think of the prosperity of the society he belongs to. He

also thought about different educational syllabus for women

and men. To him physical exercise is the essential element

of education because a healthy mind belongs in healthy

body. Swamiji’s educational policy bears similarity with

educational policy of Plato, Milton and John Mill. In case

of accomplishment of Swamiji’s education policy in the

present age, some kinds of weakness are found.

Key-Words: Co-ordination, Inherence, Classic,

Curriculum, Sanskrit, Western Science.
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Introduction:

Swamiji’s educational thought should be analysed

on the basis of society related views. He found connectivity

in between education and society. These two parts are the

two wings of a bird.

In absence of one wing bird can not fly, as like as

without progress of education society cannot survive.

The implementation of educational system at

present has been accomplished not before 500 years ago.

Before 500 years in Europe and India education was

individual centric. Mass education system was not followed

and the education free for all, the idea has been

accomplishing after reformation. After acceptance of Mass

Education Policy, Schools, Colleges, Universities are set

and provision of pass and fail has been initiated in mind, as

a result major portion of students fail to initiate the higher

education.

The people, who are outed from higher education,

felt them neglected and class system appears in the society.

Background of his thought:

Swamiji was Hindu, he believed in the Hindu

thought, he also believed in the theory of cycles that the

world runs in cycle. Once it progressed, reached to the

highest point and came down to the lowest point and

recovered again as like as the day comes after night and
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night comes after day. This universal truth witnesses the

national histories in the world.

Human life, a universal four act drama, shows its

Excellency which is uncomposed and its last part is not

being acted till now. These four acts of the cycle have role

like four casts alternately- Brahman, Kshatriya, Vaishya

and Sudra. The first period was ruled and controlled by the

Brahmans who were the significance of sacrifice and

culture. As Brahmans are being devoid of ideology, the

Kshatriyas came in power to rule, Vaishyas started to rule

after when Kshatriyas forgot their own duty and removed.

Vaishya’s ruling did not live long in the society, as

they were exploiting and victimizing the people.

Later on, Sudra started reign in the society, it is

continuous and alternative process and one day it will also

be changed. The last act of the drama not be acted till now.

Regarding the four cycle of human life Swamiji is not

compared with Herbert Spenser, differences are between

them. Like Herbert Spenser Swamiji did not see distortion

in evaluation but the ray of development through which

society can be shined. He said that distorted or corrupted

reign does not longed, must be decayed. Evaluation of caste

ruling is an example of it. Swamiji wanted to continue the

technological process (Guru Probad) which can reform

the society and can bring renaissance in society. He thought

that only Vedantic process of education is the base, which

is perfect for the development of the society. This was a
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thought of revolution which remind us the name of Plato

and Aristotle.

Influence of Education in Reformation of society:

According to Swamiji making a bridge of friendship

is the reformation, it is not change of outer or inner things.

It is a growth from within. Social reformation is a kind of

religious war against inequality, unjustice, castism, self-

cantering and privileges. Religion and education is being

united and two parts of one thing. Both bears the purpose

to focus the heavenly spirit in the soul of human beings.

Aldous Huxley and William Worthsworth believed these

views. Swamiji thought that the above concept of education

may destroy the actual views of society, so he theorises

that practice can control and enlighten the flow of will

power and such type of practice is called education.

  The analytical discussion of Swamiji’s theory of

education gives us the several following ideas:

1. By education an individual should flow the self

will power within him. Man are not machine. But proper

aim of education and religion is to construct the human

beings.

2. A man out of social views is destructive; therefore

he should control his will power.

3. Education is a type of exercise or practice by

which men can develop inner and outer nature unitedly.
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In short, Swamiji opinionated that which education

can not fit the people for living, which education can not

make man a man of character, a man of dare, a man of truth,

is not an education.

Swamiji privileged the mass education. Mass

education is necessary to make healthy society or nation.

In one letter he wrote much proclamation of education

can bring much development to the nation. One more

remarkable point is that Bharat Barsha is going to be

destructed, because the royal power is centred among some

proudly persons of the country as the education is being

limited among them. So Swamiji voiced that for the

progression of the nation mass education was necessary.

But it is hard and we become puzzled when go to search

Swamiji’s educational policy in on going educational policy

in our country. Now it is felt by all intellectuals the lack of

Swamiji’s educational ideology.

Purpose of Education and its Nature:

To Swamiji education produces man not machine.

Men are human beings not machine. He found that

education based on collection of informative knowledge

can produce a kerani but not a human. It is an artificial

machinery only. Therefore,he impressed on the education

policy, which can successfully construct human character.

Education will be potential when it can make a bridge of
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relation in between body, mind and soul of a man. The actual

aim of education should be to set a beautiful mind in a

beautiful body. It means a healthy man of healthy mind. He

also said that education in the present world should include

the elements which can strengthen the mind and spirit of

man

Methods of Education:

One of the remarkable thought or thesis of Swamiji

is that nobody can teach anybody. Actually, according to

Veda perspective is inherent. Learning is a matter of

feelings and consciousness. According to Swamiji students

learn himself, teachers only help in learning. Regarding

the process Swamiji’s psychological process has its

coherence with Heuristic method. Ancient Greek scholars

also thought the same prospect in relation to the teaching

and learning.

Teaching and learning method base on learners’

intuitive acceptability. Swamiji preferred Gurukul system

in India, which was in vague in ancient Greece and ancient

India.

To him Gurukul system is preferable as because it

is very fertile to concentrate the relation between student

and teacher. Learning its growth and completion will

remain in distant from imagination when a student has not

nobility, reverence and confidence. Such type of education
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is suitable to make man a human, which was a suggestion

by Swamiji for implementation.

Religious Basis:

Education and religion, both are not separate, both

are inter-related, both has aim to express the inherent

perspectives. For the proper development of all societies

learning should be on the basis of religious belief. In this

connection. Sister Nivedita told that to Swamiji everything

was coherent to religion.

          A question may be arising that religion cannot show

the way of earning, outwardly it is true, but religion makes

man to confront the future challenges and inspires for

dedication and service. By dint of religion become

courageous and succeed to forward shaking away the illegal

hindrance of the society. And people can find the search

of earning source in true way. To him religion is the primary

element of Education.

Another elements of Education:

        Swamiji felt that in India for fruitful education, a

harmony union of Western education with Vedic of India

is essential. Co-ordination of Western Science with ancient

Indian education can bear the speciality of educational

development, which may be inspired by sexual abstinence,

reverence and self-confidence. Moreover, the elements

such as concentration of mind, detachment from luxury
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and sensuality and sole communion with Nature are

essential.

Swamiji had reverence to the Western Science. He

was attracted to the Western Science as he felt that Western

Science could strengthen the material base by which

society would be free from want. People would gain better

earning sources. But Swamiji afraided that completion of

education without combination of religion can turn the

mind of people in sensuality. So, Swamiji gave importance

on metaphysical and spiritual basis. And actually, he

imagined that the educational environment must be the joint

basis of Western Science and religion.

Sexual abstinence increases will power and purities

of character. It strengthens the power of self-controlling,

through which people can balance the elements of body,

mind and soul. As a result, the way of expression of inherent

perspectives will open broadly through which people will

search the world of happiness. It is because knowledge

makes man courageous and dullness makes man unbraved.

Swamiji suggested learning in Nature, to let the

Nature as teacher, Co-relation with Nature has experienced

to know the presence of universal truth in Nature.

According to him learning in Nature is the true education.

Syllabus of Education:

 Co-ordinated development of Mind, Body and Soul

which syllabus are being needed should be included in the

8



education, what can make man. Swamiji opinionated that

as per the necessity of society, may it be differentiated

from one society to another, syllabus of education must

include physical exercises, religious subject, Science &

Technology, Aesthetics and Classical language & literature.

Swamiji also explained in detail the causes and

profits of the inclusion of the above syllabus in Education

one by one-

 (1) Physical Exercise: Physical Exercise makes a

person of healthy body and healthy mind. It develops the

co-relation in between body and soul.

(2) Religion and Science both is the united base of

Education, when technology is being the complementary

part of it. Inclusion of technology is essential in developing

country like Bharat Barsha as because the technological

learning paves the way of self-sufficiency and self-

employment.

(3) Aesthetics is a type of subject which can develop

desires and methods of a person or society. Through the

learning of Aesthetics, a student can proceed forward in

future life. Japan is an example of aesthetic practitioners

through which it has been developed rapidly.

 (4) Learners of classical literature and language

can introduce him with his ancient national culture. Swamiji

explained that without the knowledge of classics, a person
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is unable to sustain his notion or perception. Classics also

soften the way of teaching and learning.

 (5) Mother tongue should be the medium of

learning and teaching. But for the fulfilment of education

more other languages should be taught. Swamiji marked

that science and technology are being developing in the

hands of Western persons, they have been expressing their

ideas and views in Western languages, so to acknowledge

the science and technology learners and teachers must know

the English language. He advised to learn Sanskrit as well

as English. It is because learning of Sanskrit Language can

retain the national dignity and national capability. Swamiji

afraided that education in the medium of local language

may create artificial castism in the country. Therefore, he

proclaimed “Tri-language Formula” in education.

Women Education:

          According to Swamiji’s educational aspects of

female education are different from male education. The

academic curriculums selected for women are different

from the male curriculums. It is because women related

problems are not same to the men. Moreover, the family

improvement depends upon the women. Both Swamiji and

Bidya Sagar wanted to solve the women problems. Their

aim was same, but policy was different. Bidya Sagar seeks

to solve the women problems by the exclusion of laws.

But Swamiji searched the solution of women problems
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through self-help and mutual aid. Swamiji included syllabus

of Theology, Literature, Sanskrit grammar and a little

English in women education. Again, he enlisted in the

syllabus of women education cooking course, home

science looming course etc.

Evolution of Swamiji’s Educational policy:

Swamiji’s educational planning reminds us the

educational theory of John Milton, John Mill and Greek

philosopher Plato. We get similarities to Swamiji’s policy

with Milton’s “Treatise on Education”, James Mill’s

education curriculum planned for his son Stuart Mill.

Inclusion of Gymnastics and music in academic curriculum

remind us the importance of Plato’s theory of Education.

Swamiji, Milton, Mill and Plato all had thought for the

development of humanity in the person through which he

can open smoothly the way of profession. Swamiji’s

planning had its sweetness which is board in its area. The

purpose of Swamiji was to make a true human, who can

feel the prosperity of the society after completion of the

education. But some kinds of weaknesses are found in

Swamiji’s theory of education.

It is very hard to implement Swamiji’s educational

theory as because today Government has applied the mass

education which is institutional and Guru Griha education

system is not in vogue. The education is being generalised.
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Today in India the population pattern is vast and majority

people use their time in farming, working and for earning.

          Poverty stands as a hindrance for lodging education

in Guru Ashram. Today in modern India as per the

requirement lodging schools are not available. And such

type of teachers has not been produced. His educational

policy is of long term not of short term. Again, it may be

possible if nation can produce a kind of specific teacher

who will engage their service only for the accomplishment

of education for others and release their duties only for

the better of the society. In modern India, it seems very

tough to apply for mass education.

              No doubt, India will become a holy place if we

can implement the educational planning of Swamiji.
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Abstract

The dramas of William Shakespeare have been embryonic

origin for many adaptations and appropriations. For many

years now, great literary pieces of art have inspired the

global filmmakers to make cinema. Vishal Bhardwaj’s

adaptation of Shakespearean plays in Bollywood has

become a new genre of study. Haider is one of the most

critically acclaimed movies that left behind several

questions regarding the worst situation of Kashmir. In this

paper, the researchers investigated Vishal Bhardwaj’s

Haider as an adaptation of Shakespeare’s Hamlet and

studied the plights of the Kashmiri Muslims depicted in it.

As the subject of the study is comparative, the researchers

mainly used comparative-historical, cultural-historical, and
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comparative analysis methods. In this study the researchers

unearthed the plights of Kashmiri Muslims through which

one can visualize the true picture of Kashmir. The

researchers also find that the influence of Shakespeare

plays a crucial role in the movie.

Keywords: adaptation, Bollywood, Bhardwaj, Kashmir,

Muslims, Shakespeare

Introduction

Shakespeare has remained no more a playwright of Britain

only. The mass all over the globe considered him as the

most loveable and remarkable dramatist. The existence of

Shakespeare in India is of two different categories: The

Shakespeare of the age of Elizabeth and the Shakespeare

of India. We find the Elizabethan Shakespeare in the

syllabus of different institutions. The Indian Shakespeare

appears in the shape of receptions, adaptations,

transliterations, presentations, alterations, and appeared as

self-restraint in Indian land. From the introductory juncture

of British rule, the Shakespearean craft is found in the

different states of India. Among them, Tamil Nadu, Bengal,

Maharashtra, and Assam are some of the prominent places

where Shakespearean plays were performed to entertain

the traders during the tenure of British rule. Karim and Ali

(2020) remarked, “The Assamese dramatic production has

been indubitably influenced by Shakespearean plays. Most

of the modern Assamese plays have evolved as a result of

their writers’ interaction with the West, especially with

the dramas of Shakespeare” (p. 8).And over time, the

Shakespearean plays moved to celluloid from text and

stages in India. According to Mukesh Yadav, “Colonialism
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brought Shakespeare to the Indian subcontinent. India’s

extensive history of colonial domination extends to

cultural domination. The colonial education system in India

was filled with western texts including Shakespeare” (Yadav,

2014, p. 48).q

For the last two centuries, Bollywood has remained the

most popular entertainment industry. Not only it brought

new changes in the socio-cultural milieu of the country

but it also tried to cinematize the great literary works of

Shakespeare. His plays have been adapted, translated, re-

imagined, and performed in the stages as well as in the

television and movies several times. In popularizing the

works of Shakespeare among the common and ordinary

masses, Indian cinema has played a pivotal role. Satyabrata

Rout asserts, “Shakespeare’s dramatic strength and super

portrayal of human nature every time draws the attention

of the filmmakers to mold them into the celluloid medium”

(Rout, 2016, p.5). As the Shakespearean plays have

universal appeal, the adaptation of his plays is not restricted

to the English-speaking world only. People perform his

plays in several languages such as Hindi, Assamese,

Bengali, Japanese, Spanish, and Swedish. He is omnipotent

in most of the words of the world may it be literature,

movie, theatre, or drama of television? Jose Ramon Diaz

Fernandez opined,

Shakespeare adaptations seem to enjoy a moment

of immense popularity in the box office. Indeed,

after a very bleak period in the late seventies and

early eighties, the commercial success of films has

opened up the way for new possibilities in the

process of the cultural transfer of Shakespeare’s
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 plays to the film medium. (Fernandez, 1998, p.7)

Bollywood produces more than 1000 films in a year and it

is one of the largest film industries all over the world. It

portrays many lives in different genres like action, drama,

comedy, romances, thrillers, tragedy, and horrors. But it

has been noticed that Bollywood is shifting from the

representation of Indian life for the last few years. The

film industry of India has become hate oriented now. It

manipulates the facts of history and presents wrong views

with justifying characters and roles, mainly if the film is

on Muslim characters. In India, the cinema has become a

powerful political tool for mobilization and mass

persuasion. According to Zizek, “there is nothing

spontaneous, nothing natural about human desires. Our

desires are artificial. We have to be taught to desire.

Cinema is the ultimate pervert art. It doesn’t give you what

to desire, it tells you how to desire” (Zizek, 2009, p.1).An

altercation took place in the portrayal of Muslims in

Hollywood and Bollywood after the attack of 9/11 and 26/

11. They considered Muslims as the main conspirator of

those attacks. Though some particular terrorist groups

were involved in those attacks, they blamed the whole

community. The international media, as well as the

moviemakers, started presenting Muslims as barbaric,

extremist, terrorist, and suspicious whereas Islam never

preaches such ideology. According to Mitra,

After the incident of 26/11, Bollywood Movies

consistently trying to inject the people against Islam

and Muslims and to make this more effective it is

using superstars in anti-Islam movies. Not only

superstars but Muslims superstars are also being
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used by Bollywood in portraying Muslim adversary

for society.(Mitra, 2009, pp. 3-4)

Haider is one of the famous Bollywood films. The writer,

producer, and director of the film is Vishal Bhardwaj and

coauthored by Basharat Peer. The prominent characters of

the film are Shahid Kapoor, Tabbu, Kay Kay Menon, and

Irfan Khan, who plays the particular role of the ghost. This

movie is one of the latest adaptations of Shakespeare’s

great tragic play Hamlet and an adjustment of the famous

novel Curfewed Night written by Basharat Peer. The plot

of the movie is revolt affected by Kashmir of the 1990s

and general citizen’s departure. A scholar from Aligarh

Muslim University, Haider, came back to Kashmir in the

meantime of revolution in search of his father’s sudden

disappearance and entangled in the dirty politics of

Kashmir. As the primary purpose of this study is to observe

the portrayal of Muslims in Bollywood with particular

reference to Haider, the researchers give some idea of

the presentation of Muslims in the previous Bollywood

film. Here the intention is to determine how Bhardwaj has

represented the plights of Kashmiri Muslims in the

film Haider.

Methodology

The movie Haider by Vishal Bhardwaj and the famous play

Hamlet by William Shakespeare, as well as other critical

and research works concerning Shakespeare’s influence

on Bollywood movies, became the material of this study.

In accordance with the area of the study, mainly the
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comparative method of investigation has been followed

based on the sources. Besides, the researchers also used

comparative-historical, cultural-historical, and historical-

typological methods.

The Portrayal of Muslims in Bollywood

The movies of Bollywood have frequently portrayed

Muslims negatively, and the scenario is growing worse day

by day. Bollywood is one of the largest film industries in

the world, and it has the flexibility to change the feeling of

the overall population towards Muslim society and also

their Islamic faith. In this regard, Paul posits, “As a

technology able to picture and embody the temporality of

the past, cinema has become central to the mediation of

memory in modern cultural life” (Paul, 2003, p. 2).He

clarifies that the memory of the audience is additionally

impacted and furthermore their notions towards the society

developed as shown in the movies and television. Since

there are several negative depictions of Muslims in film,

the memory of the spectators would be impacted by the

negative footage as depicted in the film. Subsequently, the

group of spectators would have hurtful and one-sided

contemplations towards Muslims and Islam.

The portrayal of Muslim characters in the films of

Bollywood from ‘Badshah’ (king), ‘Nawabs’ (nobility) and

aristocrats to rascals, street man, thugs, hooligans, and

terrorist is systematic and very gradual. According to Ali

et al. (2012),

The alternation of Muslims from philanthropists
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to terrorists is the reflection of changing the

perception of Muslims in Indian society. Shah

Jahan, Mumtaz Mahal, Anarkali, Mughal-e-

Azam, Mere Mehboob, Bahu Begum,and

Chaudwienka Chand were the type of movies,

which portrayed Muslims as rulers and showed their

resplendent past. The theme of such movies was

affirmative in the perspective of Muslims. (p. 141)

Those days are no more when Bollywood depicted the

Muslim characters and commended the Muslim essence

with the magnificence and merit. In the seminal

article Muslim Ethos in Hindi Cinema, Late Iqbal Masud

appreciated the ethics of the producers like Sohrab Modi,

Guru Dutt, and Shyam Benegal. Being non-Muslim, they

never hesitated to portray the Muslim ethos in Hindi film.

(Masud, 2004)

However, during the 70s, the concept of presenting

Muslims in Bollywood movies started to change. The

Muslims were depicted as sluggish and frivolous. Many

movies depicted Muslims who love to go to the brothel

and waste their money on a prostitute. In the film

like Umrao Jaan, Pakeezah, Mere Hazoor, the depiction

of Muslims is inactive and apathetic, though some movies

like Bazaar and Nikah were prolific and wealthy in content

but harmful in intent. Ali et al.(2012) asserts,

The development of Muslims as the characters of

the underworld was the hallmark of the 70s and 80s

movies. Though the Muslim characters remained

anonymous, yet the viewer could recognize the
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appearance as Arab, wearing a specific costume,

carrying briefcase and puffing cigar. These types

of presentation of the Muslims became direct and

clear in the late 80s and 90s; Ghulam-i-

Mustafa and Angaarare its examples. (p. 142)

Moreover, there are some movies based on Hindu –

Muslim issues and communal riots. In those movies, the

Muslims are shown as the root cause of all communalism

and riots. Whereas the opposite parties hands were not

washed too. They represented Muslims as ferocious,

bloodthirsty, and terrorists. Movies like, Gadar EkPrem

Katha, Bombay, Roja, Fiza, Mission Kashmir are such

examples. After the terrorist attack of 9/11, the depiction

of Muslim characters as terrorists and extremists reached

its peak. The Muslims became the victim of fury and doubt

of the West and the world. The fuel to the fire increased as

soon as the Mumbai attack took place on 11/26.Faiza Hijri

opines that being an obligatory part of Bollywood Islam is

always depicted in an outrageous and harmful way. She has

argued how the norms of violence, terrorism, and

intercultural misconceptions are related to Islam (Hijri,

2008).Even there is negativity in the depiction of Muslim

female characters. Dwyer has opined,

Islamic Culture is placed within a woman who

dwells out of an honorable society. In the movie,

that

 woman was depicted as a lady of low virtue such as

a whore who was fascinating and exotic. On the

other hand, the Hindu girl was portrait within the

social bonds of family and marriage. (Dwyer, 2004,

p. 90)
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Haider - the Movie

While a few of the most prominent adjustments of

Shakespeare’s plays on celluloid screens are British, no

one does it superior to Vishal Bhardwaj in India. He

pushes all the limits of creative vitality in Bollywood,

not only by cleverly and dexterously reinterpreting

Shakespeare to an Indianised setting but also by truly and

skillfully bringing to life an entire modern scene and

culture. William Shakespeare’s most celebrated

drama The Tragedy of Hamlet, Prince of Denmark, is

one of the most adapted texts in the history of film

making after Cinderella. It has been interpreted from

time to time in different genres and contexts. However,

the best adaptation of Hamlet was by Russian filmmaker

Grigori Cozintsev who adapted Hamlet in 1964 based on

the Russian translation by Boris Pasternak. The Indian

filmmaker Vishal Bhardwaj takes up an almost herculean

task in recreating Hamlet for an Indian audience

in Haider.

Here Haider is Hamlet and Kashmir is Denmark. Gautham

Ashok (2014) asserts, “The genius of this film is how its

director Vishal Bharadwaj has managed to adapt Hamlet

to a whole new setting, and yet as an audience one

wonders if they are watching an entirely new

story”(https://thediplomat.com/2014/10/haider-

shakespeare-in-kashmir/).

Adapting Hamlet as a revenge tragedy, Bhardwaj organized

to delineate the staple feelings of Hamlet while

maintaining his attention solidly on the geographic region

of Kashmir is commendable. It would not be a distortion
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to consider Haider a necessary adjustment

of Hamlet, tangled in a story that includes politics,

Kashmir, aggressors, desire, love, control, and furthermore

the idea of chutzpah. As the plot of the movie is Kashmir,

a Muslim populated area, the main characters in the film

is Muslim and represents the sufferings and atrocities of

Kashmiri Muslims. Vishal Bhardwaj, the director of the

film proclaims Haider is the first movie in Bollywood

through which we get a real picture of Kashmiri Muslim’s

life.

Bhardwaj brings Hamlet from Denmark to Kashmir; a place

in India which was the Heaven on the earth is now not less

than a Hell. Hamlet is not a prince here but a simple Muslim

guy named Haider who suffers all the torments of life,

mentally, physically, and politically like Hamlet. It is a grim,

dead land of stratified snow and buried anguish. Where

people awake with surprising ‘crackdowns,’ where homes

are blown up before the eyes of its helpless homeowners,

where thousands of men and women ‘disappeared,’ for

questioning militant links. Only the luckier ones resurface

in unmarked graves. Another critical factor is the conflict

of religion. Taebi et all mentioned, “Both Hamlet

and Haider happen in a time when the religious chaos is

in its peak. In Hamlet, these tensions are mostly among

the Protestants and Catholics while Haider displays a

conflict between Muslims and Hindus” (Taebi et al. 2016,

p.6).

Throughout the rebellion in Kashmir in 1995, Hilaal Meer

(King Hamlet), a doctor who lived in Srinagar, agrees to

work an appendectomy on Ikhlaque, the head of the

separatist movement. To keep away from identification,
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he plays out the careful treatment at his home in the

presence of his wife Ghazala (Gertrude). The next day, at

some phase in a military assault, Hilaal is blamed for

harboring fear mongers. A shootout results at his home,

all through which Ikhlaque is executed, and Hilaal is

arrested for probing. The specialist’s house is besieged on

account of this to murder some other activist covering up

inside. A few days after the fact, Haider (Prince Hamlet),

the son of Hillal and Ghazala comes back from Aligarh

Muslim University in search of his father who disappeared

suddenly. But he is shocked to discover his mother singing

and chuckling alongside his uncle, Khurram (Claudius).

Being shocked, he starts to search his father in several

numbers of police headquarters and detainment camps with

the assistance of his youth sweetheart Arshia Lone

(Ophelia), a columnist.

Being disturbed because of the developing connection

between Ghazala and Khurram, and incapable to discover

any leads, Haider begins to lose trust. However, Arshia’s

encounter with Roohdar (Ghost of King Hamlet) brings

some hope. He told her to convey Haider that he may

disclose the fact of Hillal’s departure. Haider meets

Roohdar, who is one of the members of the militant group.

Roohdar then portrays the account of how he met Hilaal in

one of the detainment camps, where they faced severe

punishment. Hilaal credits his detainment to his sibling,

Khurram. Roohdaar then recounts the tale of Hilaal. He

disclosed how the militants of Khurrram brutally murdered

his father and how he is still alive after being shot and tossed

into the stream with Hilaal, which ceased his blood and

enabled him to get away, although Hilaal passed on.
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Roohdaar then reveals to Haider that he wanted to go by

on his dad’s message to him: retribution for Khurram’s

disloyalty. Hearing the detail fact, Haider promised to

avenge his father’s death. Approaching his father’s grave,

Haider breaks down mentally. He begins to develop the

impacts of a post-awful pressure issue and starts to behave

like a mad man. After knowing the meeting of Haider and

Roohdar, Khurram discloses to him that Roohdar was the

person who murdered his dad. Haider is currently worried

concerning whom to trust. He is in great dilemma and

reveals his situation to Arshia, including that Roohdar gave

him a firearm to execute his uncle. Arshia reveals it to his

father Pervez (Polonius), who illuminates Khurram about

the firearm. Khurram, at a function related to his marriage

with Ghazala, promptly arranges his folks to discover

Haider and ship him to a lunatic asylum.

Haider is ready to kill his uncle in the following morning;

however, he cannot do it as his uncle is in prayer. His ethics

prohibited him to do so. Pervez caught Haider with his

followers, who request him to execute, yet he figures out

to get away, killing the Salmans (Rosencrantz and

Guildenstern). He meets his mother and tells about it. His

mother reveals that she had told Khurram about the staying

of terrorists in their residence, not realizing that Khurram

is a secret agent of the Indian armed force. Arshia’s father,

Pervez follows them and tries to shoot Haider when Haider

shoots him dead and runs away. 

Depressing at the death of her father in the hands of Haider,

Arshia kills herself. Haider goes to the graveyard, where

his father was buried. There he examines the certainty of

death. Meanwhile, he sees Liyaqat (Laertes), Arshia’s
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sibling in the cemetery, and deducted that the dead body

must be of Arshia’s and runs towards her. A battle takes

place between Haider and Liyaqat, where Liyaqat receives

a fatal death. In the meantime, Khurram lands there with

the military and a gunfight starts. When Khurram was going

to blow the fort where Haider was hiding, Ghazala

intervenes and demands an opportunity to persuade Haider

to give up his motif of revenge. She attempts to convince

Haider that retribution generates vengeance, yet he decided

to avenge his dad’s demise. She kisses Haider and ventures

outside, wearing a suicide vest. Before Khurram and Haider

contact her, she pulls the pins of the explosives, causing

her death and leaves Khurram with a severe wound.

Regretting his mom’s demise, Haider proceeds to shoot

his uncle. But he reminds the final words of his mother

that “revenge only effects in revenge,” and leaves him.

Khurram requests Haider to avenge his father’s death by

killing him so that he becomes free from the burden of

guilt. But, Haider leaves him.

Hamlet and Haider – A Comparative study

Hamlet and Haider have both similarities and differences.

The key similarities are with the gallant structure of both

the play and the film’s plot. According to Hogan (2008),

The heroic plot is actually two plots which are

linked by connecting the invasion with the

usurpation. Specifically, the usurper is often in

close contact with the invader. As a result, the most

archetypal way of overcoming the invader is for the

hero to return from exile and lead the defense

himself or herself. (pp. 40-41)
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The story of the movie is similar to Shakespeare’s Hamlet.

Here the plot is different, and the names of the characters

are changed to depict Hamlet in Indian Culture. Bhardwaj

converts Shakespeare in different ways for his artistic

adjustment. Haider’s monologues in the Lalchowk

regarding the disappearance of Kashmiris “hum hein ke

hum nehi, agar hum hein to kaha hein?” (Do we exist, if we

do where we are?) explores the dilemma of Haider’s mind

at its best which resembles the same difficulty in

Shakespeare’s Hamlet ”To be or not to be: that is the

question,” in Act III, Scene-I. And the ability of a genius to

depict the Hamletian predicament in the lives of the

Kashmiris’ is seen. Anuradha Tiwari (2016) writes,

The quintessential Shakespearean question turns out

to be the hushed up howls of the Kashmiris whose

right to self-determination, at odds with the

hegemonic intent of the state, produces a cauldron

of violence and nihility that matches the anguished

utterances of the Shakespearean tragic hero. It is

here, Haider’s story becomes the life haunting

narratives of thousands of Kashmiris and Bhardwaj

attains the height of universality the Bard

possesses.(pp.85-86)

Moreover, the scene where Haider is supposed to kill his

uncle, Khurram but reluctant to do so as his uncle is in the

prayer which reminds us of Shakespeare’s Hamlet, where

prince Hamlet does not kill his uncle Claudius at his prayer

in Act-3, Scene-3. The resemblance is that both Haider

and Hamlet forgets about their revenge at that time. Haider

leaves Khurram thinking about the moral ethic, and Hamlet
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leaves Claudius as he believes, killing Claudius at this point

would lead him to Heaven. 

The significance of the skull is another crucial element of

the plot. The head plays a significant role in Hamlet as well

as Haider. Both the heroes address the skull; both of them

test the perspective of death through it. Moreover, some

changes are made regarding the plot, as well as the

monologues are made newly. The movie producers may

recreate the soliloquies from multiple points of view to

make them fit in a film. According to Hatchuel, “They may

transform them into a verbal or visual dialogue, and even

sometimes into a verbal as well as visual dialogue”

(Hatchuel, 2004, p.78). In Haider, we find the same. The

monologues have been newly made, through which the

criticism of politics and the madness of Hamlet are

revealed.

At the end of the movie, another point of change is marked

where Haider thinks about peace rather than revenge. He

decides to leave his uncle without killing him. But in the

original drama Hamlet kills his uncle at last. A portion of

the difference is there in portraying the role of Fortinbras.

Fortinbras’ part is not stressed definitely. Again, the part

of the Oedipus complex is centered much more which can

stun the audience of India. It plays another crucial role

among the themes that bind the drama and the movie. Some

changes are also made regarding the main events. The

director transfers the third act into the starting of the film

and makes its plot linear to Hamlet. Hutcheon points out,

“linear realist plots are more easily adaptable for the

screen”(Hutcheon, 2006, p.15).
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Another critical point in the movie is

where Haider recreates the play-inside play. Here the

spectators watch a gathering of voyaging on-screen

characters who are playing out a game that reminds the

befallen to Hamlet’s father. Here, the primary purpose of

Hamlet is to see the reaction of his uncle to take action.

The trick has worked accordingly Hamlet’s suspicion that

his uncle is stunned and goes away. In this way, he ensures

that none but his uncle is the killer of his father and chooses

to kill him. But later, Hamlet discovers that his uncle is

planning to kill him. We see a few contrasts in the

movie Haider, for example, the way Haider sorts out the

play to act. It is worthy of being mentioned that Bhardwaj

has adapted Hamlet in the Indian context. And for the Indian

audiences, he creates a dance performance which is a

typical part of Bollywood movies. The addition of songs

is a technique to localize Hamlet. Ganti says, “there are

three major ways of ‘Indianization’ which involve: adding

emotions, extending the story, and including songs” (Ganti,

2013, p.77).

For a work of adaptation, characterization plays a

crucial role. For adaptation, the characters should be based

on the adapted text so that one can compare it with the

main text. Here the comparison is made between the main

characters of Haider and Hamlet. In reality, Hamlet as well

as Haider as the main protagonist offers several similitude.

Their age is similar, and both the drama and movie is after

their name. They are despairing, unpleasant, and suspicious

about the craftiness they are encompassed. Even though

Hamlet and Haider connote men with academic

examinations, it happens every so often regarding their
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questions which inclined them to be senseless and

negligent activities. In spite of the sufficient proof of their

father’s murder, they wait like dull to prove them to take

revenge.           

The subsequent protagonist, Khurram, and Claudius

are also analyzed. Both of them are the uncles of the heroes’

furthermore, enemies. They are goal-oriented politicians

with sexual desire and thirsty for power. But in certain

scenes, they appear to be sincere and friendly who love

their beloveds profoundly. According to Taebi et al. (2016),

The love that Claudius has for Gertrude may be

sincere, but it also seems likely that he married her

to win the throne away from Hamlet but in Haider

it seems that Khurram loves Ghazala more sincerely

and has no especial motive. (p. 5)

As the play or the film proceeds, both these characters’

dread and madness develop and drives them too far and

away. They empower Laertes’ job to retaliate for his dads’

passing as they endeavor to quiet him down. Lastly, we

perceive how their desire for power prompts an

extraordinary debacle, which results in the death of their

loved ones. 

Both the heroes’ moms Gertrude and Ghazala are

now the beloved of their late husband’s brother but

unconscious about the real truth of their husband’s death.

They love their children so much but simultaneously feeble

and show no interest to find out the real cause of their

husband’s death. It gives us the impression that they depend

on men to fulfill their personal goals. Another remarkable
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point is that Ghazala and Gertrude share their deep affection

towards their youngsters, and occasionally it works as an

impediment that they forget to achieve their goals. This

equivalent is the same as the play and the movie. Both the

mother realizes about their activities which disturb their

children, as it were, yet this will not cause them to disregard

their moms. Waraich (2014) observes that they don’t love

their husbands, and they love their sons instead.

The portrayal of Ophelia, the female protagonist

of the play is another important aspect of the film. She is

known as Arshia in the movie. Both of them are lovely

little youngsters and the heroes are in love with them. They

are sweet and honest young ladies who depend on men to

guide them. Lastly, they surrender to their dads’ plans to

find the heroes, which prompt their franticness and passing.

As Foakes asserts, “It seems that madness is the final

solution through which they can proclaim their

independence and suppressed desires in a male-controlled

society.” (Foakes, 1993, pp. 159-160).

Another critical aspect of the similitude and

contrast is between Ghost and Roohdar. Here, Roohdar

uncovers reality. It is the ghost of King Hamlet in the play

but in the movie instead of the spirit, Bhardwaj has

portrayed a man in white-clad who is the friend of Haider’s

dad. Whatever his cloth is but his name suggests soul which

is calling the hero to vindicate his dad like the spirit of

King Hamlet in the play. According to Taebi et al. (2016),

In Hamlet, the protagonist speculates that the ghost

might be a devil sent to deceive and tempt him into

murder but in Haider there is not such a belief
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because instead of the ghost, Roohdar appears to

disclose the reality. (p. 6)

 It may be that the director of the movie decided not to

mimic the play writer in using an apparition in the film. So

that he can include the vulnerability theme, and the film

becomes more convincing.

Shakespeare’s Rosencrantz and Guildenstern and

Bhardwaj’s interpretation of Haider’s friends as two Salman

Khans have additional importance. They are great

companions of Hamlet in the drama who keep eyes on

Hamlet because of the request of Claudius. Their portrayal

is the same in the film also. They take steps according to

their advantages and never care for their friendship. They

act only to satisfy their goals. As a matter of fact, “it seems

as if Kashmir is rotten because of such rotten characters

whose sole goal is to quench their thirst for power just as

in Hamlet (Taebi et al, 2016, p. 6).

The director of the movie might have decided not to mimic

the play as a whole but instead changed the scenes and parts

in another style. In the film, there are the addition and

cancellation of characters. Horatio is among these

characters that are missing in Haider. We find Horatio at

Wittenberg University as Hamlet’s friend, a dear companion

who is a suspicious, studious, and trustworthy friend of

Hamlet. By the end of the drama, Hamlet made Horatio

dependable to recount his story. But, here we find no

compelling reason to describe Haider’s story because the

closure is different and the hero himself will live in Haider.
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Depiction of Kashmiri Muslims

The movie portrays a vivid picture regarding the issues of

identity among the Kashmiri Muslims. And the very

question is raised by Haider like Shakespeare’s Hamlet;

“To be or not to be,” when he says ”hum hein ke hum nehi,

agar hum hein to kaha hein?” (Do we exist, if we do where

we are?). This is the same question of whole Kashmiri

Muslims regarding their existence whether they are

Kashmiri, Pakistani, or Indian. Sometimes they are blamed

as Pakistani, anti-national and as a terrorist, and there is

no answer to this question. Because the torments and

atrocities of the Indian military compel them to think of

joining a terrorist group like Haider and join the training

in Pakistan and sometimes they demand independent

Kashmir. Vinayak Chakraborty (2014) remarks,

The plight of the state and its people as depicted

on-screen perhaps comes a full circle in realism

with Haider, a far cry from the over-the-top

ridiculousness marking the plastic patriotism of

Bollywood in the eighties. Those were the days,

after all, when terrorists were simply referred to

as ‘Desh ke Dushman’ (enemy of the country) and

had names such as Dang, Dong, and Donga. They

vaguely operated from a ‘padosi/videshi

mulk’ (foreign country) that was never named but

the plenitude of snow and abundant use of the term

‘border’ in the dialogues suggested the location was

perhaps Kashmir and the ‘enemy’ state Pakistan, at

times China. (pp. 10-11)
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The identity of crisis not only reflects in their outer body

but also with their native language and accent in their

pronunciations. As Dr. M. A. Bhatt mentioned,

Haider asserts and articulates many indigenous

linguistic and non-linguistic identity symbols.

Probably Bollywood’s first projects on Kashmir

which starts with a cavernous Kashmiri expression

‘hatayemouji’ ‘oh mother!’ It is not a simple

Kashmiri linguistic expression and assertion of

identity, but an expression of pain, grief, and

suffering, whose usage frequency has increased

more than any other word in the Kashmiri language,

at least from the last twenty-five years. Be it a

Kashmiri woman, men, old, young, Hindu, Muslim,

Sikh all have memories associated with this

expression, which are not pleasant. It is followed

by a background sound of ‘aazan’ in typical Kashmiri

accent.(Bhatt, 2015)

Ghazala, as an instructor in an institution, speaks common

Kashmiri language. The outcome of this identity assertion

entails many frivolous and significant narratives. For

example, the Kashmiri people cannot talk ‘Bharat’ (India)

properly instead of saying ‘Bharat’ they pronounce it

as ‘Barat’ and for that, they are always neglected whether

they say ‘Bharat’ by mouth or by heart. So the Kashmiri

Muslims and the other Muslims of the country have to

prove whether they are true Indians.

The disappearance of Muslim people from Kashmir during

the 90s is one of the remarkable themes of the

movie Haider. It openly uncovers the topic of departure
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thereby revealing the riddle of the term. It depicts how it

is relatively a paradoxical expression to utilize the term

departure when it is clear to everybody who removed them

from their homes. For instance, Haider’s dad ends up

because of his departure. It attempts to make a note for

the general population who consistently guaranteed that

the general population who vanished in Kashmir crossed

the border and went to Pakistan for militancy training. The

individuals are ignorant still that the spouses of those

disappeared individuals are called half-widows. Indeed, it

is a land where people disappear without any traces. Young

(2017) says,

The world inhabited by Bhardwaj’s modern-day anti-

heroic Kashmiri Hamlet, a world where people

disappear without a trace and the military police

torture dissidents with impunity, is infinitely more

complex than a term like, ‘indigeneity,’ could

encompass.(p. 1)

Haider appropriately shows how the guardians want to

spare the lives of their kids amid the militancy disturbance

Kashmir. Most of the guardians want to send their kids out

of Kashmir, but cannot do so because of their financial

condition. Some of them managed to send their kids out

of Kashmir for a better life and education. This relocation

gave their child an unintentional chance to get a decent

education. The film illustrates how a family recommends

Haider’s family to send Haider outside the state so that he

can see the shades of India. Haider also went out for studies

at Aligarh Muslim University. Many of them went outside

of the state during the contention years for reviews. But
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the issues, sufferings, and memories of Kashmir always

ruled their studies or examinations. The pains of Haider

are the pains of the whole Kashmiri youth. Dr. M. A. Bhatt

asserts,

Haider’s destroyed house, semi-burnt cricket bat

symbolizes how both the inner, and outer spaces

for the Kashmiri youth were completely taken away,

destroyed and squawked. Like Haider, they were not

responsible for any acts they were punished for,

and never deserved the ill-treatment they were

gifted. The way Haider is being troubled for no fault

of his, in the same pattern. (Bhatt, 2015)

Conclusion

To conclude, we can say that Vishal Bhardwaj has made a

very bold attempt in adapting Hamlet to portray the

traumatic situation of Kashmir and the plight of the

Kashmiri Muslims. It is a very bold effort in Bollywood

to present the realistic picture of Kashmir, which can

compel the masses as well as the intellectuals to rethink

the situation of Kashmir. Though it is an adaptation of

Shakespeare’s play Hamlet, Bhardwaj has changed the plot,

characters, and scenes to fit it in the Indian context.

Without a doubt, Haider leaves us with an enchanting

incident of life that prevails in the valley. The film

transmutes Hamlet, an irritated soul into Haider with

exceptional courage. Besides, it gives another phase of

the investigation of the narrative of much-talked
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play Hamlet in the degree of craftsmanship and

composing. The realistic adjustment of William

Shakespeare’s most genuine play Hamlet has got its

significance in our contemporary time with new

elucidation in the matter of setting. It is the first movie

through which we can see a realistic picture of Kashmir

and the sufferings of its people. This movie breaks the

stereotype representation of Muslims in Bollywood.

Instead of portraying the Kashmiri Muslims as a terrorist

like other Bollywood movies, he has portrayed their

sufferings and misfortunes which were never before in

Bollywood movies. He has made a drastic change in

portraying the Kashmiris to its best. The movie depicts

how the military blast the homes, the disappearance of

people, the crisis of identity, and the frustration of

youngsters very well, which are still the burning question

of the inhabitants of Kashmir. Through this movie, Bhardwaj

has tried to evoke the mind of the intellectuals as well as

the administration to find out some solutions to the

prevailing issues of Kashmir as depicted in the film.
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Abstract:The Rajbanshi Kshatriya movement,

under the leadership of Thakur Panchanan

Barma, went under two fold paths in its

sanskritisation process. Initially he tried much to

upgrade the Rajbanshis from their fallen or

deteriorating social condition in the Hindu

fourfold Varna based society with the recognition

of their kshatriyahood by the upper caste Hindu

Brahmins. He realized that without this

theoretical basis his movement to uphold the

Rajbanshis might have been impossible in the

then social structure of Hindu society. So, initially,

he strengthened the ideological ground of the

movement with Kshatriyahood theoretically.

Then he tried to establish the practical basis of
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the ideological ground of the movement through

preaching and motivating the Khastriya youth in

performing their Kshatriya Dharma and Kshatriya

rituals. The World War-I, broke out in the time,

became an impetus in this process of Rajbanshi

Kshatriya movement. Around more than six

thousand youth from Rungpur, Dinajpur, Purnea,

Jalpaiguri district and Cooch Behar State joined

the European Great War in different battle field

they fought bravely in equity with other European

soldiers and came to be honored as better

soldiers. Thus at that time the process of

Kshatriya Movement became boosted with the

First World War.

My objective is to present here that how in the

process of the revivalism of Kshatriyahood  of

the Rajbanshis the World War I emerged as a

phenomenon pacing the process. In this respect

using the ‘Britta-Bibarani’ of the Rajbanshi

Kshatriya Samiti, biographical and auto-

biographical writings and newspaper records I

have made an effort to scrutinize the impact of

the World War I in the Rajbanshi Kshatriya

Movement and from this small effort of study

the positive impact of the international
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phenomenon may be found in a regional

movement of social upliftment.

Anne Bostani, the co-author of British Council

Report, “Remember the World as well as the

War”,   told that “The UK’s history must include

the stories of people from the former British

Empire.” In a source it has been written that

‘Almost 1.5 million Muslims, Sikhs and Hindu

men volunteered in the Indian Expeditionary

Force, which saw fighting on the Western Front,

in East Africa, Mesopotamia,  Egypt and

Gallipoli.’ In Wikipedia of India’s Role in World

War I informed that the Indian Army during

World War-I contributed a large number of

divisions and independent  brigades to the

Europe, Mediterranean and the Middle East

theatres of War in World War I. Over one million

Indian served overseas, of whom 62,000 died

and another 67,000 were wounded. In total at

least 74,187 Indian soldiers died during the war.

In World War I the Indian Army fought against

the German Empire in German East Africa and

on the Western Front. At the first battle of Ypres,
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Khudadad Khan became the first Indian to be

awarded a Victoria Cross.1 Indian Divisions were

also sent to Egypt, Gallipoli and nearly 700,000

served in Mesopotamia against the Ottoman

Empire. (Memorial Gate Trusts, “Participants

from the Indian Subcontinent in the First World

War). However, my attempt in this paper is to

present the significant role of the Rajbanshis

among the Indian participants in the War which

again paced their ongoing Kshatriya movement

transitionally.

The nineteenth century, specially the second

half of the nineteenth century, designated as

‘Age of Reforms’, in India reflected a

regeneration and new awakening among the

different sections of the Indian people These

regeneration and new-awakening led to the

emergence of ‘reform movement’ and

‘upliftment movement’ in the different sections

of Indian society. The Rajbanshi society of North-

eastern part in India in general and of Northern

part of Bengal specifically also showed these

‘regeneration’ and ‘awakening’ in form of
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‘Kshatriya Movement’ or specifically ‘Rajbanshi

Kshatriya Movement’ led by ‘Bratya Kshatriya

Jatir Unnati Bidhayani Sabha’ of Haramohan

Khajanchi in first phase and ‘Kshatirya Samiti’

of Thakur Panchanan Barma in second phase.

As the movement was, though led for the

betterment of the society, basically followed the

process of uplift themselves, in the four-fold

Varna-based Hindu society, to the social strata

or Varna ‘Kshatriya’ from their ‘fallen’ position

of the time. In this context the World War I

came as an opportunity to them to prove their

Kshatriyahood which obviously greatly inspired

the leaderships of the movement. In fact, large

and voluminous efforts were made to revive

the ‘Kshatriyatwa’ or ‘Kshatriya status’ of the

Rajbanshis theoretically raising shastras and

Dharmiya Sabhas and practrically to influence

the Rajbanshi youth performing ‘Kshatriya

Duties’ and ‘Kshatriya rituals’. The First World

War created a practical ground in this process.

It is generally said that the two incidents greatly

motivated Panchanan to move for the past glory

of the Rajbanshi society to uplift their present
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status. One incident was the wearing of ‘Toga’

of an advocate titled Maitra and the other

incident was the entering of some Rajbanshi

students into the Kitchen of hostel of a Normal

School Boarding, which resulted into the

throwing away of the rice. Prior to that there

was demand from the ‘Braty Kshatriya Jatier

Unnati BIdhayani Sabaha’ under the leadership

of Harmohan Khajanchi for recognizing

Rajbanshis as ‘Bhanga Kshatriya’ as race. But

F.A. Skyne, the District Magistrate of Rangpur

recommended Census-in-Charge, Superin-

tendent to record the Rajbanshis as ‘Koch’.

There was a protest against the decision. Then

Mr. Skyne wanted to know the opinion of the

local Pundits in this respect. Pundit

Mahamohapadhyaya Yadaveshwar Tarkaratna

opined that “Koch O Rajbanshi duiti prithak jati.

Rajbanshi Aryajati Sambhuta Poundra Kshatirya,

Upanayan Smskar na thakay Bratya Kkshatirya.”

(Koch and Rajbanshis are separate race.

Rajbanshis are Pundra Kshatriya belonged to

Aryan blood. Having no Upanayan they became
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Bratyakshatriya). Then Mr. Skyne stated that

those who intended to regard themselves as

Bratya kshatriya they could. But some local

advocates and others opposed the decision.

Then the Rungpur Dharmasabha, under the

chairship of Prasanna Nath Choudhury, was

held with 400 Brahmins and aristocrats. The

Sabha decided that the Rajbanshis were Hindus

and there is no excuse of writing Rajbanshi as

Bratyakshatriya. The Pundits of Nawadwip and

local pundits unanimously agreed to regard the

Rajbanshis of this region as ‘Bratya Kshatriya’.

With the recommendation of the Dharmasabha

the District Magistrate recommended the

Census Superintendents to write the Rajbanshis

as ‘Bratya Kshatriya’. On 8th May in an order he

declared that from 1st Jaistha, B.S.1298, the

Rajbanshis, if desired could write ‘Bratya

Kshatriya’ in place of race in all the government

records. But in the census of 1901 Rajbanshi

Kshatriya were written as only ‘Rajbanshis. In

spite of the protest against these, even to the

lieutenant of Bengal, in the Final Report
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Rajbanshis and the Koches were described as

same race. In this background Panchanan Sarkar

became involved in the Kshatriya movement of

the Rajbanshis and after the first conference of

the Rajbanshi Kshatriya Samiti in 1910, 1st May

at Rangpur Natya Mandir, Panchanan stated

that “Purba janasmkhane Rajbanshi O Koch ekai

jati baliya nirdista hoiyachhe. Kintu Rajbanshi

O Koch Sampurna prithak dui jati. Government

e bishaya bhrame patita hoiyachhe. Ei bhram

dekhaite hobe.” (In previous census the

Rajbanshi and Koch have been regarded as

same ethnic group. But the Rajbanshi and the

Koch are fully two separate ethnic groups.

Government has mistaken in this regard and

they have to be shown this mistake.)2 The

conference influenced them in regeneration of

their Kshatiryahood.

From that time Panchanan tried to unite the

whole race of Rajbanshis.  To end their fallen

condition he began to collect ‘Byabasthya Patra’

and preached ‘We are Kshatriyas, but we have

no Varna based ritual of Upanayan. So we are
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diminishing losing our self-esteem. Without

Upanayan we lost our power and are inferior

in the society. So we have to revive and purify

our own Varna based duty and dignity through

upanayan.’(From Panchanan’s Essay, Britta

Bibarani). With this view Panchanon led his

heart and soul efforts to receive the recognition

of the Brahmin Pandits from different parts of

India (Cooch Behar State, Assam, Kolkata,

Rangpur, Nawadwip and Vikrampur, North

Bengal, Gaibandha and others) of

Kshatriyahood of the Rajbanshi Community.

The recognition papers of their Kshatriyahood

are known as the Byabastha Patra of Brahmin

Pandits. In fact he realized that without this

theoretical basis his movement to uplift the

Rajbanshis might have been impossible in the

then social structure of India. So initially he

endeavourer d to establish the ideological

ground of Kshatriyahood theoretically and then

preached to motivate the Rajbanshi youth to

perform Kshatirya duties to provide it a practical

ground.

In the mean time the Rajbanshi Kshatriyas of
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 all the districts demanded to the Magistrates

to use Kshatirya titles Singha, Barma etc and

Kshatriya in place of race. Then C. Tindal the

district Magistrate of Rangpur told that they

could use Kshatriya and Barma keeping

Rajbanshis in bracket. On the other to establish

Kshatriyahood ritualistically Panchanan Barma

gave stress over ‘Upanayana’ or wearing sacred

thread by the Rajbanshi youth. He also

motivated the Rajbanshis in their

Kshatriyahood  by citing example of  past glory

of their ancestors.  He said that it is in history

that the Rangpuri Rajbanshis raised arms

against the oppression of Debi Singh, shaded

blood in the battle field. He also told that 400

years before under the leadership of Chila Roy

the Rajbanshis revealed their valor and with

them the Kamta-Bihar State extended to

Dhabalgiri in the North, Burma in the East,

ocean in the south ad Padma in the West. He

also spoke about the greatness of King

Kanteswar of Gosaimari, Bhaskar Barma and

Bhagadatta. In this respect he told that ‘The
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Kshatriyas always secured the country in India.

You have taken birth in that Kshatriya family,

you should save the proud of your family.’3

The First World War, broke out in the time, was

an opportunity for Panchanan Barma to provoke

the Rajbanshi youth to prove their

Kshatiyahood practically. When the World War

I broke out in Europe in 1914 under the

leadership of   M.K. Gandhi the Indians began

to cooperate with British in the war. The Indian

army at this time was drawn mainly from the

middle peasants recruited from North and

North-West of India, partly on account of the

‘Martial Races’ theory of the British which

suggested that some races or castes were

inherently more warlike than others. So

recruitment also began from the Rajbanshi

youth for army of the World War I.

However, fear of life is a natural or basic instinct

 of human being and war was the certain death.

For this reason, from Rangpur Darpan it is

known that ‘all the Rajbanshi people here have

taken a vow of Kshatriya religion. It is spread in
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Mafasval area that soon the Kshatriyas will have

to go to war; so many people are tearing the

paita.’4  At this crucial stage, Panchanan Barma

came ahead and his appeal touched the heart

of the youth. This led to the emergence of

warrior feelings and ethnic pride or martial

racial pride among them. Then the Rajbanshi

youth spontaneously began to join the war

army. Around more than six thousand youth

rom Rangpur, Dinajpur, Purnea, Jalpaiguri distirct

and Cooch Behar State joined the European

Great War.5. It can be known form the Karya

Bibarani of the Kshatriya Samiti that how the

Rajbashi youth was motivated and inspired and

how did they join the World War I to carry out

their Kshatriya Dharma.

From the following extracts the urge of the

leadership and their motivation to the youth

may be understand: Samprati amader

paramhitakamkshi O hitakari Monahan saheber

patre Kshatriya Sanyadal gathaner dak

asiyachhe. Ihao mangalmoy Bhagabaner dak.

Kahar prati kono jor nai ba anurodh ba uporodh
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nai. Kshatrabhab jahar hridayke pripurita , sfita

kariyachhe, Kshatratej jahar Sharirke o

Indriyaganke abirata sfurtimat kariyachhe,

Kshatracharjay udyami kariyachhhe, swadharme

mahima Soundryashalini murtti jahadigake

manohar akarshan kritechhe, sei ei Bhim sundar

karmme brati houk. Sainyadale Bharti houk.

Katakguli dustoloke ratana kriyachhe, sainya

ana hoibe ebong kshatriyaganke jor kriya loiya

jaoya hoibe, Dhubri hoite swajati kayekjan

sainya asibar katha aachhe, ekhono ase nai ,

adyai asite pare, kintu tahara kahakeo jor kariya

loiya jaite asitechhe na. tahara asitechhe

kshatrabhab kshatrateje pripurna tahader

hridaye bharaiya dite , tomadigakeo sei sei

bhabe o teje pripurna karate.

Anantar sabhapati mahashay upadesh deoyar

janya sabhastha sakalke anurodh krilen.

Jalpaigurir Srijukta Jagadindra Deb  Raykat sahib

prathame uthiya bibhur nam smaran kriya

balilen atmonnati krite hoile desher nayak, jatir

nayak, Dharmer nayakganer upadesh mato

chalite hoibe. Purushakar byatita unnati hoite
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pare na. purushakar unnati aniya dibe.

Kshatratej Kshatriyer pakshe sei purushakarer

abalamban. Sei Kshatratej bikasher ei sujog

Government diyachhen. Ei sujog haraile aar

sujog paoya jaibe na. ei sujog hario na.”

(Recently our well wisher Monahan Saheb

called for formation of the Kshatriya regiment

in his letter. It seems to be the call of the God.

There will be no forced or request. Whose heart

is full of Kshatriya emotion and feel proud of

that,  who is  really and whole heartedly feel

Kshatriyahood and want to follow the

Kshatriyhadharma may participate in this great

and honored work and take admission in the

army. Some people are saying that the soldiers

will come and forcefully take the youth in the

battlefield. It is true that a few soldiers are

coming from Dhubri but not to take the your

forcefully for participation in the army but to

motivate you with their ideology of

Kshatriyahood.

(After that the President in the conference

 requested all present there to give advice. Mr.
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 Jagadindra Deb Raikat stood up and said after

adhering to the God that for the self

development people should have to obey to

the advices of the leaders of the country, leaders

of the race and leaders of the religion. Without

manhood development cannot be happened.

Manhood will bring the progress. The power of

Kshatriyahood is the manhood to the

Kshatriyas. The Government has given the

chance for the development of that power of

Kshatriyahood. There will be no more chance if

it is lost. So don’t miss this chance.)6

That is the World War I was thought as the

blessing of the God and the joining in the

warfare was regarded as a devotional work

directed by the God. With this the leaders of

the Kshatriya Samiti motivated the youth

greatly. Another extract may be seen here:

“Atahpar khayatanama ukil shrijukta Lalitmohon

Sen Mahashaya uthiya balilen… sainya shrenite

bhukta haoyar chesta purbbe anek samay kara

hoyechhe, chesta falaprasu hoy nai. Ekhan
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Bhagabaner  kripay sei pada sahaj labhya

hoiyachhe. Apanader purbbapurush juddhha

kariyachhen, apanara Kshatriya, apanader kaj..i

desh raksha kara. Apanader unnati samasta

Bangadesher unnatir karan hoibe. Apanader

modhye jahara swechhay sainya shrenibhukta

hoiben, tahara satwar asun. Raja ekhono jor

koritechhe na. raja jadi ain Karen tobe hoyto

sakalkei jaite hoite hoibe. Agre jaoyai bhalo.

Sampadak mahashaya uthiya punaray bolilen:

shunitechhe ke rataiyachhe sainya asibe tahake

dhariya loiya jaoya hoibe. Kathata aleek. Dhubri

hoite swajati katakjan sainya asibar katha.

Ekhono ase nai; adyai asite pare. Tahara nijera

bohu juddhakshetre upasthit hoiya juddha

koriyachhe, pran tahader kshatrateja bhora,

hriday tahader kshatrab habe bhora, hriday

tahader juddher bhabe bhora. Kahakeo dharite

asibe na, tahara asibe….tomader antare

tahader antar bharaiya dite, bhai punarya

bolitechhi, kono jor jabardasti nai. Government

jor koriben na. anya keo jor koriben na ba

anurodh uparodh koriben na. Kshatra

tejobalpurna je byakti sei jaibe, se jauk.”
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(Afterwards the famous advocate Mr.

Lalitmohan Sen stood up and told that:

‘Previously efforts were made to be included

into the army number of times but in vain. Now

that chance has become easy as the blessing of

God. Your ancestors fought for the country, you

are Kshatriyas, and your duty is to protect the

country. The development of the you people

will be the cause of the development of whole

of Bengal. Who among you wants to be

incorporated in the army voluntarily may come

quick. The king still is not forcing. If the king

make act then all have to participate in the war.

So it is good to go earlier.

The president again said: ‘It is heard that some

are spreading the news of coming of the soldiers

and they will take the people to the war. This is

a gossip. Some of the soldiers of our race from

Dhubri are to be come. Still they did not came ,

they may come today. They themselves have

participated may of the battle fields, they are

full of spirit of Kshatriyahood. Their hearts are

full of Kshatriyahood and sense of war. They

will not come to take you away but to fill up
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your hearts with theirs. So I am saying again

that there will be no force, Government will

also not force, nobody will force or request.

The persons who are full of power of

Kshatriyahood they may go.)7

Regarding the objective of the British

Government it was told in the conference that:

‘Mahamany Government amadigake

kshatriyachita gune arthat sharirik o manasik

bole baliyan dekhite ichha koren. Amra tahader

upasthit sankat samaye sainya dwara sahajya

korte pari bhaloi , na parileo dosh boiya ganya

hoibe na. kintu bhabishyate jahate prakrita

kshatriya namer jogya hoi iha tahader

banchhaniya. Government etoddeshabasi

proake ekhon ar bhiru o kapurush dekhite

chahen na. tai aaj amader nikat sainya

chahitechhen. Governmenter eirup adesh ki

amader pakshe gouraber bishay nohe? Tahar

sadar ahbane utsahita na hoiya amra Jodi

kimkartabyabimur hoia nischeshta thaki taha

hole amader gourab labher samhabana kothay?

The honourable Government desired to see us

forced with physical and mental power that is
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 Kshatriyahood. If we help them with soldiers

at the time of their trouble it is good, if not it

will not be taken as fault. But for becoming real

Kshatriya in future it should be done.

Government don’t want to see the people of

this land fearful and coward. So they are asking

military men from us. Is not it a matter of glory

for us. Then if we remain silent and effortless

to their call then where will be the possibility

of achieving of that glory? 8

This greatly motivated the Rajbanshi youth to

enlist their names for participation in the World

War I in British side. Not only men the women

also motivated to sacrifice their sons sparing

them for the war. It was told that:

‘Kebal kshatriy purusher noy, kshatriya narir

antareo kshatriyapran sancharita hoitechhe.

Kshatriyer swadharma bhimsundar akarshane

kshatra narir antare amarpran jagaiya, tahake

shaktisancharini shaktirupini kariya tulitechhe,

Jeela Deenajpoore er Kardaha Parganar

antargata Naogaon grambasini janani shrimati

Bishwamani Devier antare, sei bhimsundar
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akarshane kshatriyashakti jagiya bimal prafulla

bikash paiyachhe, Shrimati Bishwamani Devi

parampabani Shaktirupini kariya tahar putra

Sriman Haricharan ke juddhojatray ashirbbad

kriyachhe, purtrer tatha smajer antare bipul

shakti amarpran sanchar kriya diyachhe.’

(Not only the Kshatriyamen, the Kshatriya

women also became captivated by this ideology

of kshtriyahood. With the influence of the

ideology of kshtriyadharma they became

awakened with new life and turned it in their

inner power. With this influence the lady

mother Srimati Bishwamani, resident of Kardaha

Pargana of Deenajpoore Jeela blessed her son

Sri Haricharan for his participation in the war

leading to the new awakening and power in the

society.)9

F.J. Monahan, the Commissioner of Presidency

Division, wrote to Panchananbabu on 6th April,

1917 that “A separate company composed of

Rajbanshi (Kshatriya) of the upper and middle

class might be frmed if suitable candidates are

available”10. This invitation was spread among

the Rajbanshi provoking them in the war. It
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greatly inspired the youth who leaving their

peaceful life of house started for the war.

Appreciating the role of the Rajbanshi youth

the Divisional Recruiting Officer Captain Farmer

wrote  in another letter on 19th June, 1918 that

“With reference to the attached letter of the

Rangpur Kshatriya Samiti I write to say that it

would advantageous for recruitment if you

could send the men mentioned in the above

letter on recruiting duly as desired by the

Secretary, I understand that men of this

community have turned out better soldiers

than that of other and it would be as well to

recruit as large number of them as possible. It

will also help recruitmen of all of the men of

community can be formed as to a separate

company to be known as Kshatriya Company.”11

However the opportunity did not come as the

war ended a little after and the Government

also denounced to form any army based on

ethnicity later on. However, the role played by

the Rajbanshi youth was of a great significance.

However regarding the role of the Rajbanshi

youth in the War appraisal was taken in the
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tenth conference of the Kshatriya Samiti in

which the part played by the Kshatriya youth

may be imagined:

‘Uchhwasmay sabhasthale uchhwaspur Sri

Panchanan Barmar praner abeg ruddhakantha

bhed kriya bahir hoilo…Belgium, France, Misar,

Koot, Bagdad prabhriti mahasamarer mahatejo

mandal mahasthangulite nijer tejodwara aparer

tej taiya loiya antare bhariya bipul tejaswi, bipul

bikrami mrityunjayee tomra juddhe arati

marddan kriyacha, sanmukh sangrame jujhiya,

kehaba hata, tatkshanat dibya kanti diba dham

labh kriyacha, kahaba ahato, sncharita

punyateja kirtiman hoiyachha, ar kehaba

anahata thakiya aritimarddan kriyachha, keha

ba aritimarddan janya udyukta hoiyachhile;

kehaba sajjanya shikshadir dwara tejobal

sanchay kritechhile. Je jaha kriyacha, je jerupe

aachha, kshatra tejobal buddhi pran tomra,

tomader tejobal shourjya birjya tomafigake

mhimamoy gourabmandita kriyachhe.’

(In that joyous and emotional conference Sri

Panchanan Barma broke his silence and told ‘In
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the battle fields of Belgium, France, Egypt, Koot,

Bagdad etc. you have showed your power and

valor, somewhere sacrificing your lives,

somewhere being wounded and somewhere

without any hurt on you. Whatever you have

done in the battlefields you glorified your

nature of kshatriyahood.)12

The participation of the Rajbanshi Kshatriyas

paved the way for bringing the Kshatriya Samiti

and Thakur Panchanan Barman nearer to the

British. It also turned the course of life of

Panchanan Barma in  new path of political

arena. As a result of the participation in World

War-I Panchaan Barma was given the title MBE

(Member of the British Empire) and Roy Saheb

in 1919. He also participated in the Election

politics and won in election of Legilative Council

in 1920. Even in 1923 Election two among the

five candidates including Panchanan Barma out

of five, won against the popularity of Swarajya

Party of Chittaranjan Das.13  He also was elected

in 1929 election. He also supported ‘Communal

Award’ announced by the British Government
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in the Third Round Table Conference (1932). In

fact, for the betterment and upliftment of the

Kshatriya Community with Government

privileges he participated in the politics.

However, with his efforts the Government

policy of reservation in the name of ‘Depressed

Class’ was changed in ‘Scheduled Class’14. With

his initiatives the Rajbanshi community was

enlisted in the list of Scheduled caste for the

election of Bengal Legislative Council.

Some of the scholars tried to shape the

Rajbanshi participation in the First World War

as the policy of British appeasement for the

betterment of the Rajbanshi community. But

thakur Panchanan was a pro Indian, the

subjugation of India was a hurt to him. He

thought of self-dependent and strong Indian

nation. So he inspired the Rajbanshi youth to

join the Territorial army.15 However, it cannot

be denied that Panchananbabu was loyal to the

British at this time. In different proposals of

the Annual Conferences of the Kshatriya samity

proposals were taken to express loyalty to the
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British. Participation in the World War I was

two pronged weapon to him. One was to

express loyalty and second was re-inculcate the

ideology of Kshatriyahood of the Rajbanshis. It

obviously provided him to achieve a political

platform by getting the title MBE and being

elected as MLC. In fact his aim was upward

upliftment of the Rajbanshi community with

British helping hand in assimilation with them.
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ABSTRACT:

Undivided Goalpara was one of the ten districts of
Assam till 1983 located in western Assam region forming
the entrance to the upper valley of the Brahmaputra. It lies
on both sides of the great river, extending from 25*28’ to
26*54’N and from 89*42’ to 91*6’ E with an area of
10306 SQ KM. It is bounded on the north by the mountains
of Bhutan; on the south  by the Garo Hills of Meghalaya
State; on the east by undivided Kamrup district and on the
west by West Bengal state and Bangladesh. It had inherited
by the British Colonial ruler from Shah Alom-II of Delhi
Emperor in 1765 as per Dewani granted by the later. When
the freedom movement had started in Assam along with all
over India, peoples from undivided Goalpara district were
not far from the freedom movement events to take active
part in the same to oust the British. Peoples from different
rural and urban areas of the district took part in the freedom
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movement of India. Prior to nationwide freedom movement
of India, first anti-British movement was found to start by
Maha Raja Mahendra Narayan from 1798 AD and continued
till his death, who had ruled a petty state in the southern
bank of the river Brahmaputra and sub-mountain region of
Garo Hills. In addition to common peoples from different
caste- communities and religious groups and of from Tribal
and non-tribal peoples had also participated in a body in
the freedom movement to made free of India from British
rule. Many Estates ruling Zamindar’s (Landlords) too had
attended and guided the freedom movement of the
undivided district of west Assam. Elaborate discussion may
be made later.

KEY WORDS: - COLONIAL, ESTATE, FREEDOM
MOVEMENT, INDIA, ZAMINDAR.

INTRODUCTION:-

The undivided Goalpara district is situated in the
western region of present Assam which has a long standing
history of past with many political changes of ruling dynasty
and for administrations. The name of Goalpara as belief
was derived from the word GWALITIKKA and the place
was dominated by GUWAL (Milk man). The undivided
Goalpara district is closed to Bhutan on the north and Garo
Hills on the south, undivided Kamrup district in the East
and Bengal on the West. Goalpara has bared many political
changes from the past. This region had also ruled by kings
of Pragjyotishpur kingdom namely by king Narakasur and
king Bhagadatta. According to Joginitantra, during ancient
times, there were four divisions of Kamrupa kingdom such
as Ratnapith, Kampith, Swarnapith and Soumarpith. Among
the four piths, the Ratnapith from river Sonkosh to Rupahi
was called undivided Goalpra district.  During the time of
in name of Kamrup kingdom, termed by later rulers,
Kamrup kingdom was divided into four divisions. The
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undivided Goalpara region was on one of the administrative
division called Ratnapith among four divisions (Pitha) of
ancient Kamrupa kindom. Historically, Goalpara was a part
of kamrupa in ancient period. Goalpara was ruled by Non-
Aryan people till rise of kamata power in ancient time.
Bhuyan chiefs established their power in Goalpara after
defeating the descendants of Kamata ruler. The region was
later ruled as an important region of various dynastic rulers
like kamrup-kamata, kamatapur kingdom, Koch Kingdom
and later Koch-Hajo kingdom. During the time of the
emperor of Delhi, Jahangir the region was occupied and
installed many petty land lords namely Zamindari system
as an integral part of Bengal Subah of Mughal Emperor.
During the Mughal rulers for systematic administration, it
was defined as an administrative unit for the first time in
the first half of 17th century, when it was called Sarkar
Dhekeri under the Bengal Subah of the Mughals. After the
battle of Buxar (1764), when In 1765 in a FARMAN
declared by ShahAlom-II, emperor of Delhi had granted
Dewani to the English East India Company for Bengal,
Bihar and Orissa. So, Goalpara region was also inherited
by English East India Company. So, as an integral part of
Bengal SUBBA, the undivided Goalpara region which was
inherited by the British East India Company, as a part of
Dewani granted to them by Mughal emperor, the original
Goalpara district was first created in 1822 AD by Davit
Scott- an employee of East India  Company, who was the
first Commissioner of newly Created Rangpur district,
Head Quarter at Rangpur town (Now in Bangladesh) and
newly created Goalpara district was also tagged with North
East Rangpur district for its administration purposes. The
District was known as Rangamati district. The erstwhile
Bijni kingdom area which included the undivided Garo Hills
district (Now Meghalaya) area also constituted the original
Goalpara district area in 1822. The separate Goalpara
district was created in 1864 and the residual portion of
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Goalpara district was withdrawn from North East Rangpur
and tagged with greater Coochbehar District and after Indo-
Bhutan war in 1864-1865, Eastern Dooars region,
bordering Bhutan was included with newly created Goalpara
district and Garo Hills was separated from Goalpara
district area. In 1874, a new Province named Assam Valley
Province was created by British Colonial ruler and Goalpara
district was annexed with Assam Province, when British
ruler in India Lord Curzon in 1905 AD proposed to
Partitioned undivided Bengal into two Province namely
(West) Bengal Province and another East Bengal& Assam
Province, whose Capital was Dacca, undivided Goalpara
was also became part of the newly created Province of the
East Bengal &Assam and when after the strong anti -Bengal
partition movement, the British Government had abrogated,
the so called Partition of the Bengal, in 1911 AD and the
Bengal Province united again. Lord Curzon’s proposal for
the formation of a new province named ‘Eastern Bengal
and Assam’ had created a furor all over India. The Swadeshi
movement that had begun in the wake of the anti-partition
agitation raised the national movement to new heights. In
Assam as well, the proposal for the partition of Bengal
and the creation of a new Province adding some portion of
Bengal with Assam was not welcomed by the people of
Goalpara in general. Of course the grounds on which the
people of Assam disapproved of it were different.

In Bengal, the partition was opposed by the people
on much count. Most important being the communal aspect
involved in the partition plan was alarmed at the partition
because of the possibility of domination by the non-
Assamese elements. The people of Assam feared that in
the proposed province of ‘Eastern Bengal and Assam the
Assamese would lose their separate identity and the people
would be deprived of their legitimate share in the
government. Whatever may be the consideration the
partition of Bengal made the people of Assam convinced
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about the sinister motive of the British and destructive
nature of the British rule.

The people of Assam raised their voice of protest
against the partition. Protest meeting were held in various
places of Assam along with in Dhubri and Gauripur of
undivided Goalpara district also. Much enthusiasm was
shown by the people to organize protest meetings. One of
the most important aspects of the movement in these places
was the perfect understanding between the Hindus and the
Muslims. The use of Swadeshi and the boycott of foreign
goods were the two main instrument through which the
British economic interests could be made to suffer. Various
reports show that much enthusiasm was shown by the
people in places like Guwahati and Dhubri to buy and use
Swadeshi or country made goods. A very important role
was played by the student community of Assam in
popularizing the Swadeshi movement among the rural
farmers also. Students in undivided Goalpara district in
various places, besides organizing protest meetings, also
dissuaded farmers and rural people from purchasing
foreign cloth. The region from the past has dominated by
rural people and farmers.

However, the annulment of the partition of Bengal
in 1911 came as a great relief to the people of Assam.
Assam now became a Chief Commissioner’s Province with
its Legislative Council on and from 1st April,1911 and
Goalpara again become a part of Assam Province from
1911, which is continue till today unless petty political
interest to disturb the undivided district. Now the original
Goalpara district has given birth to six districts namely
Goalpara, Kokrajhar, Bongaigoan, Dhubri, Chirang and the
South-Salmara- Mankachar District (2016). Kokrajhar and
Chirang Districts are included under Bodo Territorial
Region (BTR) for administration. The Head Quarter of
undivided Goalpara district was transferred from Goalpara
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town to Dhubri town in 1879 AD. The Dhubri town became
more important place as it located on the bank of the river
Brahmaputra with good water communication and Rail &
surface communication for all purposes. So, Dhubri town,
the Head Quarter of Un-Divided Goalpara District
automatically became the strong ground of location for
freedom movements of India later and it witnessed many
events of freedom movements up to the independent of
India till 1947 (15th August).

AIM AND OBJECTIVE OF THE STUDY:

To make popular and focus of the contribution of
the rural people as well as farmer of undivided Goalpara
district of west Assam in the freedom movement of India
to the present and future generations at large from which
they can get encouragement to know in regard to the
contribution and sacrifice of their predecessors for
independent of their own mother land, also to remember
the communal unity of different section of peoples of the
region in the freedom movement of India to make it unity
in diversity to make the country great by self rule.

METHODOLOGY OF THE STUDY:

For this study secondary data’s like History books
and other written materials like internet etc are used to
prepare the topic of study to make it another record of
document in regard to contribution of rural peoples and
farmers of undivided Goalpara district in the freedom
movement of India.

FREEDOM MOVEMENT IN UNDIVIDED GOALPARA
DISTRICT IN VARIOUS PHASES:

In Indian Freedom movement, the people of
Goalpara took active role and contributed a lot towards
attainment the independence of India in 1947. People of
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Goalpara took part nearly all freedom movements which
had organized all over India. It is found in the history of
Goalpara District that first anti- British movement had
started by the king of Kashyap Nagar, from 1798 and
continued to 1815 AD till his death over the boundary
disputes of two Land lords. The Kashyap Nagar kingdom
(1740-185) was situated in the south bank of the river
Brahmaputra, bordering with present Bangladesh.

In 1917 AD, the unit of Indian National Congress
was founded in Dhubri. After the Jalinwalabag tragedy on
13th April, 1919 AD protest rally were organized in
Goalpara and Dhubri town. A huge number of rural people
had attended in the protest rally and some jailed.

Non-Cooperation & Khilaphat movement in Goalpara
District, Role of Farmers:

When in 1920AD Non-Cooperation movement and
Khilaphat movement had started under the leadership of
Mahatma Gandhi, the Congress Committee of Dhubri and
Goalpara had been actively participated in all the
nationwide freedom movements. As a part of this
movement the people of undivided Goalpara had accepted
the call to boycott the British goods. The people on the
North bank of Brahmaputra in connection with this
movement of Non-Cooperation leaders organized mass
rally huge number of farmers had attended in rallies and
also Programmes of boycott to British goods. In the South
bank region of undivided Goalpara district this movement
had impacted among the farmers of Rajabala, Fulerchar
and Kharuabandha areas. The machineries of British
administration had tried to stop the movement in the two
big weekly markets namely Rajabala and Singimari, which
are falls inside Garo Hills. The rural people and farmers
of Goalpara had instantly shifted of the two weekly markets
inside Goalpara district and made to continue the movement
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against the British in the entire south bank region. The
British administration had tried their best to get return of
the two weekly markets inside the Garo Hills as earlier
from the area of Goalpara district side, but in vain. During
the Non-Cooperation movement of 1920AD, a huge
number of people from Goalpara was arrested and
imprisoned. Among them prominent were Bhai Bichitra
Singh, Swami Krishna Nanda both from Bijni, Dewan Amir
Ali, Kali Mohan Guha, Bijay Ghosh and Sarat Chandra
Singha from Bilashipara, Serak Ali from Kakripara, Kedar
Nath Goswami, Endra Nath Goswami, Ismail Khandakar,
Mofiz Uddin Sheikh, Tofaj Uddin and Prafulla Chakraborty
from Bilashipara. The Persons who were send to Jail from
Goalpara Sub-division were Jogendra Chandra Nath, Braja
Mohan Barman, Khabir Uddin Ahmed, Rafi Uddin Ahmed,
Muhammad Jan, Nagina Prasad, Edris Mistiri, Surendra Das,
Gafur Deka, Dwijendra Narayan Nath, Gouri Kanta
Chakraborty, Samir Uddin Ahmed, Dugdha Nath, Chinta
Haran Dey, Najim Uddin Ahmed, Kamor Uddin, Nasir
Uddin Hussain, Hafij Uddin, Bahar Uddin, Ganga Dhar Das,
Yudhishthir Hajowari, Gobinda Patgiri, Sukh Dev Prasad,
Ganga Charan Bora and Aswini Kumar Das, were among
prominent. Freedom fighters in north Salmara area had
fought the British by awaking and aware people through by
composing Mysterious songs, music, Plays, drama and
drew some pictures and drawing. This entire works grew
and developed the sense of people towards their fate and
rights. Pictures were so attractive that they caught the
attention of people. The middle class people could
understand about the exploitation and suppression of
British. So, most of the educated people participated in
the freedom struggle and some of them resigned from the
jobs of British government. Some educated youths and
people directly joined the freedom struggle at large. The
ultimate aims of these freedom fighters were to throw away
the British rule and to establish self-rule and self-respect
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in the administration. In Goalpara Dugdha Nath Nath
Participated in the Non-Cooperation movement (1921) and
imprisoned for six month rigorous jail. He was the member
of the reception Committee of the Pandu Congress
Conference in 1926. Sri Dwarika Nath  Dihidar from
Gossaigoan had also actively  participated in the Non-
Cooperation and was imprisoned for nine months in Jail.
Sri sibendra Narayan Nath, from Baladmara of Goalpara,sri
Akhil Chandra Das from Pasaniya,Lalit Mohan Das from
Sujangram, Sri Basanta Kumar Das from Narasinghabari,
Sri Nagendra Singha from Mulagoan and Sri Bhadreswar
Medhi of Bijni among others participated in this freedom
movement of India.

When on 3rd February, 1928 Simon Commission
reached India students picketing had instantly started in
various locations of undivided Goalpara district. In 1930,
on 12th March when Mahatma Gandhi started violation of
salt act during the course of the Civil Disobedience
movement which was a strong mass movement, like
boycott of foreign goods, protest in front of the shop of
foreign liquor and breaking of laws had started and this
movement had continued till 1933 AD. During this
movement at least sixty persons from different places of
Dhubri sub-division were arrested and imprisoned and forty
persons from Goalpara sub-division were arrested and
imprisoned for participation in this anti-British movement.
In the Civil disobedience movement of 1930 Monisankar
Basumatari from Dudhnoi had participated in this
movement. He had imprisoned for six months in 1930,
one year in 1932 and also in 1942 he had sentenced for
one year rigorous imprisonment in Jail.   In 1934AD
Muslim league started movement in undivided Goalpara
district as well as Tribal league was formed. In 1940
Delegates from Dhubri and Goalpara had attended in the
Ramgarh Conference of Congress. During the period of
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Second World War, when Mahatma Gandhi called for
SATYAGRAHA against the British Government, four
Congress workers from the district had participated in the
satyagraha (Mutation), Movement called by Mahatma
Gandhi. In 1942, on 9th August in Bombay Conference of
Congress in a resolution resolved for quite India movement
with a slogan of “Do or Die” which had stormed all over
India. The British Government had declared illegal and
banned the Congress Party with arresting its leaders. At
this time when some leaders of Assam State Congress
Committee were returning from Bombay Conference by
train were arrested from Dhubri Railway Station including
Gopinath Bordoloi and Siddinath Sarma, the then, Assam
state Congress Committee. Before his arrest Gopinath
Bordoloi secretly passed the copy of the Bombay Congress
Committee resolution with the help of a Congress worker
of Dhubri town for publication to the masses of Dhubri
and within two or three days the Copy of Bombay Congress
Committee resolution in regard to quite India movement
had spread to all over Assam. Like other parts of India, the
flames of quite India movement reached in every nook and
corners of undivided Goalpara district within a short span
of time.

The movement took its serious turn in Goalpara
sub-division. Public fines were imposed in several areas.
When some peoples expressed deep concern was not agree
to pay this public fines. But British Police reached to the
house of one Farmer NIDHANU RAM RAJBANGSHI and
forcibly tried to take his duo cattle from his house, he
created hurdle to do that in many ways, but British Police
shoot him to death. Farmer NIDHANURAM
RAJBANGSHI is belief to be the first martyr of freedom
struggle in undivided Goalpara district. Later Government
inspection buildings (Bunglow) located at Agia and Krishnai
were burned down by some rural picketers. Thousands of
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peoples had tried to attack the Police Station located at
North Salmara. British Government had collected Rupees
21 thousands as Public fines during this course of
movement from Goalpara Sub-division area by force.

QUITE INDIA MOVEMENT (1942)

In the Quite India movement many middle class
rural peoples including farmers from this district
participated to oust the British. Many rural peoples like
Sri Jogendra Narayan Rabha from Bodohapur of Agia, Sri
Keshab Chandra Barua of Nibari, Sri Khirod Mohan Roy
from Tukura, Sri Jitendra Narayan Das of Bongaigoan, Sri
Janoki Ram Barman from Bagdoba of Dwarka, Lefaru Ram
Bodo of shilsaf Damal of Dwarka,Sri Bheko Ram Barman
from Jurigoan of Baida, Sri Dandi Charan Deka from Ranga
Pani, Sri Kameswar Adhikari from Sujangram, Sri Jogendra
Kumar Basumatary from Gossaigoan and Sri Janardhan
Krishna Roy from Kokrajhar  had actively Participated in
the Quite India movement of 1942 AD.   Secret peace Army
was formed and organizational work were look after by
Dalbir Singh Lohar and Bairam Singh. Later, when the
banned on Congress party was withdrawn, the name of secret
peace Army of Congress, converted to the name as
Congress Sewa Dal. In 1945 AD Mahatma Gandhi visited
Goalpara and Dhubri during freedom movement of India.
From the Jalinwalabag massacre in 1919, non-cooperation
movement in 1921 AD, Civil disobedience movement in
1930 AD, Violation of Salt act in1932 AD, and in Quite
India movement of 1942 in all freedom movement of India,
the farmers and the rural peoples of undivided Goalpra
district had actively participated along with all India
movement to oust the British from India for self rule and
self respect. They had willingly Sacrifices their life, facing
Police atrocities, passed Jail life and imprisonment with
rigorous punishment only for the eagerness to free their
own mother land. Some freedom fighters of undivided
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job only to participate in the freedom movement of India.
Like other parts of India the rural people and Students of
this historic district participated in this movement in a body.
They organized public rally, picketing programmes with
leaving educational or academic life and organized
awareness programmes on and about evils of British rule
with organizing street play, song, music in public and market
places of the district of important location of India linking
with Railways and water ways with other places of India as
this region was centre point of communication with other
parts of India with north east India and was connected by
Assam- Bengal Railways linking, its important location was
Dhubri town connecting with water route direct to Bengal.

INFLUENCE OF FREEDOM MOVEMENT IN PRESENT
DHUBRI DISTRICT OF WEST ASSAM with the support
of farmers:

                The freedom movement of India along with entire
undivided Goalpara district had also greatly influenced in
the area of former Dhubri subdivision of former Goalpara
district which is now a District located in west Assam. After
the foundation of Indian National Congress in 1885 AD
which had conducted the SWADESHI or anti-Partition of
Bengal movement in 1905 AD. The Congress party had
greatly influenced in Eastern India. Though the political
leaders of Assam had been maintaining close contact with
the Indian National Congress from very beginning it was
not before 1921 that the Provincial Congress Committee
came into existence in Assam. It is mention here that
delegates from different Association including the Assam
Association participated in the yearly Congress Session.
In fact, the, political leaders of Assam had been
implementing the programmes chalked out by the
Congress. Yet Assam came under the fold of the Indian
National Congress only after it had become really a

81



people’s Congress with the participation of Mahatma
Gandhi. The Assam Provincial Congress Committee was
formed on 5 June, 1921 in a meeting presided over by
Krishna Kanta Bhattacharyya, Kuladhar Chaliha being the
first president of the Assam Provincial Congress
Committee. From that time freedom movement gained
further momentum in Assam. However, prior to formation
of Assam Provincial

Congress Committee, in 1917 Dhubri Congress
Committee was formed. Its first President was Lalit Mohan
Dutta. The Dhubri Congress and its people in 1919
organized various public rally in Dhubri in protest against
the tragic Jalinwala Bag massacre of 13th April, 1919 in
support of rural peoples and farmers.

         In 1914 AD, Mahatma Gandhi returned from South
Africa to India and in Indian Politics and Mahatma Gandhi
used SATYAGRAHA as an instrument for anti- British
movement in India. In 1917 AD, Mahatma Gandhi started
disobedience of Law movement in favor of NEEL farmers
of CHAMPERAN region Bihar. In 1920 AD, Non-
Cooperation and Khilafat movement was started jointly
all over India on 19th March and in Dhubri also peoples
from different religions observed general strike in support
of this Movement. In 1920, on 1st August the Congress
party started programmes of Non-violence movement all
over India and Dhubri Congress had also observed this
programme with programmes of resignation from
Government jobs, avoidance of Government meetings,
leaving of Schools by Students, avoiding of British Courts
and Council, strong protest to send Indian Army to
Mesopotamia and rejection of British Goods etc. in 1921
Mahatma Gandhi had visited Dhubri along with many places
of Assam.

          During the course of Civil disobedience movement
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 of 1930 which was continued till 1933, all section of rural
peoples of Dhubri spontaneously participated in this
movement. A huge number of peoples from Dhubri had
arrested and imprisoned in Dhubri Jail. British ammunition
looters from Chittagong had fled to Dhubri and took
shelter here. At this time the Gorkha Regiment of Indian
Army had cordoned Dhubri town and conducted complete
search operation in every house of Dhubri town to capture
all suspected ammunition looters of Chittagong of Bengal
suspecting took shelter in Dhubri town. In 1935AD, Bipin
Chakraborty coming from Calcutta to Dhubri started labour
movement in Dhubri and from December, 1936, labour
movement in ‘WIMCO’ Factory of Dhubri Continued for
nearly eleven months.

In 1937 AD Subhash Chandra Bose and in 1938 AD
Jawaharlal Nehru visited Dhubri in connection with
freedom movement of India. Labors of Dhubri WIMCO
staged demonstration in the factory against the British.
During the course of Quite India Movement of 1942 AD,(
8 August) the news about Quite India was speeded from
Dhubri to all over Assam as Gopinath Bordoloi along with
his ally Siddhinath Sarma were arrested from Dhubri
Railway while they returning from Bombay bringing with
Quite India movement resolution letter. However before
their arrest the letter was able to handle by one Congress
worker Biraj Mohan Dutta secretly and before search
operation by Police, the resolution letter was able to send
to Guwahari by another Congress worker Ritendra Mohan
Dutta and for that Quite India movement was able to start
in all over Assam in scheduled time frame from 8 August,
1942. During Quite India Movement picketers of DHUBRI
burned down the Public works Department (PWD) office
Brahma Boarding and tried to burn Railway Station, court
building with trying and Telegraph office with trying to
attack Rupshi Airport without success. During Quite India
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movement in Dhubri district (Present) rural peoples and
farmers of Bilasipara cutting down the main road had
protested against to send Indian Army to Mesopotamia.
After the Quite India Movement, the anti- British
movement in Dhubri was conducted secretly. In 1945AD
Mahatma Gandhi visited DHUBRI again

And stayed at in the Balurchar areas of the town. A huge
number of peoples in Dhubri were arrested in Connection
with the Quite India Movement. Forward Block Party
founded by (Netaji) Subhash Chandra Bose, had also
contributed a lot in this movement in Dhubri. So, it is very
remarkable that during freedom movement of India the
rural peoples and farmers of Dhubri district had played a
significant role to free India from the British rule. The
farmers and rural peoples of this region had come forward
spontaneously to support the freedom fighters to gain in
their movement for independent of India. So, the
contribution of rural peoples and farmers of undivided
Goalpara district cannot be ignore in any measures.

CONCLUSION:-

                                Thus it may come to the conclusion that
the freedom movement of India which had started in
undivided Goalpara district of west Assam along with all
over India and Assam with participating farmers and rural
peoples in different stages finally decided to expel the
British from the soil of India as well as from Undivided
Goalpara district of Assam. Freedom struggle in the
undivided Goalpara district had some great effects. The
region was perhaps the linking ground of freedom
movement all over Assam as this region is located in the
gateway to North East India from other parts of India. The
freedom fighters and the leaders of the Congress enjoyed
very simple livelihood and life style and dedicated life for
the sake of freedom the British rule. Almost all leaders
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used to wear KHADDAR and Dhoti Kurta were common
dress from Public funds donated by rural peoples and
farmers. Personalities like Sarat Chandra Singha had also
participated in the freedom move from this region. The
freedom fighters from Undivided Goalpara District, they
talked the truth, adopted non-violence method, bearded the
pain of Punishment by British ruler and also passed jail
life. For long time only for free the country. Their speeches
were like firebrand .Facing British atrocities and tortures,
but still they remained calm and firmed on their aim and
objectives. All these nature, behavior, activities and
determination make the rural mass and general people
astonished and come forward to support them. The respect
of leaders by rural peoples and farmers involved in freedom
movement in undivided Goalpara district and Dhubri sub-
division by mass people strengthened our national
movement of various stages in undivided Goalpara district
and the support of rural peoples and farmers were at large
and India finally achieved its independent (freedom) from
the British on 15 August, 1947.
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Î¬◊M√√1¬Û”ª ˆ¬±1ÀÓ¬1 ¶§±ÒœÚÓ¬± ¸—¢∂±˜
’ø¬ıˆ¬Mê√ Œ·±˚˛±˘¬Û±1± ›1ÀÙ¬ Ò≈¬ı≈1œ øÊ√˘±,

Œfl¡±‰¬ 1±Ê√¬ı—˙œ&˘±Ú ’±1 1±Ê√¬ı—˙œ fl¡ø¬ıÓ¬±

Î¬0 ø¡ZÀÊ√f Ú±Ô ˆ¬fl¡Ó¬
’¬ı¸1õ∂±5 ’Ò…±¬Ûfl¡, ’±¸˜œ ˛̊± ø¬ıˆ¬±·

ø‰¬˘±1±˚˛ ˜˝√√±ø¬ı√…±˘˚˛, Œ·±˘fl¡·?
Ó¬Ô±

¸ˆ¬±¬ÛøÓ¬
Œfl¡±‰¬-1±Ê√¬ı—˙œ ̧ ±ø¬˝√√Ó¬… ̧ ˆ¬±

¶§±ÒœÚÓ¬± ’±Àµ±˘ÚÓ¬ Î¬◊M√√1¬¬Û”¬ı ̂ ¬±1Ó¬ –
ˆ¬±1ÀÓ¬1 ¶§±Ò±ÚÓ¬± ̧ —¢∂±˜Ó¬ Î¬◊M√√1¬Û”¬ı ̂ ¬±1ÀÓ¬1 ̂ ¬”ø˜fl¡± ’±øÂ√À˘±

&1n∏Q¬Û”Ì«º ë’±Ê√±√œ øfl¡ ’˜‘Ó¬ ˜À˝√√±»¸À¬ıí1 ¸±ÔÓ¬ ¸—·øÓ¬ 1±ø‡˚˛±
ŒÎ¬±Ú±1 ˜La±˘À˚˛ &˚˛±˝√√±È¬œÓ¬ ’±À˚˛±Ê√Ú fl¡1± Î¬◊M√√1¬Û”¬ı ˜À˝√√±»¸À¬ı1
Œ˙q˚˛± ’Ú≈á¬±ÚÓ¬ ’—˙ øÚ˚˛± ˆ¬±1ÀÓ¬1 ˜˝√√±˜±Ú… 1±©Ü™¬ÛøÓ¬ ¿1±˜Ú±Ô
Œfl¡±ø¬ıµ ˜˝√√±˙˚˛ &˚˛±˝√√±È¬œÓ¬ Ô±fl¡± ¿˜ôL ˙Ç1À√¬ı fl¡˘±Àé¬ÀS1
’±ôL«Ê√±øÓ¬fl¡ Œõ∂é¬±·‘̋ √√Ó¬ ∆fl¡øÂ√̆  ëëŒ√̇  Œ˚ ̧ ˜ ˛̊Ó¬ ¶§±ÒœÚÓ¬±1 ̃ À √̋√±»¸¬ı
Î¬◊ƒ√˚±¬ÛÚ fl¡ø1 ’±ÀÂ√, ¤˝◊√√ ¤Àfl¡ ̧ ˜˚˛ÀÓ¬ Œ√˙¬ı±¸œÀ˚˛ ¶§±ÒœÚÓ¬± ̧ —¢∂±˜œ
&˘±Àfl¡± ¸1Ì fl¡˝◊√√1ÀÂ√º ˝◊√√—1±ÀÊ√1 ˝√√±Ó¬Ô±øfl¡ Œ√˙ ˜±Ó‘¬fl¡ ¶§±ÒœÚ
fl¡1±1À˚±ÀÚ ¬ÛøM√√Ê√Ú ˆ¬±1Ó¬œ˚˛˝◊√√ Œfl¡˜Ú fl¡ø1 ’±R¬ıø˘√±Ú ø√øÂ√˘ Ó¬±fl¡
’±øÊ√ ¸·±˚˛ ¸1Ì fl¡˝◊√√1ÀÂ√º Î¬◊M√√1¬Û”¬ı«±=À˘1 Ê√ÚÓ¬±› ¤˝◊√√ ¶§±ÒœÚÓ¬±
¸—¢∂±˜Ó¬ Œ˚ Á¡±À¬Û ¬Û˝◊√√1øÂ√˘º ¤˝◊√√ fl¡Ô± ˜˝√√±˜±Ú… 1±©Ü™¬ÛøÓ¬ ¶§œfl¡±1
fl¡˝◊√√¬ı˛ÀÂ√º Î¬◊M√√1 ¬Û”¬ı«±=À˘˝◊√√ ’±øÂ√À˘± Œ√˙Ó¬ ¶§±ÒœÚÓ¬± ¸—¢∂±˜ ’±1±y
˝√√›˚˛±1 ≈√øÓ¬˚˛± Ê√±·±ºŒ˚±·±À˚±À·1 ¬Û±fl¡ Ô±øfl¡ ‡≈À¬ı˝◊√√ ’Ú≈ißÓ¬ Ó¬Ô±
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Œ√À˙1 øˆ¬Ú Ê√±·±1 ¸±ÔÓ¬ ¸•Ûfl«¡ ˝√√œÚ ˝√√ ˛̊± Ô±fl¡± ¶§ÀN› Œ¸ ◊̋√√ ¸˜ ˛̊
¸±1± Œ√˙ Ê≈√ø1 ̋ √√›˚˛± Œ√˙ Œõ∂À˜1 ’ôL¸ø˘˘±1 ̧ ±ÔÓ¬ øÚÊ√fl¡ ø¬ıø26√iß
fl¡1± Ú±øÂ√À˘±, ø¬ıÀ˙¯∏ fl¡ø1˚˛± ¶§±ÒœÚÓ¬± ̧ —¢∂±À˜1 ’±1y ̋ √√›˚˛±1 ̧ ˜±˚˛
Ô±øfl¡˚˛± ’ÀÚÀfl¡ &1n∏Q¬Û”Ì« ˆ¬”ø˜fl¡± ¬Û±˘Ú fl¡ø1˚˛± ’±ø¸øÂ√˘º ˜˝√√±R±
·±gœ1 ’¸˝√√À˚±· ’±Àµ±˘Ú ’±1 ’±˝◊√√Ú ’˜±Ú… ’±Àµ±˘ÀÚ1 ¸±ÔÀÓ¬
ˆ¬±1Ó¬ Ó¬…±· ’±Àµ±˘ÀÚ1 ¸±ÔÀÓ¬ øÚÊ√Àfl¡ ¸˜ø¬Û«Ó¬ fl¡ø1˚˛± øÚøÂ√˘ ¤˝◊√√
’=À˘1 Ê√ÚÓ¬±˚˛º ¸˜±ôL1±˘ˆ¬±À¬ı ŒÚÓ¬±Ê√œ ¸≈ˆ¬±¯∏ ‰¬f ¬ı¸≈1 ¸—¢∂±˜œ
¸M√√±ÀÓ¬± øÚÊ√Àfl¡ ̧ ˜ø¬Û«Ó¬ fl≈¡1˚̨± ’±Ê√±√ ø √̋√µ ŒÙ¬ÃÊ√ ¬ı‘øÈ¬˙ Œ¸Ú±1 Ô±øfl¡˚̨±
˜øÚ¬Û”À11 ∆˜¬ı±— øÚÀÊ√1 √‡˘Ó¬ øÚøÂ√˘ ’±1 ˆ¬±1ÀÓ¬1 ˜±øÈ¬Ó¬ ¬ÛM√√˜
¬ı±À11 ∆Ê√ÀÚ… ø¬ıÊ√À ˛̊1 øÚù´±Ú Î¬◊1n∏̊ ˛± ◊̋√√øÂ√˘º Œ√˙ ̂ ¬±À·1 ̧ ±˜± ˛̊ Î¬◊M√√1
¬Û”¬ı«±=˘ ˚ÀÔ©Ü é¬øÓ¬1 ¸ij”‡œÚ ˝√√›˚˛±1 õ∂¸e È¬±øÚ˚˛± ’±øÚ 1±,¬∏C¬ÛøÓ¬
¿ ≈̊Ó¬ 1±˜Ú±Ô Œfl¡±ø¬ıÀµ øÚÀÊ√1 ¬ı± ∏̄ÌÓ¬ fl¡ ˛̊ Œ˚ Œ√˙ ˆ¬±· fl¡1±1
ø¸X±ôL˚˛ Î¬◊M√√1 ¬Û”¬ı«±=fl¡ ¬ı…±¬Ûfl¡ ˆ¬±À¬ı é¬øÓ¬ fl¡˝◊√√1ÀÂ√º ˆ¬±¯∏Ì õ∂¸eÓ¬
1±©Ü™¬ÛøÓ¬ ’±À1± fl¡˚˛ Œ˚ ’=˘È¬±1 ¬Û1±˚˛ 28 ̇ Ó¬±—˙ ̃ ±Úø¯∏ ¬Û±˝√√±1œ˚˛±
¤˘±fl¡±Ó¬ ¬ı¸Ó¬ fl¡À1 Ó¬Ô± Î¬◊˜±1± ̋ √√˝◊√√˘ Ê√ÚÊ√±Ó¬œ˚˛ Œ˘±fl¡º ’¸˜fl¡ ̊ ø√
¤ ◊̋√√ ·ÌÚ±1 Ô±øfl¡ ¬ı±√ Œ√› ˛̊± ̋ √√ ˛̊ Ó¬± ◊̋√√À˘ ¬ı±fl¡œ 60 ̇ Ó¬±—˙ Ê√Ú¸—‡…± ˛̊
∆˝√√ÀÂ√ Ê√ÚÊ√±Ó¬œ˚˛ Œ˘±fl¡º Î¬◊M√√1¬Û”¬ı«±=˘ Ê√ÚÊ√±Ó¬œ Œ˘±Àfl¡1 ·‘˝√√ˆ¬”ø˜
¬ı≈ø˘˚˛± ’øˆ¬ø˝√√Ó¬ fl¡ø1˚˛± Î¬◊Ú±˚˛ ’±À1± fl¡˚˛ Œ˚ ̂ ¬±1ÀÓ¬1 ø‰¬Ú±Mê√ 705 È¬±
’Ì≈¸”‰¬œÓ¬ Ê√ÚÊ√±øÓ¬1 øˆ¬øÓ¬1± 136 È¬±˚˛ Î¬◊M√√1 ¬Û”¬ı«±=˘Ó¬ ¬Û±›˚˛± ̊ ±˚˛º

˜˝√√±˜Ú… 1±,¬∏C¬ÛøÓ¬ ¿˚≈Ó¬ 1±˜Ú±Ô Œfl¡±ø¬ıÀµ1 Î¬◊Mê√ ˆ¬±¯∏ÀÌ1
’ä fl¡Ô± Ó¬±øfl¡˚˛±˚˛ ’Ú≈˜±Ú fl¡ø1˚˛±  øÚ¬ı±1 ¬Û±˝◊√√ Œ˚ Î¬◊M√√1 ¬Û”¬ı«±=À˘1
Ê√Ú¸±√±1Ì ̂ ¬±1ÀÓ¬1 ¶§±ÒœÚÓ¬± ̧ —^±˜Ó¬ &1n∏Q¬Û”Ì« ̂ ¬”ø˜fl¡± øÚøÂ√̆ º ¤È¬±
¬Û”À¬ı«1 ’±À˘±1 ̃ ÀÓ¬± ̧ ¬ı«Ê√Ú ø¬ıø√Ó¬ Ó¬±fl¡ Œfl¡±ÀÚ±ø√Ú ’¶§œfl¡±1 fl¡ø1¬ı±1
¬Û±˝◊√√Ú±º ˆ¬±1ÀÓ¬1 Ê√Ú¸±Ò±1ÀÌ ˝◊√√˚˛±fl¡ fl‘¡Ó¬: ˆ¬±À¬ı ¶§œfl¡±1 fl¡ø1 ŒÚ˚˛º
1±©Ü™¬ÛøÓ¬1 ˆ¬±¯∏ÀÚ Ó¬±1 õ∂˜±Úº
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¬ı‘øÈ¬˙ ˙±¸ÀÚ1 ¸˜± ˛̊ Œ·± ˛̊±˘¬Û±1± –
¤ÀÈ¬ Œ·± ˛̊±˘¬Û±1± ¬ı≈̆ ÀÓ¬ õ∂±‰¬œÚ Œ·± ˛̊±˘¬Û±1± øÊ√˘±1 fl¡Ô±Àfl¡

fl¡› ˛̊± ∆ √̋√ÀÂ√º Œ¸ ◊̋√√ õ∂±‰¬œÚ Œ·± ˛̊±˘¬Û±1±, ¬ı„√√± ◊̋√√·±›“, ø‰¬1±—, Œfl¡±fl¡1±Á¡±1,
Ò≈¬ı≈1œ, √øé¬Ì ˙±˘˜±1±-˜±Úfl¡±‰¬1 øÊ√˘±º 1763 ‡‘–Ó¬ Œ√›˚˛±Úœ
¬Û±›˚˛±1 ¸±ÀÔ ¸±ÀÔ ’±Ú≈á¬±øÚfl¡ ˆ¬±À¬ıõ∂±‰¬œÚ Œ¸˝◊√√ Œ·±˚˛˘¬Û±1± ¬ı‘øÈ¬˙
Œfl¡±•Û±Úœ1 ̋ √√±Ó¬Ó¬ ̊ ±˚˛º ›˚˛±À1KI◊ Œ˝√√±ø©Ü—ÀÂ√1 ̧ ˜±˚˛ [1772-1785]
¬ÛÔÀ˜ øÊ√̆ ± &˘±1 ̧ ‘ø©Ü ̋ √√̊ ˛º Œ¸ ◊̋√√ ̧ ˜ ˛̊ Œ·± ˛̊±˘¬Û±1± øÊ√̆ ± õ∂˙±¸ÀÚ1
Œé¬SÓ¬ 1—¬Û≈1 øÊ√̆ ±1 [¬ıÓ«¬˜±Ú ¬ı±—˘±À√̇ ] ’ôLˆ¬”Mê√ ̋ √√̊ ˛Œ˚±ø√› fl¡± «̊Ó¬–
¬ı‘øÈ¬˙ ˙±¸Ú Œ¸˝◊√√ ¸˜±˚˛ ¤˝◊√√ øÊ√˘±Ó¬ ¶ö±˚˛œ ˝√√˚˛ Ú±˝◊√√º ˘Î«¬ fl¡Ì«˚˛±À˘ÀÂ√1
[1783-1793 ‡‘–] ˙±¸ÀÚ1 Œ˙À ∏̄1 ¬Û±Àfl¡ ¤ ◊̋√√ øÊ√˘±Ó¬ Ô±Ú±1 ‘̧ø©Ü
√̋√̊ ˛º ¬ÛM√√À˜ Ò≈¬ı≈1œ ’±1 Œ·± ˛̊±˘¬Û±1± ’±1 ¬ÛÀ1 fl¡Î¬ˇ± ◊̋√√¬ı±1œ [ø¬Û?œ˜±1œ]

Ô±Ú± ¶ö±¬ÛÚ ˝√√˚˛º 1792 ‡‘©Ü±s ¬Û˚«ôL Œ·±˚˛±˘¬Û±1±1 ¶ö±˚˛œ Ô±Ú±
Ú±øÂ√À˘±º ¤ ◊̋√√ fl¡Ô± ’±˜1± Œ¸ ◊̋√√È¬ ̧ ±À √̋√À¬ı1 ø¬ı¬ı1Ìœ1 Ô±øfl¡ ˛̊±› Ê√±øÚ¬ı±1
¬Û± ◊̋√√º 1822 ‡‘©Ü±Às1 ¤fl¡È¬± ’Ò…±À√À˙1 ¡Z±1± ˛̊ Î¬◊Mê√ øÓ¬Ú‡±Ú Ô±Ú±fl¡
øÚ˚˛± [Ò≈¬ı≈1œ, Œ·±˚˛˘¬Û±1±, fl¡Î¬ˇ±˝◊√√¬ı±1œ-·±À1±¬Û±˝√√±1 ¸˝√√] Œ·±˚˛˘¬Û±1±
Ú±˜ ø√ ˛̊± ¤fl¡±Ú øÊ√˘± ·Í¬Ú fl¡1± ̋ √√ ˛̊º ¬ı‘øÈ¬À˙1 ’¸˜ ’øÒfl¡±À11 ¬ÛÀ1
1826 ‡‘–Ó¬ ¤˝◊√√ øÊ√˘± ’¸˜ õ∂À√À˙1 ¸±ÔÓ¬ ¸±„√√À1 Œ√›˚˛± ˝√√˚˛º
1864 ‡‘–Ó¬ ¬ı‘øÈ¬À˙1 ˆ¬”È¬±Ú √≈˚˛±1 Ê√À˚˛1 ¬ÛÀ1 Î¬◊Mê√ ≈√˚˛±1&˘± ¬Û≈¬ı
≈√ ˛̊±1 Ú±˜ ø√ ˛̊± øÊ√˘± ·Í¬Ú fl¡ø1 ¤fl¡Ê√Ú ŒÎ¬¬Û≈È¬œ fl¡ø˜˙Ú±1 ø√ ˛̊± ̇ ±¸Ú
fl¡1± ˝√√˚˛º 1865 ‡‘–Ó¬ Œfl¡±‰¬ø¬ı˝√√±1 fl¡ø˜˙Ú±1 ¸‘ø©Ü fl¡1± ˝√√˚˛ ’±1
Œ·±˚˛±˘¬Û±1± øÊ√˘± ¬Û≈¬ı ≈ √˚˛±À11 ¸±ÔÓ¬ ¤fl¡¸±Ó¬ fl¡ø1 Î¬ ◊Mê√
fl¡ø˜˙Ú±À11Ó¬˘Ó¬ 1±‡± ˝√√˚˛º2 1869 ‡‘–Ó¬ Ú˚˛±fl¡ø1 Œ·±˚˛±˘¬Û±1±
øÊ√˘±1 ̧ ‘ø©Ü fl¡1± ̋ √√ ˛̊º 1874 ‡‘–Ó¬ ̊ ‡Ú ’¸˜ õ∂À√˙ ·Í¬Ú fl¡1± ̋ √√˝◊√√˘
Ó¬‡Ú Œ·±˚˛±˘¬Û±1± øÊ√˘± ¬Û≈¬ı ≈√˚˛±1 ¸≈√±˚˛ ’¸À˜1 ¸±ÔÓ¬ ¸±ø˜˘ fl¡1±
˝√√˝◊√√˘º ’¸˜ ̂ ¬”ø˜ ’±1 ̂ ¬”ø˜ 1±Ê√¶§ ’Ò…±À√˙ [1885 ̋ ◊√√—] Ê√±ø1 fl¡1±1
¸˜±˚̨ ø¬ıÊ√Úœ, Œ‡‰¬¬Û±1±, ¬Û¬ı«Ó¬ ŒÊ√±˚̨±1, ‰¬±¬Û1, Œ·Ã1œ¬Û≈1 ’±1 fl¡Î¬± ◊̋√√¬ı±1œ
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¤˝◊√√ Â√˚˛Ê√Ú Ê√ø˜√±À1 ø‰¬1¶ö±˚˛œ ¬ıÀµ±¬ıô¶ [1793 ˝◊√√—] ø¬ıÀÓ¬ ¸1fl¡±1fl¡
˜±S 11410 È¬fl¡± [¬ıÂ√ø1] ‡±Ê√Ú± Œ√›˚˛± Ú±ø·øÂ√˘º Ê√ø˜√±1 Â√˚˛Ê√Ú
∆˝√√À˘› ¬Û1·Ú± ’±øÂ√À˘± 17 ‡Úº 1886 ¸ÀÚ1 ’¸˜ ’Ò…±À√˙Ó¬
Ê√ø˜√±À11 ¸Q &˘±Ú ˝}√√±¸ fl¡1± ˝√√›˚˛± Ú±øÂ√À˘±º

1905 ¸Ú ¬Û˚«ôL Œ·±˚˛±˘¬Û±1± øÊ√˘± ’¸À˜1 ¸±ÔÓ¬ ¸±ø˜˘
˝√√˚˛± ’±øÂ√À˘±º Œ¸˝◊√√ ¸ÚÀÓ¬ ¬ı±—˘± ˆ¬±· ˝√√˚˛º ¬Û”¬ı«¬ıefl¡ ’¸À˜1 ¸±ÔÓ¬
¸±—À1 ˛̊± ¬Û”¬ı«¬ıe ’±1 ’¸˜ Ú±À˜ ¤‡±Ú Ú ˛̊± 1±Ê√… ·Í¬Ú fl¡1± ˝√√ ˛̊º
Œ·±˚˛±˘¬Û±1±  øÊ√˘±‡Ú ¤˝◊√√ ŒÚÃÓ¬Ú 1±Ê√…‡ÀÚ1 ’—· ̋ √√˚˛± ¬ÛÀ1º ¬ı±—˘±
ˆ¬±À·1 ø¬ı1n∏ÀX Ê√ij ŒÚ›˚˛± ¶§À√˙œ ’±Àµ±˘ÀÚ1 Ù¬˘Ó¬ 1912 ¸ÚÓ¬
¬ı±—˘± ̂ ¬±· ¬ı± ¬ı—· ø¬ıˆ¬±Ê√Ú Ú±fl¡‰¬ fl¡1± ̋ √√̊ ˛ ’±1 Œ·± ˛̊±˘¬Û±1± øÊ√̆ ±‡±Ú
’±À1± ’¸À˜1 ̧ ±ÔÓ¬ ̧ ±ø˜˘ ̋ √√̊ ˛º3 Ó¬‡Ú Ô±øfl¡ ˛̊± Œ·± ˛̊±˘¬Û±1± ’¸À˜1
’ø¬ıÀ26√√… ’—· ̋ √√˚˛± Ô±Àfl¡º ¤øÈ¬ÀÓ¬ Î¬◊À~‡ fl¡ø1¬ı±1 ¬Û±˝◊√√ Œ˚ Œ|Ìœ·Ó¬
ˆ¬±À¬ı Ê√ø˜√±1&˘±ÀÚ ¬ı‘øÈ¬˙ ˙±¸ÀÚ1 Œ˙¯∏ Ú±˝√√›˚˛± ¬Û˚«ôL ¬ı‘øÈ¬À˙1
¸˝√√À˚±·œ ø˝√√¸±À¬ı 1 ˛̊± ˚± ˛̊º Œ·± ˛̊±˘¬Û±1±1 Ê√ø˜√±1&˘±ÀÚ õ∂ÀÓ¬…fl¡
Œé¬SÀÓ¬ Î¬◊̃ 1± ¸¬ı«ÀÓ¬±ˆ¬±À¬ı ¬ı‘øÈ¬À˙1 ˙±¸ÀÚ1 ¸±ÔÓ¬ ¸˝√√À˚±· fl¡ø1
’±øÂ√˘º4 ˆ¬±1ÀÓ¬1 ¶§±ÒœÚÓ¬± ¸—¢∂±˜ ˙øMê√˙±˘œ ˝√√˚˛± Î¬◊Í¬±1 ¸˜À˚˛±ÀÓ¬±
Ê√ø˜√±1 &˘±Ú ¬ı‘øÈ¬À˙1 ¬Ûé¬Ó¬ ’±øÂ√À˘±º Ê√ø˜√±1œ ¬ı…¬ı¶ö±1 ∆Ê√ÀÚ…
¸1fl¡±1œ ˆ¬±À¬ı Œ·±˚˛±˘¬Û±1± øÊ√˘±‡±Úfl¡ ’¸À˜1 ¬ı±—˘± øÊ√˘± ¬ı≈ø˘˚˛±
fl¡›˚˛± ∆˝√√øÂ√˘º5 Ê√ø˜√±1&˘±ÀÚ ¤˜Úøfl¡ Œ·±˚˛±˘¬Û±1± øÊ√˘±‡±Úfl¡
¬ı±—˘±1 ¸±ÔÓ¬ ¸±ø˜˘ fl¡1±1 ∆Ê√ÀÚ…› Ú±ø· ’±øÂ√˘º6 øfl¡cfl¡
Ê√ø˜√±1&˘±1 ’±›Î¬±˘Ó¬ ¸±Ò±1Ì õ∂Ê√±1 øˆ¬øÓ¬1± ¶§±ÒœÚÓ¬±1 ’±&Ú
√±›√±› fl¡ø1 ;ø˘ Î¬◊˝◊√√È¬øÂ√˘º
¶§±ÒœÚÓ¬± ’±Àµ±˘ÀÚ1 ¸˜±˚˛ ’ø¬ıˆ¬Mê√ Œ·±˚˛±˘¬Û±1± –-

Î¬◊M√√1 ¬Û”¬ı«±=À˘1 ’Ú…±Ú… Ê√±·±1 ˜ÀÓ¬±Ú Œ·±˚˛±˘¬Û±1±Ó¬¡
ˆ¬±1ÀÓ¬1 ¶§±ÒœÚÓ¬± ’±Àµ±˘Ú ¬Û≈1±√À˜ ’±1±y ∆˝√√øÂ√˘º 1917 ¸ÚÓ¬
Ò≈¬ı≈1œÓ¬ ˆ¬±1Ó¬œ˚˛ Ê√±Ó¬œ˚˛ fl¡—À¢∂ÀÂ√1 ˙±‡± ¶ö±ø¬ÛÓ¬ ˝√√˚˛º 1919 ¸ÀÚ1
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13 ¤øõ∂˘Ó¬ ˝√√›˚˛± Ê√±ø˘›˚˛±Ú± ¬ı±À·1 ˝√√Ó¬…±fl¡±ÀG1 õ∂øÓ¬¬ı±√Ó¬ Ò≈¬ı≈1œ
’±1 Œ·±˚˛±˘¬Û±1±Ó¬ Ê√Ú¸ˆ¬± ’Ú≈øá¬Ó¬ ˝√√˚˛º 1920 ¸ÚÓ¬ ˆ¬±1Ó¬Ó¬
’¸˝√√À˚±· ’±Àµ±˘Ú ’±1±y ̋ √√˚˛º Ò≈¬ı≈1œ ’±1 Œ·±˚˛±˘¬Û±1± fl¡—À¢∂ÀÂ√›
’±Àµ±˘ÀÚ1 fl¡± «̧̊ ”‰¬œ ¬Û±˘Ú fl¡À1º ¤ ◊̋√√ ’±Àµ±˘ÀÚ1 ’Ú…Ó¬˜ fl¡± «̊¬ÛLö±
’øÂ√À˘± ø¬ı˘±Ó¬œ øÊ√øÚ¸ ¬ıÊ«√Ú fl¡1±º ¬ıËp¡¬Û≈ÀS1 Î¬◊M√√1¬Û±À1  Œ˜˘± Ê√±·±Ó¬
¤ ◊̋√√ ’±Àµ±˘Ú Î¬◊¬Û˘Àé¬ Œ˙±¬ı±˚±S± ’±1 ø¬ı˘±Ó¬œ øÊ√øÚ¸ ¬ıÊ«√Ú ’Ú≈á¬±Ú
¬Û±˘Ú fl¡1± ̋ √√̊ ˛º √øé¬Ì¬Û±À11 1±Ê√±¬ı±˘±, ø˙eœ˜±1œ, Ù≈¬À˘1 ‰¬1, ‡±1n∏̊ ˛±
¬ı±µ± ’±ø√ Ê√±·±Ó¬ ¤˝◊√√ ’±Àµ±˘Ú ̃ ±Ô± ‰¬±À1 ›ÀÍ¬º √øé¬Ì¬Û±À11 Œ¸˝◊√√
¸˜˚˛fl¡±1 ¬ıÀ1±˝√√±È¬ ø˙eœ˜±1œ ’±1 1±Ê√±¬ı±˘±Ó¬ ¬ı‘øÈ¬˙ fl¡˜«‰¬±1œ &˘±ÀÚ
¤˝◊√√ ’±Àµ±˘Úfl¡ ¬ı±Ò± Œ√˚˛º Ù¬˘Ó¬ Ê√Ú¸±Ò±1ÀÌ ˝√√±È¬ ≈√˝◊√√‡±Ú ¬ıÊ«√Ú
fl¡ø1˚˛± Œ·±˚˛±˘¬Û±1± øÊ√˘±1 øˆ¬øÓ¬1± ’±øÚ ˝√√±È¬ ≈√˝◊√ √‡±Ú ¬¬ı¸±˚˛º
¬ı‘øÈ¬˙&˘±ÀÚ Œ˜˘± Œ‰¬©Ü± fl¡ø1˚˛±› ø˙eœ˜±1œ ̋ √√±È¬ ’±À1± ¬ıÀ¸¬ı±1 ¬Û±˚˛
Ú±˝◊ √ √º 1920 ¸ÚÓ¬ ’¸˝√ √À˚±· ’±Àµ±˘ÀÚ1 ¸˜±˚˛ ’ø¬ıˆ¬Mê√
Œ·±˚˛±˘¬Û±1± øÊ√˘±1 Œ˜˘± ˜±Úø¯∏ fl¡±1±¬ı1Ì fl¡À1º

1930 ¸ÀÚ1 12  ˜±‰«¬Ó¬ ˜˝√√±R± ·±gœ1 Ú≈Ú ’±˝◊√√Ú ’˜±Ú…
’±Àµ±˘Ú ’±1y ˝√√˚˛º ¤˝◊√√ Î¬◊¬Û˘Àé¬ øˆ¬Úøˆ¬Ú Ê√±·±Ó¬ ∆¬ıÀ√˙œ øÊ√øÚ¸
¬ıÊ«√Ú, ˜À√1 Œ√±fl¡±ÚÓ¬ ÒÚ«±, fl¡1 ¬ıg ’±1 ’±˝◊√√Ú ’˜±Ú… fl¡1± ˝√√˚˛º ¤˝◊√√
’±Àµ±˘Ú 1933 ̧ Ú ¬Û˚«ôL ‰¬À˘º Ò≈¬ı≈1œ ̃ ˝√√fl≈¡˜±Ó¬ Œ¸˝◊√√ ̧ ˜˚˛Ó¬ ø¬ıøˆ¬iß
Ê√±·±Ó¬ ¬Û1±˚˛ ∑±˝◊√√È¬Ê√Ú ˜±Úø¸ Œ¢∂5±1 ˝√√˚˛ ’±1 fl¡±1±¬ı±¸ ‡±ÀÈ¬º
Œ·±ª±˘¬Û±1± ̃ √̋√fl≈¡˜±1 Œ˜˘± Ê√±·±Ó¬ ‰¬ø~˙Ê√Ú ‡±ÀÚfl¡ fl¡ «̃œfl¡ fl¡±1±√G
Œˆ¬±· fl¡˝◊√√1øÂ√˘º 1934 ¸Ú Ô±øfl¡ ˛̊± Œ·± ˛̊±˘¬Û±1± øÊ√˘±Ó¬ ¬ı≈Ê√˘œ·
’±Àµ±ÀÚ1 ¸”S¬Û±Ó¬ ˝√√˚˛º ¬Û1±˚˛ ¸˜¸±˜ø˚˛fl¡ ˆ¬±À¬ı ¬∏C±˝◊√√À¬ı˘ ˘œ·À1±
¸‘ø©Ü ˝√ √˚ ˛º ¬¸ÚÓ¬ 1À˜˙ ‰¬Sê¬ıM« √ √ œ1 ŒÚÓ‘ ¬QÓ¬ ø¬ı˘±¸œ¬Û±1±1
˜»¸Ê√œ¬ıœ&˘±ÀÚ ˜œÚ ˜˝√√˘&˘±Ú ¬ÛM√√Ú Œ·›˚˛± øÚ˚˛± Ê√ø˜√±À11
ø¬ı1n∏ÀX ’±Àµ±˘Ú ‰¬˘±˚˛º ¤fl¡˜±¸ Òø1˚˛± ¸Ó¬…±¢∂˝√√ ‰¬À˘º Ê√ø˜√±À11
¬ı1fl¡±µ øÚ1¶a̧ Ó¬…±¢∂ √̋√œ&˘±Ú1 Î¬◊¬Û≈1± Ú±øÈ¬‰¬±˘Ú± fl¡À1º fl¡À ˛̊fl¡Ê√Ú fl¡ «̃œ
’±˝√√Ó¬ ˝√√˚˛º
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1935 ¸ÚÓ¬ Œ·±˚˛±˘¬Û±1± øÊ√˘±Ó¬ fl¡ø˜Î¬◊øÚ©Ü ’±•ß√±˘ÀÚ1
¸”‰¬Ú± ˝√√˚˛º fl¡—À¢∂ÀÂ√1 Ú˚˛± ·Í¬Ú Ó¬La ˜ÀÓ¬ 1937 ¸ÚÓ¬ Ò≈¬ı≈1œ ’±1
Œ·±˚˛±˘¬Û±1± fl¡—À¢∂Â√ ’±À1± ·øÍ¬Ó¬ ˝√√˚˛º Ò≈¬ı≈1œ ˜˝√√fl≈¡˜±Ó¬ ¤˝◊√√ Œé¬SÓ¬
’±·ˆ¬±· øÚøÂ√˘ ˚Ó¬œÚ √±¸ Ú±À˜1 ¤fl¡Ê√Ú ¬ı…±øMê√À˚˛ºŒ·±˚˛±˘¬Û±1±
˜˝√√fl≈¡˜±ÀÓ¬± Ê√±Ó¬œ ˛̊ ’±Àµ±˘Ú ·Ï¬ˇ ŒÚ ˛̊º 1935 ̧ Ú Ô±øfl¡ ˛̊± Œ·Ã1œ¬Û≈1,
‰¬±¬Û1, ø¬ı˘±¸œ¬Û±1±, ˝√√±˘±fl≈¡1±, Œ·±˘fl¡·?, 1øÓ¬˚˛±√˝√√, ˜1±fl≈¡1±,
’±·˜øÚ, ̧ ≈fl¡‰¬1, ø¬ıÊ√Úœ, ̃ ±øÚfl¡±‰¬1, fl¡±‰¬‡±Ú±, ̃ ÀÈ¬1Á¡±1, ¬Û±·˘±˝√√±È¬,
Á¡±¬Û≈¸±¬ı±1œ, ¬ı·ø1¬ı±1œ, ø¬ı√…±1Î¬±¬ı1œ, ¸±¬ÛÈ¬¢∂±˜, Ó¬±˜±1˝√√±È¬ ˝◊√√Ó¬…±ø√
Ê√±·±Ó¬ ¶ö±Úœ ˛̊ fl¡ «̃œ&˘±ÀÚ ’±Àµ±˘Ú øÓ¬¬ıËÓ¬1 fl¡ø1ÀÓ¬±À˘º 1937 ̧ ÚÓ¬
ŒÚÓ¬±Ê√œ Ò≈¬ı≈1œ ’±˝◊√√À¸, Ò≈¬ı≈1œ Ô±øfl¡˚˛± Œ1˘ø√˚˛± &˚˛±˝√√±È¬œ ¬ı≈ø˘ Œ·˝◊√√ÀÓ¬
Œ˜˘± Ê√±·±1 Œ1˘ Œ©Ü¸ÚÓ¬ fl¡˜«œ&˘±fl¡ Î¬◊»¸±˝√√ ø√øÂ√˘º fl¡˜«œ&˘±ÀÚ
fl‘¡ ∏̄fl¡ |ø˜fl¡ ’±1 ̃ Ò…ø¬ıM√√&˘±1 ̃ ±Ê√Ó¬ ̧ —·Í¬Ú ·ÀÎ¬̌ Ó≈¬ ◊̋√√̆ øÂ√̆ º 1937

¸ÚÓ¬ Ê√¬ı˝√√±1˘±˘ ŒÚ˝√√1n∏ Ò≈¬ı≈1œ ’±˝◊√√À¸º 1938 ¸ÀÚ1 øÎ¬À¸•§1 ˜±¸
Ô±øfl¡˚˛± ¤·±À1± ˜±¸ Òø1˚˛± Œ˜‰¬ ŒÙ¬"√√±1œ Ò˜«‚È¬ ˝√√˚˛º ¤˝◊√√ Ò˜«‚ÀÈ¬1
ŒÚÓ‘¬Q ø√øÂ√˘ ø¬ıø¬ÛÚ ‰¬f ‰¬Sê¬ıM«√√œÀ˚˛º 1940 ̧ ÚÓ¬ fl¡—À¢∂ÀÂ√1 1±˜·Î¬ˇ
’øÒÀ¬ı˙ÚÓ¬ Ò≈¬ı≈1œ ’±1 Œ·±˚˛±˘¬Û±1±1 fl¡—À¢∂ÀÂ√1 õ∂øÓ¬øÚøÒ &˘±ÀÚ
Œ˚±·√±Ú fl¡˝◊√√1øÂ√˘º ˆ¬±1ÀÓ¬1 ’Ú…±Ú… Ê√±·±1 ˜ÀÓ¬± Œ·±˚˛±˘¬Û±1±
øÊ√̆ ±ÀÓ¬± ø¬ıõ≠À¬ı1 ’±&Ú ;À˘º Ò≈¬ı≈1œ1 ·Î¬ˇfl¡±5±Úœ ’øÙ¬¸, ̋ √√± ◊̋√√¶≈®À˘1
’¶ö±˚˛œ ’øÙ¬¸ ;À˘˚˛± Œ√›˚˛± ˝√√˚˛º 1+¬Û¸œ ø¬ı˜±Ú Œfl¡±Í¬ ’±Sê˜ÀÚ1
Œ‰¬©Ü± fl¡1± ˝√√˚˛º ø¬ıøˆ¬iß Ê√±·±Ó¬ fl¡˜«œ &˘±fl¡ Œ¢∂5±1 fl¡1± ∆˝√√øÂ√˘º

Œ·±˚̨±˘¬Û±1± ̃ √̋√fl≈¡˜±ÀÓ¬± ¶§±ÒœÚÓ¬± ’±Àµ±˘ÀÚ1 ¬ı…±¬Ûfl¡ ’±fl¡±1
Ò±1Ì fl¡À1º fl¡À˚˛fl¡È¬± Ê√±·±ÀÓ¬± ¬Û±˝◊√√fl¡±1œ Ê√ø1˜±Ú± fl¡1± ˝√√˚˛º ¤˝◊√√
Ê√ø1˜Ú± Œ√›˚˛±1 ’¶§œfl¡±1 fl¡1±Ó¬ Œ·±˚˛±˘¬Û±1± ˜˝√√fl≈¡˜±1 øÚÒ≈1±˜
1±Ê√¬ı—˙œ1 ˝√√±˘≈˚˛± ·1n∏ ˝√√±˘ ’øÚ¬ı±1 Œ‰¬©Ü± fl¡1± ˝√√˚˛º øÚÒ≈1±˜
1±Ê√¬ı—˙œÀ ˛̊ Œ√› ˛̊±Ó¬ ’¶§œfl¡œ1 fl¡1±Ó¬ Ó¬±fl¡ &ø˘ fl¡ø1 ̃ ±ø1 ŒÙ¬˘± ̋ √√ ˛̊º
øÚÒ≈1±˜ 1±Ê√¬ı—˙œ ’±øÂ√À˘± Œ·±˚˛±˘¬Û±1± øÊ√˘±1 421 ’±Àµ±˘ÀÚ1
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¬ÛM√√˜ ¶§˝√√œ√º 1943 ¸ÚÓ¬ Œ˚±·±À˚±· ¬ıg fl¡1±1 ¬ı±À√ ¸±Ó¬˝√√±Ê√±1
˜±Ú≈̄ ∏ ŒÊ√±ÀÈ¬± ̋ √√̊ ˛± ø¬ı˘±¸œ¬Û±1±1 1±ô¶± fl¡±øÈ¬ Œ√› ˛̊± Õ √̋√øÂ√̆ º ¤ ◊̋√√ fl¡±Ê√Ó¬
ŒÚÓ‘¬Q Œ√›˚˛±˝◊√√˚˛± ˝√√ø1‰¬1Ì √±¸ ’±1 ¬Û≈Ì… √±¸ [Œ˜À¬ı±]fl¡ Œ¢∂5±1
fl¡ø1˚˛± ’±ÀÚfl¡ øÚ˚«±Ó¬Ú Œ√›˚˛± ˝√√˚˛º

1944 ¸ÚÓ¬ ˜≈¸ø˘˜ ˘œ· ’±Àµ±˘Ú ŒÊ√±1√±1 ˝√√˚˛± Î¬◊ÀÍ¬º
Œ˜Ã˘±Ú± ’±s≈˘ ˝√√±ø˜√ ˆ¬±¯∏±Úœ ’±øÂ√À˘± ˜≈¸˘œ˜ ˘œÀ·1 Œ·±ÀÎ¬ˇ˚˛±º
ÒÀ˜«1 Ú±˜ ø√˚˛± ≈√˝◊√√ Ò1ÀÚ1 Ê√±øN õ∂‰¬±1 fl¡1± ˝√√˚˛º 1947 ¸ÚÓ¬
Œ1Î¬øÙv¬fl¡ ̧ ± √̋√±¬ıfl¡ ¬ı—·À√̇  ’±1 ¬Û?±¬ıÓ¬ ¬Û±øfl¡¶ö±Ú ’±1 ̂ ¬±1ÀÓ¬1 ̧ œ˜±
øÚÒ«±1Ì fl¡1±1 ∆Ê√ÀÚ… √±ø˚˛Q Œ√›˚˛± ∆˝√√øÂ√˘º Œ¸˝◊√√ ¸˜˚˛ Ò≈¬ı≈1œ,
˙±˘˜±1±, ̃ ±øÚfl¡±‰¬1, Œ¬ı˘±¸œ¬Û±1±, ’±1 Œ·±˘fl¡·? ’±ø√ Ô±Ú± fl¡˚̨‡±Ú
¬Û±øfl¡¶ö±ÀÚ1 ’ôLˆ¬”Mê√ ˝√√›˚˛± Ú±À· ¬ı≈ø˘ ˜≈Â√ø˘˜ ˘œÀ· √±¬ıœ Î¬◊O±¬ÛÚ
fl¡ø1˚˛± ’±Àµ±˘Ú ‰¬˘±˝◊√√øÂ√˘º ¤˝◊√√ ’±Àµ±˘ÀÚ1 Ù¬˘¶§1+À¬Û 14 ’±·©Ü
¬ı·1œ¬ı±1œÓ¬ ˜≈Â√ø˘˜˘œÀ·1 Î¬◊¶®±øÚÓ¬ ¸±•x√±ø˚˛fl¡ ¸—‚¯∏« ˝√√˚˛ ’±1
fl¡À ˛̊fl¡Ê√Ú Œ˘±fl¡ õ∂±Ú ˝√√±1± ˛̊º

¶§±√œÚÓ¬± ’±Àµ±˘ÚÓ¬ ’—˙ øÚ˚˛± ̃ ≈øMê√À˚±V± ø˝√√¸±À¬ı Ó¬±•⁄¬ÛS
˘±ˆ¬ fl¡1±˝◊√√˚˛± Œ·±˚˛˘¬Û±1± [’ø¬ıˆ¬Mê√] øÊ√˘±1 ˜≈øMê√ Œ˚±V±&˘±Ú –-

ˆ¬±1Ó¬˜±Ó¬±1 ˜≈øMê√ ¸—¢∂±˜Ó¬ Œ˚±·√±Ú fl¡ø1˚˛± Œ·±˚˛±˘¬Û±1±
øÊ√˘±1 ø¬ıøˆ¬iß ¸•x√±À˚˛1 Œ˜˘± ˜±Úø¯∏ fl¡±1±¬ı±¸ ‡±˝◊√√È¬øÂ√˘º 1920

¸ÚÓ Ò≈¬ı1œ ’±1 Œ·± ˛̊±˘¬Û±1± ̃ √̋√fl≈¡˜± ø˜ø˘ ˛̊± ¬Û1± ˛̊ ’Ò«̇ Ó¬±øÒfl¡ Œ˘±fl¡
fl¡±1±¬ı1Ì fl¡˝◊√√1øÂ√˘º ’·ÚÚ Œ˘±Àfl¡1 ’±RÓ¬…±·, øÚ˚«±Ó¬Ú Œˆ¬±·
fl¡±1±¬ı±¸ ’±1 øÚÀÊ√1 ¸≈‡ ¬ıø˘√±Ú Œ·›˚˛±1 Ù¬˘Ó¬ Œ¸ÀÚ ’±˜1±
¶§±ÒœÚÓ¬± ˘±ˆ¬ fl¡˝◊√√1ÀÂ√±—º ˝◊√√øÓ¬˜ÀÒ… Œ¬ı˙œ‡±Ú Œ˘±Àfl¡ ¤˝◊√√ Ò1± Ò±˜
Â√±ø1 ‰¬ø˘ Œ· ◊̋√√ÀÂ√º ¶§±ÒœÚÓ¬± ̆ ±ˆ¬ fl¡1±1 ¬Ûø‰¬˙ ¬ıÂ√1 ¬Û±Â√Ó¬ ̂ ¬±1Ó¬ ¶§±ÒœÚ
˝√√›˚˛±1 1+¬Û±˘œ Ê√˚˛ôLœ ø˝√√¸±À¬ı ˆ¬±1ÀÓ¬1 õ∂Ò±Ú ˜LaœÀ˚˛ ˜≈øMê√
Œ˚±X±&˘±Úfl¡ Ó¬±•⁄¬ÛS ø√˚˛± ¶§fl‘¡øÓ¬ ø√øÂ√˘º õ∂ÒÚ ˜Laœ1 ˝√√˚˛± ’¸À˜1
˜±Úœ ˜≈‡…˜Laœ ˙1» ‰¬f ø¸—˝√√ ˜˝√√±˙˚˛ 14˚5˚1973 ˝◊√√— Ó¬±ø1‡Ó¬
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Ó¬±•⁄ ¬ÛS õ∂√±Ú fl¡ ◊̋√√1øÂ√̆ º Œ¸ ◊̋√√ Ó¬±•⁄¬ÛS ̆ ±ˆ¬ fl¡1± ’ø¬ıˆ¬Mê√ Œ·±˚̨±˘¬Û±1±
øÊ√˘±1 ≈̃øMê√ Œ˚±X± &˘±Ú ’±øÂ√À˘± ¤˜Ú Ò1ÀÚ1-

Ó¬±•⁄ ¬ÛS ¬Û±›˚˛± Ò≈¬ı≈1œ ˜˝√√fl≈¡˜±1 ˜≈øMê√ Œ˚±X± &˘±Ú -
1] ˚Ó¬œf Ú±1± ˛̊Ú √±¸- Œ·Ã1œ¬Û≈1º¬
2] øÚ1?Ú Œ‚± ∏̄ - Ò≈¬ı≈1œº
3] ¬Û≈̆ Àfl¡˙ Œ√ ¸1fl¡±1 - Ò≈¬ı≈1œº
4] ø¬ıù´Ú±Ô ˆ¬A±‰¬±˚« - ˜Ò≈ Œ˙Ã˘˜±1œº
5] ¬ıøÇ˜ ‰¬f ̧ ≈1 - ‰¬±¬Û1º
6] Î¬◊À¬Ûf ø¬ıÊ√˚˛ √±¸ - ø¬ı˘±¸œ¬Û±1±º
7] ø¬ıˆ¬”øÓ¬ ˆ¬”¯∏Ì ¸1fl¡±1 - Ò≈¬ı≈1œº
8] ˙1» ‰¬f ø¸—˝√√ - ø¬ı˘±¸œ¬Û±1±º
9] ¬Û≈ø˘Ú ø¬ı˝√√±1œ Ú±· - ‰¬±¬Û1º
10] Ê√˘ø√µ≈ ¸1fl¡±1 - ‰¬±¬Û1º
11] øõ∂˚˛fl¡±ôL ø˜S - Ò≈¬ı≈1œº
12] ø¬ıø¬ÛÚ ‰¬Sê¬ıM«√√œ - Ò≈¬ı≈1œº

Ó¬±•⁄ ¬ÛS ¬Û±›˚˛±˝◊√√˚˛± Œ·±˚˛±˘¬Û±1± ˜˝√√fl≈¡˜±1 ˜≈øMê√À˚±X±&˘±Ú
13] ø˙À1f Ú±1± ˛̊Ú Ú±Ô - ¬ı˘√˜±1œ, Œ·± ˛̊±˘¬Û±1±º
14] Œ˚±À·f Ú±1±˚˛Ú 1±ˆ¬± - ¬ıÀ√±˝√√±¬Û≈1, ’±ø·˚˛±º
15] Œfl¡˙¬ı ‰¬f ¬ı1n∏ª± - øÚ¬ı±1œº
16] øé¬À1±√ Œ˜±˝√√Ú 1±˚˛ - È≈¬fl≈¡1±º
17] øÊ√ÀÓ¬f Ú±1±˚˛Ú √±¸ - ¬ı„√√±˝◊√√·±›“ .
18] Ê√±Úfl¡œ 1± ˛̊ ¬ı «̃Ú - ¬ı±‚ÀÎ¬±¬ı±, ¡Z±1fl¡±º
19] Œ˘‡±1n∏ 1±˜ ¬ıÀ1± - ø˙˘¸±Àfl“¡±, Î¬±˜œ˘º
20] Œˆ¬Àfl¡±1±˜ ¬ı˜«Ú - Ê≈√ø1·±›“, ¬ı±˚˛√±º
21] ‰¬Gœ ‰¬1Ì ŒÎ¬fl¡± - 1±„√√±¬Û±Úœº
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22] fl¡±À˜ù´1 ’øÒfl¡±1œ - ‘̧Ê√Ú ¢∂±˜º
23] ˜øÚ˙Ç1 ¬ı ≈̧̃ ±Ó¬±1œ - ≈√ÒÕÚº
24] ’ø‡˘ ‰¬f √±¸ - ¬Û±‰¬øÚ˚˛±º
25] ˘ø˘Ó¬À˜±˝√√Ú √±¸ - ¸‘Ê√Ú¢∂±˜º
26] ≈√*Ú±Ô Ú±Ô - Œ·± ˛̊±˘¬Û±1±º
27] ¬ı¸ôL fl≈¡˜±1 √±¸ - Ú1ø¸—˝√√ ¬ı±1œº

Ó¬±•⁄¬ÛS ¬Û±›˚˛±˝◊√√˚˛± Œfl¡±fl¡1±Á¡±1 ˜˝√√fl≈¡˜±1 ˜≈øMê√À˚±X±&˘±Ú-
28] fl‘¡¯û±Úµ ¬ıËp¡‰¬±1œ - ˜±øÚfl¡¬Û≈1º
29] øÚ˜±˝◊√√ ‰¬±µ √M√√ ¬ı1n∏˚˛± - ÒÚÀÓ¬±˘±º
30] ≈√ø1fl¡± Ú±Ô ø√ø˝√√√±1 - Œ·±¸±˝◊√√·±›“º
31] Œ˚±À·f fl≈¡˜±1 ¬ı¸≈˜±Ó¬±1œ - Œ·±¸±˝◊√√·±›“º
32] ÊÚ±«√Ú fl‘¡¯û 1± ˛̊ - Œfl¡±fl¡1±Á¡±1º
33] ÚÀ·f ø¸—˝√√ - ˜≈˘±·±›“º
34] ˆ¬À√ù´1 Œ˜øÒ - ø¬ıÊ√Úœº
¶§±ÒœÚÓ¬± ’±Àµ±˘ÚÓ¬ Î¬◊¬Û≈1±1 ¬ı…øMê√&˘±1 Œ¬ıø˙‡ÀÚ fl¡±1±¬ı±¸

‡±øÈ¬øÂ√˘º Œ·±˚˛±˘¬Û±1± øÊ√˘±‡ÚÓ¬ Ò≈¬ı≈1œ, Œ·±˚˛±˘¬Û±1± øÊ√˘±‡ÚÓ¬
Ò≈¬ı≈1œ, Œ·±˚˛±˘¬Û±1± ’±1 Œfl¡±fl¡1±Á¡±1 ˜˝√√fl≈¡˜± ø˝√√¸±À¬ı ˆ¬±· fl¡ø1˚˛±
Ó¬±•⁄ ¬ÛS ø√øÂ√˘º
¶§±ÒœÚÓ¬± ¸—¢∂±˜Ó¬ Œ·±˚˛±˘¬Û±1± øÊ√˘±1 Œfl¡±‰¬1±Ê√¬ı—˙œ&˘±Ú –-

ˆ¬±1ÀÓ¬1 ¶§ÒœÚÓ¬± ¸—¢∂±˜Ó¬ ’—˙ øÚ˚˛± ’±R¬ıø˘√±Ú Ó¬Ô±
fl¡±1±¬ı±¸ ‡±È¬±1 Î¬◊¬Û1c ø¬ıøˆ¬iß ˆ¬±À¬ı ’—˙ ¢∂˝√√Ì fl¡1±˝◊√√˚˛± ø˝√√¸±À¬ı
1±Ê√¬ı—˙œ Œ˘±Àfl¡1 Ú±˜ ¬Û±›˚˛± ˚±˚˛º Ó¬±À1 ¤fl¡È¬± ‡øÓ¬˚˛±Ú Ó≈¬ø˘ Ò1±
˝√√˝◊√√˘ –-

1] ˜˝√√±1±Ê√ ˜À˝√√f Ú±1± ˛̊Ú - [1788-1815] ¬ı‘øÈ¬À˙1
ø¬ı1n∏ÀX ˚≈X fl¡˝◊√√1øÂ√˘º Œ˜±·À˘1 ø√ÚÓ¬

fl¡Î¬ˇ±˝◊√√¬ı±1œ1 Ê√ø˜√±1 fl¡›˚˛± ∆˝√√øÂ√˘º ¬ı‘øÈ¬˙ ˝◊√√˜±fl¡
Œ‰¬ÃÒ≈1œ Î¬◊¬Û±øÒ Œ√˚˛º
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2] 1Ú±1±˜ Œ‰¬ÃÒ≈1œ - 1789 ¸ÚÓ¬ Œ·± ˛̊±˘¬Û±1±1 øÚ˜‡
fl≈¡øÍ¬ øÚ˚˛± Á¡·1± ˝√√›˚˛±Ó¬ ¬ı1fl¡±µ±1 ¡Z±1±˚˛ Œ¬ıÀ˝√√˘œ ¸±˝√√±¬ıfl¡
˝√√Ó¬…± fl¡À1º
3] ˙1» ‰¬f ø¸—˝√√ - Ó¬±•⁄ ¬ÛS ¬Û±›˚˛±˝◊√√˚˛±, 1920-21

˚22 ¸ÚÓ¬ fl¡±1±¬ı1Ì fl¡À1º
4] é¬œÀ1±√ Œ˜±˝√√Ú 1±˚˛ - Ó¬±•⁄ ¬ÛS õ∂±¬Ûfl¡, È≈¬fl≈¡1±º
5] Ê√±Úfl¡œ 1±˜ ¬ı˜«Ì- ¬ı±‚ÀÎ¬±¬ı±, ¡Z±1fl¡±- Ó¬±•⁄ ¬ÛS ¬
Û±›˚˛±˝◊√√˚˛±º
6] Œˆ¬Àfl¡±1±˜ ¬ı˜«Ì - Ê≈√ø1·±›“, ¬ı±˚˛√±, Ó¬±•⁄ ¬ÛS
¬Û±›˚˛±˝◊√√˚˛±º
7] fl¡±À˜ù´1 ’±øÒfl¡±1œ, ̧ ‘Ê√Ú¢∂±˜, Ó¬±•⁄ ¬ÛS ¬Û±› ˛̊± ◊̋√√̊ ˛±º
8] ¬fl‘¡¯û±Úµ ¬ıËp¡‰¬±1œ - ̃ ±øÚfl¡¬Û≈1, Ó¬±•⁄ ¬ÛS õ∂±¬Ûfl¡º
9] øÚ˜±˝◊√√ ‰¬±µ √M√√ ¬ı1n∏ª±- ˜±øÚfl¡¬Û≈1, Ó¬±•⁄ ¬ÛS ¬
Û±›˚˛±˝◊√√˚˛±º
10] Ê√Ú±V«Ú fl‘¡¯û 1± ˛̊- Œfl¡±fl¡1±Á¡±1, Ó¬±•⁄ ¬ÛS ¬Û±› ˛̊± ◊̋√√̊ ˛±º
11] ÚÀ·f ø¸—˝√√ - ˜≈˘±·±›“, Ó¬±•⁄ ¬ÛÓ¬¬Û ¬Û±›“˚˛±˝◊√√˚˛±º
12] ˆ¬À^ù´1 Œ˜øÒ- ø¬ıÊ√Úœ, Ó¬±•⁄ ¬ÛS Û±›“˚˛±˝◊√√˚˛±º
13] ˜± ˛̊± ‰¬1Ì ¬ı «̃Ú -  ¤˝◊√√ øÓ¬ÚÊ√Ú ¸±1± Œ·±˚˛±˘¬Û±1±Ó¬
[ õ∂±‰¬œÚ øÊ√˘±]
14] ÚÀ·f Ú±Ô 1± ˛̊ - Ê√±Ó¬œ ˛̊ ’±Àµ±˘Ú Ê√±À· ŒÓ¬±˘±1
Œ·±ÀÎ¬ˇ˚˛± ’±øÂ√˘º
15] ˜±Ò¬ı ‰¬f ŒÚøÒ -
16] Œ¸±Ì±1±˜ 1± ˛̊ - ¬ı±˘±Ê√±Ú, 1930 ¸ÀÚ1 Ú≈Ú ’± ◊̋√√Ú
ˆ¬±ø„√√ ˛̊± 6 ˜±¸ fl¡±1±¬ı1Ì fl¡À1º
17] ’øÊ√Ó¬ 1± ˛̊ - Œ·Ã1œ¬Û≈1, Ú≈Ú ’± ◊̋√√Ú ˆ¬eÓ¬ 4 ˜±¸
fl¡±1±¬ı±¸ ‡±ÀÈ¬º
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18] fl≈¡˜±À1˙ ’øÒfl¡±1œ - Œ·Ã1œ¬Û≈1, Ú≈Ú ’± ◊̋√√Ú ̂ ¬eÓ¬ ’±1
’±¸˝√√À˚±· ’±Àµ±˘ÚÓ¬ 5 ˜±¸ fl¡±1±¬ı±¸ ‡±ÀÈ¬º
19] Œ˚±À·f Ú±Ô 1± ˛̊ õ∂Ò±Úœ- Œ·±˘fl¡·?, Ú≈Ú ’± ◊̋√√Ú
ˆ¬eÓ¬ 3 ̃ ±¸ fl¡±1±¬ı±¸ ‡±ÀÈ¬º
20] 1˜±fl¡±ôL 1±˚˛- 1øÓ¬˚˛±√˝√√, 6 ˜±¸ fl¡±1±¬ı±¸ ‡±ÀÈ¬º
21] ŒÓ¬±Ó¬1±˜ 1±˚˛- 1øÓ¬˚˛±√˝√√, 6 ˜±¸ fl¡±1±¬ı±¸ ‡±ÀÈ¬º
22] ø‰¬M√√1?Ú 1±˚˛ õ∂Ò±Úœ- ˜1±fl≈¡1±, 19 ø√Ú ˝√√±ÀÊ√±Ó¬ ¬
ı±¸, 15 È¬± Œ¬ıS±‚±Ó¬ ¸˝√√… fl¡À1º
23] ≈̧À1˙ Ú±Ô 1± ˛̊- 1øÓ¬ ˛̊±√˝√√, 6 ˜±¸ fl¡±1±¬ı±¸ ‡±ÀÈ¬º
24] ˘é¬Ì 1± ˛̊ - ˜1±fl≈¡1±, 5 ˜±¸ fl¡±1±¬ı±¸º
25] ø¬ıˆ¬œ ∏̄Ì ¬ı «̃Ì- Œ·Ã1œ¬Û≈1, 6 ˜±¸ fl¡±1±¬ı±¸, 1930-

31 ¸ÚÓ¬ Œ¶§26√± Œ¸ªfl¡ ¬ı±ø˝√√Úœ ·Í¬Ú fl¡À1º
26] õ∂Ù≈¬~ ø¸—˝√√- ‰¬±¬Û1, ∆¬ıÀ√˙œ ¬ıd ¬ıÊ«√Ì fl¡1±1 ∆Ê√Ú…
ÒÚ«± ø√ÀÓ¬ Ò1±¬Ûø1 17 ø√Ú ̋ √√±ÀÊ√±Ó¬ ¬ı±¸  fl¡À1º ̧ Ú 1931 º

27] Ù¬±¸fl≈¡È¬ 1± ˛̊ - fl¡±‰¬‡±Ú±, 1931 ¸ÚÓ¬ 21 ø√Ú
fl¡±1±¬ı±¸ ‡±ÀÈ¬º Ò≈¬ı≈1œ1 ̧ √1 fl¡±Â√±1œÓ¬ ̂ ¬±1ÀÓ¬1  Ê√±Ó¬œ˚̨ ¬ÛÓ¬±fl¡±
Ó≈¬ø˘1 ˚±˚˛± Œ¢∂5±1 ˝√√˚˛º ’Ú…˜ÀÓ¬ ¬ı‘øÈ¬À˙1 ¬Û≈ø˘À˙1 &ø˘Ó¬
 ù´˝√√œ√ ˝√√˚˛º
28] ˙1» ‰¬f 1± ˛̊ - ¬Û±·˘±˝√√±È¬, 1 ˜±¸ fl¡±1±¬ı±¸ ‡±ÀÈ¬,
1931 ¸ÚÓ¬º
29] Œ√À¬ıù´1 1± ˛̊ - Á¡±¬Û≈‰¬±¬ı±1œ, 22 ø√Ú fl¡±1±¬ı±¸ 1931

¸Úº
30] ˜Úœf Ú±1± ˛̊Ú ¸1fl¡±1 - ø¬ı√…±1Î¬±¬ı1œ, 15 ø√Ú
fl¡±1±¬ı±¸, 1930 ¸Úº
31] Œ·±ø¬ıµ ‰¬f 1± ˛̊ - ø¬ı ∏̄À‡± ˛̊±, Œ·±˘fl¡·?, 5 ˜±¸
fl¡±1±¬ı±¸, 1931º
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32] 1À˜˙ ‰¬f ̧ 1fl¡±1 - Œ·Ã1œ¬Û≈1, 21 ø√Ú ŒÊ√̆  ̋ √√±Ê√ÀÓ¬,
1930 ¸Úº
33] Úµ øfl¡À˙±1 1± ˛̊ - ø¬ı˘±¸œ¬Û±1±, 1930 ¸ÚÓ¬
øÎ¬¬ıËn∏·Î¬ˇÓ¬ 12 ̃ ±¸ fl¡±1±¬ı±¸ ‡±ÀÈ¬º
34] Ú‘À¬Ûf fl≈¡˜±1 1± ˛̊ - ø¬ı˘±¸œ¬Û±1±, ̃ ≈øMê√ Œ˚±X± ø √̋√̧ ±À¬ı
Ó¬±ø˘fl¡±ˆ¬”Mê√º
35] ˆ¬”À¬Ûf ¬ı˜«Ú - ø¬ı˘±¸œ¬Û±1±, ˜≈øMê√ Œ˚±X± ø˝√√¸±À¬ı
Ó¬±ø˘fl¡±ˆ¬”Mê√º
36] 1±Ê√fl¡±ôL 1±˚˛ ¬ı…±¬Û±1œ - Œˆ¬˘±Àfl¡±¬ı±, fl¡±Â√±1œ ˝√√±È¬,
˜≈øMê√ Œ˚±X± ø˝√√¸±À¬ı Ó¬±ø˘fl¡±ˆ¬”Mê√º
37] ˜ø˝√√1 õ∂Ò±Úœ - fl¡±Â√±1œ ˝√√±È¬, ¸±˝◊√√fl¡±øµ1 ¬Û±1, ˜≈øMê√
Œ˚±X± ø˝√√¸±À¬ı Ó¬±ø˘fl¡±ˆ¬”Mê√º
38] ‰¬f Œ˜±˝√√Ú õ∂Ò±Úœ˛ - fl¡±Â√±1œ ̋ √√±È¬, ̃ ≈øMê√ Œ˚±X± ø˝√√¸±À¬ı
Ó¬±ø˘fl¡±ˆ¬”Mê√º

1±Ê√¬ı—˙œ ˆ¬±¯∏±Ó¬ ¶§±ÒœÚÓ¬±1 fl¡ø¬ıÓ¬± –
¶§±ÒœÚÓ¬± ¸—¢∂±˜Ó¬ Œfl¡±‰¬1±Ê√¬ı—˙œ &˘±ÀÚ ’—˙ ¢∂˝√√Ì fl¡1±1

Î¬◊¬Û1c Œ¸ ◊̋√√ ̧ ˜± ˛̊ ̂ ¬±1ÀÓ¬1 ’Ú…±Ú… ̂ ¬± ∏̄±Ó¬ ¶§±ÒœÚÓ¬± ̧ —¢∂±À˜1 fl¡ø¬ıÓ¬±
Œ˘‡±1 ˜ÀÓ¬± fl¡ø1˚˛± 1±Ê√¬ı—˙œ &˘±ÀÚ± 1±Ê√¬ı—˙œ ˆ¬±¯∏±Ó¬ fl¡ø¬ıÓ¬±
ŒÚø‡øÂ√˘º
Ó¬±À1 øfl¡Â≈√ fl¡Ô± Ó≈¬ø˘ Ò1±1 Œ‰¬©Ü± ∆ √̋√̆ º Î¬◊À~‡… ¤ ◊̋√√ Œ˚ ̇ ±¸ÀÚ1 ¬Û ◊̋√√̆ ±
ŒÂ√›Ó¬ ¬ıÓ«¬˜±ÀÚ1 Ê√˘¬Û±˝◊√√&1œ ’±1 Œ·±˚˛±˘¬Û±1± øÊ√˘± ¸•Û”Ì« 1—¬Û≈1
øÊ√˘±1 ’ÒœÀÚ ’±øÂ√À˘±º 1876 ¸ÚÓ øÚfl¡˘± Ó¬±1 ø1À¬Û«±È¬Ó¬ ˝√√±KI◊±1
¸±À √̋√À¬ı ŒÚø‡øÂ√̆  Œ˚, ëë ’Ó¬œÓ¬Ó¬ 1±Ê√¬ı—˙œ&˘±Ú ¤fl¡È¬± ¬Û1±Sê˜œ Ê√±øÓ¬
’±øÂ√À˘±º ¤˝◊√√ ¬Û1±Sê˜ ’±1 ¶§±ÒœÚÓ¬± øõ∂˚˛Ó¬±1 ¬ı±À√ 1±Ê√¬ı—¸œ&˘±Ú
Î¬◊M√√1 ¬ı—·Ó¬ ˝◊√√—1±ÀÊ√1 ’±¢∂±¸œ ÚœøÓ¬Ó¬ ¬ı±Ò± ø√øÂ√˘º Ó¬±1 Ù¬˘¶§1+À¬Û
∆ √̋√øÂ√̆  ̧ iß…±¸œ ø¬ı^ √̋√, fl‘¡ ∏̄fl¡ ø¬ıÀ^± √̋, Úœ˘ ø¬ıÀ^± √̋√ ’±1 ø¸¬Û± ◊̋√√ ø¬ıÀ^± √̋√›
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øfl¡Â≈√ ¬Ûø1˜±ÀÚ ¬ı…±ø5 ˘±ˆ¬ fl¡˝◊√√1øÂ√˘º ˝◊√√˚˛±1 ¬ı…±ø5 1760 ¸Ú Ô±øfl¡ ˛̊±
1800 ‡‘©Ü±s ¬Û˚«ôL ‰¬˝◊√√˘øÂ√˘º Î¬◊˜±1 Œ‰¬©Ü± Œ˙¯∏ ¬Û˚«ôL Œ¬ıÙ¬˘ ˝√√˚˛±
˚±˚˛ Œ˜˘± fl¡±1ÌÓ¬ ˝◊√√˚˛±1 ¬ıÌ«Ú± Œ¸˝◊√√ ¸˜˚˛fl¡±1 1±Ê√¬ı—˙œ ˆ¬±¯∏±1 fl¡ø¬ı
1øÓ¬1±˜ √±À¸ ŒÚø‡øÂ√˘-

˘±øÍ¬ øÚ˘ ‡øôL øÚ˘ øÚ˘ fl¡±ø‰¬ √±›“º
’±¬ÛÓ¬… fl¡ø1ÀÓ¬ ’±1 Ú± Ô±øfl¡˘ fl¡±›“ ºº
‚±ÀÎ¬ˇÀÓ¬ ¬ı±fl≈¡˚˛± øÚ˘ ˝√√±À˘1 ŒÊ√±˚˛±˘º
ŒÊ√±e±˘ Òø1˚˛± ¸¬ı ‰¬ø˘˘ fl¡±e±˘ºº
‰¬±ø1 øˆ¬Óƒ¬ ˝√√˝◊√√ÀÓ¬ ’±˝◊√√Ú 1e¬Û≈À11 õ∂Ê√±º
ˆ¬^ &˘± ’±˝◊√√˘ Œfl¡¬ı˘ Œ√ø‡¬ı±1 ˜Ê√±ºº

* * *

ø‡øÎ¬ˇøfl¡1 ≈√˚˛±1 ø√˚˛± ¬Û±˘±˝◊√√˘ Œ√¬ıœ ø¸—º
¸±ÀÔ ¸±ÀÔ ¬Û±À˘˚˛± Œ·˘ Œ¸˝◊√√¬ı±1 øÏ¬—ºº
Œ√¬ıœ ø¸— ¬Û±˘±˝◊√√˘ ø√˚˛± ·±› Ï¬±fl¡± º
Œfl¡› ¬ıÀ˘ ˜≈ø˙«√±¬ı±√ Œfl¡Î¬◊ ¬ıÀ˘ Ï¬±fl¡±ºº

◊̋√√—1±ÀÊ√1 ‡±Ê√Ú± ŒÓ¬±˘± ◊̋√√̊ ˛± Œ√¬ıœø¸—À √̋√1 ’Ó¬…±‰¬±À11 ø¬ı1n∏ÀX
øÚ•ß Œ|Ìœ1 Œ˘±fl¡&˘±1 ø¬ıÀ^±À˝√√1 ̧ ˜± ˛̊ Ó¬Ô±fl¡øÔÓ¬ ëëˆ¬^&˘± ’± ◊̋√√˘
Œfl¡¬ı˘ Œ√ø‡¬ı±1 ˜Ê√±íí fl¡Ô±È¬± ø¬ıÀ˙¯∏ fl¡ø1 ˜ÀÚ 1±‡±1 ˜ÀÓ¬±Úº Œ˚È¬±
Î¬◊—1±ÀÊ√1 ̇ ±¸Ú fl¡±À˘1 ’±ø√ ŒÂ√›Ó¬ ̧ Ó¬… ’±øÂ√À˘±, ¬Û1¬ıÓ«¬œ ̧ ˜± ˛̊ÀÓ¬±
¸Ó¬… ¬ı≈ø˘˚˛± õ∂øÓ¬¬Ûiß ∆˝√√ÀÂ√º

1869 ¸ÚÓ¬ Ê√˘¬Û± ◊̋√√&ø1 øÊ√˘±1 ‘̧ø©Ü ∆˝√√À˘› 1±Ê√ÕÚøÓ¬fl¡
ø√˙Ó¬ Œ˜˘± ’±À·˚˛± ’±øÂ√À˘“±º Œ¸˝◊√√ ¸˜˚˛ ¤fl¡È¬± ø¬ıÀ˙¯∏ ‚È¬Ú± øÚ˚˛±
1±Ê√¬ı—˙œ ¸˜±Ê√Ó¬ ˝◊√√—1±Ê√ ˙±¸ÀÚ1 ø¬ı1n∏ÀX ˆ¬˚˛ ’±1 ø¬ıÀ¡Z¯∏Ê√±ø·
Î¬◊øÍ¬øÂ√˘º ‚È¬Ú±È¬± ’±øÂ√À˘± Œ˘±fl¡ ·ÚÚ± øÚ˚˛±º ·ÚÚ±1 øÚø«√,È¬ Ù¬˜«Ó¬
¸Ò¬ı± ’±1 ø¬ı≈√˚˛±&˘±1 ∆Ê√ÀÚ… ’±˘±√± ‚1 Œ√›˚˛± ’øÂ√À˘±º ŒÓ¬˜Ú
Ù¬˜« Œ√ø‡˚˛± ’¬Û¬ı…∆˝√√øÂ√˘ Œ˚ ø¬ı≈√˚˛±&˘±fl¡ øÚ˚˛± …¸Ú…&˘±fl¡ Œ√›˚˛±
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∆˝√√À¬ıº˝◊√√˚˛±1 Ù¬˘Ó¬ ¶§±¬ı±ø¬ıfl¡ÀÓ¬ ¸±Ò±·Ì ’±1 øÚ1é¬1 1±Ê√¬ı—˙œ
Œ˘±fl¡&˘±1 øˆ¬øÓ¬1± ’±Ó¬Ç ’±1 Î¬◊—1±Ê√ ø¬ıÀ¡Z¯∏ ¸‘ø©Ü ∆˝√√øÂ√˘º ø¬ı≈√˚˛±
&˘±fl¡ ¸±¬ıÒ±Ú fl¡ø1˚˛± ¤fl¡È¬± fl¡ø¬ıÓ¬± ŒÚ‡± ∆˝√√øÂ√˘-

√øé¬Ì ˝√√±ÀÓ¬ ’±ø¸˘ Œ˘‡Ú ’±øÎ¬ˇÒø1¬ı±1º
˚Ó¬ ’± fl¡À1 ‡øÚÓ¬ ¸Àµ¬ı±1ºº
‡øÚÓ¬ ̧ Àµ ˛̊± ’±øÎ¬ˇ fl¡À1 ·±Ú±&¬Û±º
Œ˝√√±Àfl¡±1 ÒÀ11 Œˆ¬À˜1n∏˘ Ó¬±› Ê≈√Î¬ˇ±À˘ ˆ¬±¯∏±ºº
Œˆ¬À˜1n∏˘ fl¡±˜ÀÎ¬ˇ ’±øÎ¬ˇ ’±øÎ¬ˇ ·±À˚˛ ’±ø¸˘ ;1º
Œfl¡±Àfl¡˚˛± fl≈¡øfl¡˚˛± ¸µ±˝◊√√˘ ‡ÀôL ’±ø11 ‚1º¯º
‡ÀôL, ’±øÎ¬ˇ1 ‚1 ¸Àµ˚˛± ˙ÀÒ˚˛± ¬Û±Î¬ˇ øÚ˘ƒº
’±Ò±1 ’±“øÓ¬ Ê√Ú±fl¡ ¬Ûflƒ¡ Œ‰¬˚˛±˚˛ ø√Ú ø√Úºº

˝◊√√˚˛±1 ¡Z±1±˚˛ ø¬ı1±È¬ Œfl¡±ÀÚ± ’±Àµ±˘ÀÚ1 ¸‘ø©Ü Ú±Õ˝√√À˘›
1±Ê√¬ı—˙œ Ê√Ú¸˜±Ê√Ó¬ ˝◊√√˚˛±1 Ù¬˘Ó¬ Œ˚ ˝◊√√—1±Ê√ ø¬ıÀ¡Z¯∏ ¸‘ø©Ü ˝√√˚˛º Ó¬±1
Ù¬˘Ó¬ ¬ıeˆ¬e ’±Àµ±˘ÚÓ¬ ˝◊√√˜1± ¬Û±ø1¬ı±ø1fl¡ ¸ij±Ú ¬ı±À‰¬¬ı±1 ¬ı±À√
¶§Ó«¬¶£¬≈Ó¬ ˆ¬±À¬ı Œ˚±· ø√øÂ√˘º

ˆ¬±Ó¬ ø√¬ı ¬Û±Ìœ ø√¬ı ‡±Ê√Ú± ø√¬ıÚ±
Ê√±Ú ø√˜ ¬Û±Ì ø√˜ È¬…±fl¡À¸± ø√˜Ú±º
˝◊√√—1±ÀÊ√1 ‡±Ê√Ú± ø√˜ Ú±º
ø¬ı˘±˝◊√√øÓ¬ fl¡±¬ÛÎ¬ˇ ¬Û1˜≈Ú±
˝√√±È¬ ¬ıg fl≈¡˘ fl≈¡ø˘¯º
¬ıÀµ˜±Ó¬1˜ ’±˜±1 ¬ı≈ø˘º

Œ¸ ◊̋√√ ̧ ˜ ˛̊ Ê√˘¬Û± ◊̋√√&ø11 ¬Û≈1n∏̄ ∏ ’±1 ̃ ø˝√√˘± ˛̊ ë·±gœ ̃ ˛̊√±ÚÓ¬í
¸˜À¬ıÓ¬ ˝√√˚˛± ·±øøÂ√˘-

˜˝√√±R± ·±gœÊ√œ
˝√√±˜1± ‡V1 ∆Ò1±øÂ√
ø¬ı˘±˝◊√√øÓ¬ Ú≈Ú ’±1 ‡±À˜± Ú±
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Œ√¸œ ∆Ò1±øÂ√ºº -1952, 9 Ê≈ √Ú ˜˝√ √ ±R±·±gœ Ê√˘¬Û±˝◊ √ √&ø1Ó¬
’±ø¸øÂ√˘º

Œ¸ ◊̋√√ ̧ ˜ ˛̊ ¬Û≈ø˘˙ ’±1 ŒÚÃ ø¬ı^À √̋√1 ̧ ˜± ˛̊ ¬ı±„√√±˘œ≈√̆ ±1 ̧ ±ÔÓ¬
1±Ê√¬ı—˙œ Œ‰¬—1± &˘±› ·±˝◊√√øÂ√˘-

fl¡√˜ fl¡√˜ ¬ı±Î¬±À˚˛ ˚±
‡≈̇ œÀfl¡ ·œÓ¬ ·±À ˛̊ ̊ ±
¤ øÊ√Àµ·œ ˝√√± ˛̊ Œfl¡Ã˜øfl¡
Œfl¡Ã˜À¸ ø˜˘±À˚˛ ˚±ºº

Œ√˙ ¶§±ÒœÚ ˝√√› ˛̊±1 ¬ÛÀ1 1±Ê√¬ı—˙œ fl¡ø¬ı ŒÚø‡øÂ√˘-
¬ı±¬ı≈ Œ√øÂ√ Ú˜¶®±1
ŒÓ¬±˜1± ˝√√À˘Ú Œ√À˙1 ŒÚÓ¬± ·±gœ ’¬ıÓ¬±1º
·√œ-’±È¬± ‚1Ó¬ ¬ıø¸ øfl¡¬ı± fl¡À~Ú fl¡±˜,
‹ ŒÍ¬˘±ÀÓ¬ ˝√√˚˛± Œ·˘ Œ˝√√1 Œ˝√√µ≈ ¬Û±øfl¡¶ö±Úº
˝√√±˜1± ˜±˝◊√√˚˛± Â√±›˚˛± øÚ˚˛± ˜ø1,
ˆ¬±ø¬ı ø˝√√˘± øfl¡ ¬ı…±¬Û±1∑
ŒÓ¬±˜±1 ˜ø˝√√˜± ’¬Û±1, ŒÓ¬±˜±1 ø‰¬Ú±˚˛ ¬ıÎ¬ˇ ˆ¬±1,
Ó¬±À1 ¬ı±À√ ŒÓ¬±˜±fl¡ ˝√√±˜1± Œ√øÂ√ Ú˜¶®±1ºº

- Ê√˘¬Û± ◊̋√√&ø1

1930-31 ̧ ÀÚ1 ’± ◊̋√√Ú ’± ◊̋√√Ú ’˜±Ú… ’±Àµ±˘ÚÓ¬ Œ˚±· ø√̊ ˛±
1—¬1¬Û≈À11 Úœ˘Ù¬±˜±1œ1 ̂ ¬”¬ıÚ ‰¬f 1± ˛̊ fl¡±1±¬ı1Ì fl¡À1º 1—¬Û≈1 øÊ√˘±1
[¬ıÓ«¬˜±Ú ¬ı±—˘±À√̇ ] 1±Ê√¬ı—˙œ ̧ ˜±ÀÊ√1 ≈√̋ ◊√√È¬± Œ|Ìœ ̃ Ò…ø¬ıM√√ ŒÊ√±Ó¬√±1
’±1 ¸±Ò±1Ì fl‘¡¯∏fl¡º ¬ÛM√√˜ Œ|ÌœÈ¬± ¸—‡…±Ó¬ ’±øÂ√À˘± fl¡˜ ’±1 Œ¬ı˙œ
ˆ¬±À· ÷øÂ√À˘± ¸±Ò±1Ì øÚ•ß ø¬ıM√√º Î¬◊˜±1 ø¬ı¯∏À˚˛ Œ¸˝◊√√ ¸˜±˚˛ 1±Ê√¬ı—¸œ
fl¡ø¬ı ŒÚø‡øÂ√˘-

ø√¬ı± 1±øS Œˆ¬±1 Î¬◊¬Û±¸œ Ô±øfl¡˚̨± ¬Û…±ÀÈ¬ øÚ√±1n∏Ì Œ¬ı±‡º
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¬ı±˜˝√√±ÀÓ¬ ’±˜1± ˘±˝√√·˘ ‰¬˘±˝◊√√, Î¬±Ú ˝√√±ÀÓ¬ ˜≈øÂ√ Œ‰¬±‡ºº
1943 ¸ÚÓ¬ 1—¬Û≈1 øÊ√˘±1 Úœ˘fl¡±˜±1œ ˜˝√√fl≈¡˜±Ó¬ Ê√±Ú≈˚˛±1œ

˜±¸Ó¬ fl‘¡¯∏fl¡ ŒÊ√±Ó¬√±1 ¸—‚¯∏« ˝√√˚˛º ŒÊ√±Ó¬√±À11 ’Ó¬…±‰¬±1 ¸˝√√…fl¡ø11
Ú±¬Û±˚˛± Œ¸˝◊√√ ¸˜˚˛ Œ˜˘± fl‘¡¯∏fl¡ Œˆ¬±È¬±Ú ¬ı≈ø˘ ‰¬ø˘ Œ·˝◊√√øÂ√˘º 1±Ê√ fl¡ø¬ı
fl¡ø¬ı ŒÚø‡øÂ√˘-

¬ıÚ≈À¸1 ˝√√±Ó¬ Òø1 ’À˜˙ Œˆ¬±È¬±Ú ˚± ˛̊º
fl¡±ôL±˝◊√√ ˜±Ó¬±˚˛ ø√˚˛± øÙ¬À1øÙ¬À1 ‰¬±˚˛ºº

¬ıÚ≈À¸1 ’Ô« ˝√√˝◊√√˘- ¬ıÎ¬◊ ¬ı± ¬ÛPœ, ’À˜˙ ’Ô«±» 1À˜˙, fl¡±ôL±˝◊√√
fl¡Ô±1 ’Ô« fl¡1± ◊̋√√ Ú fl¡À1˚̨±, Œˆ¬±È¬±Ú ̊ ±›˚̨± ‰¬1˜ ≈√«√̇ ±1 ’¬ı¶ö±Ó¬ ‚1¬ı±1œ
Â√±ø1˚˛± Œ√˙±ôL1œ ˝√√˚˛± ¬Û±À˘˚˛± ˚±›˚˛±º ¬ı±Ê√¬ı—˙œ ŒÚÓ¬± Î¬◊À¬ÛÚ ¬ı˜«Ì
˜ √̋√±˙˚̨ ŒÚø‡øÂ√̆ - ¤ ◊̋√√ Œˆ¬±È¬±Ú ̃ ±ÀÚ ¬ıÓ«¬˜±Ú Ê√̆ ¬Û± ◊̋√√&ø1 øÊ√̆ ±1 ¬Ûø(˜
≈√̊ ˛±1 ¬ı± West Duarsº ¬Ûø(À˜ øÓ¬ô¶± Ú√œ1 Ô±øfl¡ ˛̊± ¬Û”À¬ı Œ¸±ÚÀfl¡± ∏̄
Ú√œ ¬Û˚«ôL ¬Û”¬ı-¬Ûø(˜- 86 ˜±˝◊√√˘ ’±1 √øé¬ÀÌ 38 ̃ ±˝◊√√˘º ¤˝◊√√ 2700

¬ı·«˜±˝◊√√À˘1 ¸±˘ ¬ıÚ±=˘ ¬ı±√ ø√À˘ 1200 ¬ı·«˜±˝◊√√˘º 1865-66

¸ÚÓ¬ ˆ¬”È¬±Ú ˚≈X1 ¬ÛÀ1 ¤˝◊√√ ’=˘ ¬ı‘øÈ¬À˙1 ’ÒœÚ ˝√√ ˛̊º8

1—¬Û≈1 øÊ√˘±1 øÎ¬˜˘± ’=˘ ’øÂ√À˘± 1±Ê√¬ı—¸œ ’Ò≈…ø¯∏Ó¬
’=˘ Ó¬Ô± fl‘¡¯∏fl¡ ’±Àµ±˘ÀÚ1 ‚±øÈ¬º ·˚˛±¬ı±1œ1 ˝√√ø1fl¡±ôL ¸1fl¡±1
’±øÂ√À˘± ¤ ◊̋√√ ’=À˘1 ̧ —¢∂±˜œ ŒÚÓ¬±º øÎ¬˜˘± Ô±Ú±1 Ú±›Ó¬±1± Œ·1±˜Ó¬
Œfl¡±Î¬ˇ±Ú˘ Ó¬±ÀÔ ¤fl¡Á¡Ú ˜±À1±˚˛±1œ ¬ı…¬ı¸± fl¡ø11 ’±ø¸ ’±Àô¶ ’±Àô¶
ŒÊ√±Ó¬√±1 ˝√√˚˛± Î¬◊ÀÍ¬ ’±1 1±Ê√¬ı—˙œ fl‘¡¯∏Àfl¡1 Î¬◊¬Û≈1± ’Ó¬…±‰¬±1 fl¡À1º
¤˝◊√√ Œfl¡±Î¬ˇ±˜À˘1 ’Ó¬…±‰¬±1 √˜Ú fl¡˝◊√√1øÂ√˘ ¤fl¡Á¡Ú ¸M√√À11 Î¬◊¬Û≈1±
¬ı ˛̊À¸1 1±Ê√¬ı—˙œ ̃ ø √̋√̆ ±º Î¬◊Ú±1 Ú±˜ Ê√±Ú± ̊ ± ˛̊ Ú± ◊̋√√ øfl¡c ë¬ı±¬ı≈ø1 ¬ı «̃ÀÚ1
˜±›í ø˝√√¸±À¬ı ’±øÂ√˘ ¬Ûø1ø‰¬Ó¬º

¤ ◊̋√√ ’Ó¬…±‰¬±À11 ø¬ı ∏̄À ˛̊ Œ¸ ◊̋√√ ̧ ˜ ˛̊fl¡±1 1±Ê√¬ı—˙œ fl¡ø¬ı ŒÚø‡ÀÂ√-
ø¬ıfl¡±Ú Ô±øfl¡ ’±˘≈À1 fl¡±˝◊√√˚˛±
˝√√±ÀÓ¬ øÚ˚˛± ‚øÈ¬,
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’±Àô¶ ’±Àô¶ øÚ˘≈À1 fl¡±˝◊√√˚˛±
’±˜±1 Œ√À˙1 ˜±øÈ¬º

Œfl¡±Ú Œ√À˙1 Ú±øÎ¬ˇ˚˛± fl¡±˝◊√√˚˛±À1º
Œ˜±À1 Œ√À˙ ’± ≈̆À1 fl¡± ◊̋√√ ˛̊±,

Œ˜±À1 ˜±ø‰¬ øÚ˘≈,
Œ¬ÛÀÈ¬1 Œˆ¬±À‡ ŒÓ¬ˆ¬±·± ‰¬±øÀÓ¬

˜±Ô±ÀÓ¬ Î¬±˝√√±˘≈º
Œfl¡±Ú Œ√À˙1 Ú±øÎ¬ˇ˚˛± fl¡±˝◊√√˚˛±À1º

fl¡±˝◊√√˚˛± fl¡±Àµ, fl¡±˝◊√√˚˛±Úœ fl¡±Àµ,
fl¡±Àµ fl¡±˝◊√√˚˛±1 ˜±›
˜øÚÀ˙ÀÚ1 ˜±Ô±Ó¬ Î¬±À„√√˚˛±

øfl¡ ̂ ¬ø1¸ Î¬◊¬Û± ˛̊
fl¡±˝◊√√˚˛± fl¡±ÀµÀ1ºº

¸—¢∂˝√√ - øÚ «̃̆  ‰¬f Œ‰¬ÃÒ≈1œ
¶§±ÒœÚÓ¬± ̧ —¢∂±À˜ 1±Ê√¬ı—˙œ ̧ •⁄√± ˛̊

¸•Û±√Ú± - ÚÚœ Œ·±¬Û±˘
1±˚˛ › ’øÊ√Ó¬ fl≈¡˜±1 ¬ı˜«±, -2020

Ó¬Ô… ”̧S –-
1] ’¸˜œ ˛̊± ‡¬ı1, 5 Œ˜, 2022, ¬Û‘ 1 ˛̊6

2] Letter No. 4443 of 10-8-1868 from the Govt.

of Bengal.

3] D.P. Barooah, ad, Goalpara District Gazet-

teer, Gau 1979, p. 66-67

4] ̇ ±ôL ¬ı «̃Ì – Œ·± ˛̊±˘¬Û±1±1 Ê√Ú ̋ ◊√√øÓ¬˝√√±¸, 2009, ¬Û‘ 234º
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5] õ∂±&Mê√ ¢∂Lö – ¬¬Û‘á¬± 234º

6] õ∂±&Mê√ ¢∂Lö – ¬¬Û‘á¬± 236º

7] ¸—¢∂˝√√- ˜√Ú õ∂¸±√ Œ¬ıÊ√¬ı1n∏˚˛±, Î¬◊¬Û±˚˛≈Mê√ Ò≈¬ı≈1œ, ¸—¢∂±˝√√fl¡
- ø˙¬ı±Úµ ˙ «̃±, ¬Û±› ˛̊±1 Ó¬±—- 14˚˛5˚˛73º

8] ¶ú‘øÓ¬ ‰¬±1Ì - Î¬◊À¬Ûf Ú±Ô ¬ı «̃Ì - Ê√Àä˙, 14 ˝◊√√
Ù¬±&Ì,1390, ¬Û‘– 3º

––––––
–––
––
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1±Ê√¬ı—˙œ Œ˘±fl¡·œÓ¬Ó¬ ˜±UÓ¬ Ù¬±øµ

’±1 ̃ ˝◊¯√√∏±À˘1 ̂ ”¬ø˜fl¡±

Î¬0 ¬ıÚ¿ ¬ı…±Ú±Ê√œ«
¸˝√√– ’Ò…±ø¬Ûfl¡±, ¬ı±—˘± ø¬ıˆ¬±·
õ∂·øÓ¬ ˜˝√√±ø¬ı√…±˘˚˛, ’±·˜Ú√œ

ˆ”¬ø˜fl¡± –ˆ”¬ø˜fl¡± –ˆ”¬ø˜fl¡± –ˆ”¬ø˜fl¡± –ˆ”¬ø˜fl¡± – õ∂±‰¬œÚ ’ø¬ıˆ¬Mê√ À·±ª±˘¬Û±1± øÊ√˘±Ó¬ ø¬ıøˆ¬iß Ê√±øÓ¬-
Ê√ÚÊ√±øÓ¬1 ¬ı¸øÓ¬ ’±øÂ√˘º Ó¬±1 øˆ¬Ó¬ƒ√1± ¸·±À1 Ê√±øÓ¬ ¬ı± Œ·±á¬œ·Ó¬ fl‘¡ø©Ü
’±øÂ√˘º øÙ¬1 õ∂±‰¬œÚ fl¡±˘Ó¬ ’ø¬ıˆ¬Mê√ Œ·±ª±˘¬Û±1±1 ¬Ûø1¸œ˜±› ’±øÂ√˘ ø¬ıô¶1
- Œ·±ª±˘¬Û±1±, ¬ı„√√± ◊̋√√·±“›, Ò≈¬ı≈1œ, Œfl¡±fl¡1±Á¬±1 øÊ√˘± Â√±Î¬ˇ±› ¬ıÓ«¬˜±ÀÚ1 1—¬Û≈1,
Œfl¡±‰¬ø¬ı˝√√±1, Ê√˘¬Û±˝◊√√&ø1 ’±ø√fl¡ Òø1˚˛± ¬ı±—˘±À√˙ ’±1n∏ ¬Ûø(˜¬ıe1 ˆ¬±À˘
‡±ÀÚfl¡ ’=˘ ’ôLˆ”¬«Mê√ ’±øÂ√˘º ¤˝◊√√ Œ·±È¬±˚˛ ’=˘È¬±1 ̂ ¬±¯∏±fl¡ ̂ ¬±¯∏±Ó¬Qø¬ı√
¬ÛøGÓ¬ ¢∂œ˚˛±¸«ÀÚ ëë1±Ê√¬ı—˙œ ˆ¬±¯∏±íí ’±‡…± ø√øÂ√˘º

Œ·±ª±˘¬Û±1± øÊ√˘±Ó¬ Àfl¡±‰¬-1±Ê√¬ı—˙œ Ê√±øÓ¬1 ˆ¬±¯∏±, ¸±ø˝√√Ó¬…,
¸—¶‘®øÓ¬ õ∂ÀÓ¬…fl¡È¬±À1˝◊√√ ¤fl¡È¬± &1n∏Q¬Û”Ì« ˆ”¬ø˜fl¡± ’±øÂ√˘º Ó¬±À1 ¶§±é¬1 ¬ı˝√√Ú
fl¡ø1 ’±ø¸1 ̆ ± ◊̋√√·ÀÂ√ 1±Ê√¬ı—˙œ ̧ ±ø˝√√Ó¬…, ̧ eœÓ¬, Ú‘Ó¬…, Ú±È¬fl¡ ’±ø√1 ̧ ˜±˝√√±À1º
õ∂±‰¬œÚ fl¡±˜Ó¬±¬Û≈À11 ¶§Ú±˜ÒÚ… ø˙äœ õ∂˚˛±Ó¬ ̧ ≈À1Ì ¬ı¸≈øÚ˚˛± ̊ ±˚˛ ¤˝◊√√ 1±Ê√¬ı—˙œ
·±ÀÚ1 &ø1˚˛±˘ ·œ√±˘ ’±øÂ√˘, Ó¬±1 Ô±øfl¡ ’±1y fl¡ø1  “’±¬ıı±Â√ Î¬◊øVÚ
’±˝√√À˜,  “˜À˜1 ’±˘œ ’±ø√fl¡ Òø1 À·Ã1œ¬Û≈À11 1±Ê√fl≈¡˜±1œ õ∂˚˛±Ó¬ ¬ÛΩ¿
õ∂øÓ¬˜± ¬Û±ÀG [¬ı1n∏ª±], ‡À·Ú ˜˝√√ôL, ˜‚±˝◊√√ ›Ê√±, √˙1Ô ¬ı¸≈1 Ú±˜ Î¬◊À~‡ Ú±
fl¡ø1 Ô±øfl¡1 ¬Û±›˚˛± Ú± ˚±˚˛º ¤˝◊√√ ¶§Ú±˜ÒÚ… ˜±Ú¸œ&˘± 1±Ê√¬ı—˙œ Œ˘±fl¡·œÓ¬
&˘±fl¡ ’ôL1 ø√˚˛± ’Ú≈˙œ˘Ú fl¡ø1 õ∂‰¬±1 ˜±Ò…À˜À1 Ê√Ú¸±Ò±1ÀÌ1 ’±·Ó¬
Ó≈¬ø˘ Ò˝◊√√1øÂ√˘º

¤˝◊√√ õ∂¬ıg‡±øÚÓ¬ 1±Ê√¬ı—˙œ À˘±fl¡&˘±1 Ê√œ¬ıÚ-‰¬ø1Ó¬, ’˙Ú-¬ı¸Ú,
‰¬±ø1øSfl¡ ∆¬ıø˙©Ü…&˘±Ú øfl¡Â≈√ ø¬ıô¶±ø1Ó¬ ˆ¬±À¬ı ’±À˘±‰¬Ú± fl¡˝◊√√1¬ı±1 Ê√˝◊√√ÀÚ…
fl¡À˚˛fl¡È¬± ’—˙ ˆ¬±· fl¡˝◊√√1Â√—º



ˆ¬±· fl¡˚˛È¬± ˝√√˝◊√√˘ -
1º 1±Ê√¬ı—˙œ ˜±Úø¯∏&˘±1 Ê√œªÚÕ˙˘œº
2º 1±Ê√¬ı—˙œ Œ˘±fl¡·œÓ¬ &˘±1 ˜±˝√√±Q…º
3º 1±Ê√¬ı—˙œ Œ˘±fl¡·œÓ¬ &˘±Ó¬ Ó¬±À˘1 Á¬—fl¡±1º
4º Î¬◊¬Û-¸—˝√√±1º
Ê√œªÚÕ˙˘œ –Ê√œªÚÕ˙˘œ –Ê√œªÚÕ˙˘œ –Ê√œªÚÕ˙˘œ –Ê√œªÚÕ˙˘œ – ’±¸À˘ Œ˘±fl¡·œÓ¬ ̋ √√̋ ◊√√̆  ·±“›À ˛̊1 ̧ √̋√Ê√ ̧ 1˘ øÚ1é¬1

˜±Ú¸œ&˘±1 ’±À¬ı· ’Ú≈ˆ”¬øÓ¬1 õ∂fl¡±˙˜˚˛ ¤fl¡ Ò1ÀÌ1 À˜Ãø‡fl¡ ·œÓ¬º ˝◊√√·˘±
¸˜À ˛̊1 ø¬ı¬ıÓ«¬ÚÓ¬, ¬Û «̊…± ˛̊Sê˜Ó¬ ̃ ≈‡ ¬ı±·ø1 ’±ø¸ ø¬ıøˆ¬iß ̧ ˜ ˛̊Ó¬ ø¬ıøˆ¬iß ø˙äœ1
fl¡FÓ¬ õ∂øÓ¬Ò√ıøÚÓ¬ ˝√√˚˛± ’±ø¸1 ˘±˝◊√√·ÀÂ√º

’ø¬ıˆ¬Mê√ Œ·±ª±˘¬Û±1± øÊ√˘±1 1±Ê√¬ı—˙œ ˜±Ú¸œ&˘± ’±øÂ√˘ ‡≈À¬ı
¸±√±ø¸√± ’±1n∏ fl©Ü¸ø˝√ ≈̄ûº Î¬◊̃ 1± ’±øÂ√˘ ̃ ”̆ Ó¬– fl‘¡ø ∏̄Ê√œøªº ¤ ◊̋√√ ’=˘&˘±Ó¬
’±·Ó¬ Àfl¡±ÀÚ± ø˙ä Î¬◊À√…±· Ú± ’±øÂ√˘º ˝√√±˘-Ê√±˘, ˆ”¬“˝◊√√ Œ1±˚˛±, ˜±Â√Ò1±,
·1n∏-Â√±·˘-˜˝◊¯√√∏ Œ¬Û±¯∏±, ≈√Ò, Õ√ Œ¬ı‰¬± ’±øÂ√˘ Î¬◊˜±1 Ê√œøªfl¡± øÚ¬ı«±À˝√√1 ¬ÛÔº
À¸˘± ’±øÂ√˘ Ê√ø˜√±1œ ˙±¸Úº õ∂˚˛±Ó¬ 1±Ê√± õ∂ˆ¬±Ó¬ ‰¬f ¬ı1n∏˚˛±1 Ô±øfl¡ ’±1y
fl¡ø1  “1±Ê√± õ∂fl‘¡øÓ¬˙ ‰¬f ¬ı1n∏ª± [˘±˘Ê√œ]1 ’±˜˘ÀÓ¬› ’±øÂ√˘ ˝√√±Ó¬œÒ1±,
¬ı˙∏ fl¡1±1 Ê√ÀÚ… ¬˜±UÓ¬ Ù¬±øµ&˘±1 ø¬ıÀ˙¯∏ ’¬ı√±Úº Œ¸˘± ·ˆ¬œ1 ’1Ì…Ó¬
[fl¡‰≈¬·±“›, 1±˚˛˜±Ú±, ˝√√±Ó¬œ À¬Û±Ó¬±, ˆ”¬È¬±Ú ’±ø√] ˚±˚˛± ˝√√±Ó¬œ ø˙fl¡±1 fl¡1±1
¤fl¡È¬± õ∂Ô± ’±øÂ√˘º qÚ± À·˝◊√√ÀÂ√, 1937 ̧ ÚÓ¬  “˘±˘Ê√œÀ˚˛ ̋ √√±Ó¬œ1 ̃ ˝√√˘√±1œ
’±1y fl¡ø1øÂ√˘º ’±¸±˜ ’±1 ¬ı±—˘±Ó¬, Î¬◊ˆ¬˚˛ ¸1fl¡±À11 Ó¬˘Ó¬ Ô±øfl¡ Î¬◊˜ƒ√1±
¤˝◊√√ fl¡±˜ fl¡˝◊√√1øÂ√˘º  “˘±˘Ê√œ1 õ∂Ô˜ ˝√√±Ó¬œÒ1± ŒÎ¬1± ’±øÂ√˘ ¬ı±—˘±1
˝√√±Ó¬œÀ¬Û±Ó¬±Ó¬º Œ¸˘± Ê√e˘Ó¬ ’¶ö±˚˛œ ŒÎ¬1± ¬ı±øg ˝√√±Ó¬œ ø˙fl¡±1, ˝√√±Ó¬œ Ò1±
’±øÂ√˘ Ê√ø˜√±1 Ó¬Ô± ’øˆ¬Ê√±Ó¬ Œ|Ìœ1 ˜±Ú¸œ&˘±1 õ∂Ò±Ú ¬˙‡º

Œ¸ ◊̋√√ Ê√ÀÚ… ◊̋√√ ø¬ıÀ˙ ∏̄ õ∂À ˛̊±Ê√Ú ’±øÂ√˘ ¤ ◊̋√√ ̃ ±UÓ¬ Ù¬±øµ&˘±1º ·ˆ¬œ1
Êe˘Ó¬ ˚±˚˛± ¤˝◊√√ ˜±Ú¸œ&˘± À˜˘± fl©Ü ¸˝√√… fl¡ø1 ˝√√±Ó¬œfl¡ fl¡±¬ı≈ fl¡ø1 À¬Û±¯∏
˜±Ú±˝◊√√øÂ√˘º ¤˝◊√√ fl¡±˜Ó¬ Î¬◊˜±1 õ∂±Ì Œ‡±ª±1› ’±˙—fl¡± ’±øÂ√˘º Ó¬¬ı≈ Î¬◊˜±1
À˚Ú ¤fl¡È¬± ŒÚ˙± ’±øÂ√˘ ¤˝◊√√ fl¡±˜Ó¬º ø˙fl¡±À11 ø√Ú ’±˝◊√√¸À˘ ˜±UÓ¬º

 Ù¬±øµ&˘± Î¬◊˜±1 ¬ı±¬Û-˜±›fl¡ Â√±ø1 Ê√e˘Ó¬ ˚±˚˛± ÀÎ¬1± ¬ı±øg 6˚7

˜±¸ fl¡±È¬±˝◊√√øÂ√˘º øÙ¬1 øÚÀÊ√1 ¸√… ø¬ı˚˛± fl¡1± À¬ıÃfl¡ Â√±øÎ¬ˇ˚˛± ˚±¬ı±1› ¬ı±Ò…
˝√√˝◊√√øÂ√˘º ›øM√√ ˚±˚˛± ø¬ı1˝√√-;±˘± ˆ≈¬˘±¬ı±1 Ê√ÀÚ… ˜≈À‡ ˜≈À‡ Œ˜˘± ·±Ú 1‰¬Ú±
fl¡ø1 ˜Ú ˝√√±˘fl¡± fl¡1øÂ√˘º

105



˝√√ô¶œ fl¡Ú…± ˝√√ô¶œ fl¡Ú…±
¬ı±À˜±ÀÚ1 Ú±1œ

’±À1 ˜±Ô±˚˛ øÚ˚˛± Ó¬±˜ fl¡˘¸œ ›
¸‡œ ˝√√±ÀÓ¬ Œ¸±Ú±1 Á¬±1œ ¸‡œ ›

› Œ˜±1 ˝√√±˚˛ ˝√√ô¶œ1 fl¡Ú…±À1
‡±øÚÀfl¡± √˚˛± Ú±˝◊√√ ˜±UÓ¬fl¡ ˘±ø·˚˛±À1

’±˝◊√√›fl¡ Â√±øÎ¬ˇ˘— ¬ı±˝◊√√›fl¡ Â√±øÎ¬ˇ˘—
Â√±øÎ¬ˇ˘— Œ¸±Ú±1 ¬Û≈1œ

’±À1 ø¬ı˚˛± fl¡ø1˚˛± Â√±øÎ¬ˇ˚˛± ’±˝◊√√¸˘— Œ·± ›
¸‡œ, ’ä ¬ı˚˛À¸1 Ú±1œ, ¸‡œ ›

› Œ˜±1 ˝√√±˚˛ ˝√√ô¶œ1 fl¡Ú…±À1

Ó¬±˘ – fl¡±˝√√±1¬ı±
Œ√±Ó¬1±1 Ó¬±˘ – ŒÓ¬›1±

˝√√ô¶œ1 fl¡Ú…±fl¡ ë¬ı±À˜±ÀÚ1 Ú±1œí ˆ¬±¬ı±1 ¸±ÔÓ¬ ¤fl¡È¬± ˙±¶aœ˚˛ › ‹øÓ¬˝√√±ø¸fl¡
fl¡±ø˝√√Úœ ˘≈øfl¡ ’±ÀÂ√º ¤˝◊√√ ·±ÀÚ1 ˜Ú ˜±Ó¬± ¸≈1 qøÚ˚˛±˚˛ Œ˜±ø˝√√Ó¬ ˝√√˚˛± ¬ÛøÏ¬ˇ
Œ˙±Ú± À·˝◊√√ÀÂ√ õ∂Ô˜ ˝√√±Ó¬œfl¡ ˜±Ú¸œ1 ¬ıÀ˙ ’±Ú±1 Œ1±˜±=fl¡1 ‚È¬Ú±1 fl¡Ô±º

·œÓ¬1 ˜±˝√ √±Q… –·œÓ¬1 ˜±˝√ √±Q… –·œÓ¬1 ˜±˝√ √±Q… –·œÓ¬1 ˜±˝√ √±Q… –·œÓ¬1 ˜±˝√ √±Q… – ¤˝◊√√ ˜±UÓ¬ Ù¬±øµ ˜±Ú¸œ&˘±1 ·œÓ¬Ó¬ Œ˙±Ú±
Œ·˝◊√√ÀÂ√ ¸±Ò±1Ì ‡“±øÈ¬ ‡±›˚˛± ˜±˝◊√√ÚÀ¸1 Œõ∂˜-õ∂Ì˚˛ ø¬ıÀ26√√-Œı√Ú±1 fl¡1n∏Ì
fl¡±ø˝√√Úœº ¤˝◊√√ ·œÓ¬&˘±1 Â√ÀS Â√ÀS ø˜ø˙ ’±ÀÂ√ ¤fl¡ ’¬ı≈Ê√ ˚LaÌ±º ·ˆ¬œ1
’1Ì…Ó¬ ˚±˚˛± Î¬◊˜ƒ√1± fl©Ü ˘±‚À¬ı1 Ê√ÀÚ… ’±1 fl¡˜« Œõ∂1Ì± ’È≈¬È¬ 1±˝◊√√‡¬ı±1
Ê√ÀÚ… ¸‘ø©Ü fl¡ø1˘ Ú±Ú± Ò1ÀÌ1 Œõ∂˜-ø¬Ûø1øÓ¬1 ·±Úº ˜±UÓ¬ ¬ıg≈1 ’¬ıM«√√˜±ÚÓ¬
õ∂Ìø˚˛Úœ1 ˜ÚÓ¬ Î¬◊˚˛±fl¡ øÚ˚˛± Ú±Ú± ¸Àµ˝√√ ˜±Ô± ‰¬±Î¬ˇ± ø√˚˛± Î¬◊Í¬øÂ√˘º Œ¸˘±
õ∂Ìø˚˛Úœ1 ˜≈‡ Ô±øfl¡ Œ˙±Ú± Œ·˝◊√√ÀÂ√ ¤˝◊√√ ·±Ú -

ëëŒÓ¬±˜1± Œ·˝◊√√À˘ øfl¡ ’±ø¸À¬ıÚ
Œ˜±1 ˜±UÓ¬ ¬ıg≈À1

‡±ÀÈ¬± ‡≈ÀÈ¬± ˜±UÓ¬À1 ŒÓ¬±1 ·±À˘ ‰¬±¬Û √±ø1º
›À1 ¸Ó¬… fl¡ø1˚˛± fl¡Ú Œ1 ˜±UÓ¬

Œfl¡±Ú ¬ı± Œ√À˙ ¬ı±1œÀ1∑
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’±À1 Œ·˝◊√√À˘ øfl¡ ’±ø¸À¬ıÚ
Œ˜±1 ¬˜±UÓ¬ ¬ıg≈À1∑√

˜±UÓ¬ ¬ıg≈ Œ¸˘± Î¬◊M√√1 ø√ÀÂ√ -
ëë˝√√ô¶œ Ú±1±Ú ˝√√ô¶œ ‰¬1±Ì ˝√√ô¶œ1 ¬Û±À˚˛ Œ¬ıÎ¬ˇœ

¸Ó¬… fl¡ø1˚˛± fl¡˝◊√√˘— fl¡Ú…± Œ·Ã1œ¬Û≈À1 ¬ı±Î¬ˇœÀ1ºíí
Ó¬±˘-fl¡±˝√√±1¬ı±

Œ√±Ó¬1±1 Ó¬±˘ - ŒÓ¬›1±º
ˆ¬±¬ı-õ∂¬ıÌ ¤˝◊√√ ˜±UÓ¬ Ù¬±øµ ˜±Ú¸œ&˘±1 ¬Û1±ÀÌ1 fl¡Ô±˝◊√√ ˝√√˝◊√√ÀÂ√

Œ˘±fl¡·œÀÓ¬1 ø¬ıÀ˙¯∏ ¸•Û√º øÙ¬1-ë˜±UÀÓ¬1 ·±Úí ’±1 ë˜˝◊¯√√∏±À˘1 ·±Úí
&˘±Ó¬ ’±øÂ√˘ Ú±Ú±Ú ¸±•x√±˚˛1 ø˜˘±õ∂œøÓ¬1 ‘√˙…±¬ı˘œº Œ¸˘± ø˝√√µ≈
˜≈¸˘˜±ÀÚ1 ˜±Ê√Ó¬ Œfl¡±ÀÚ± Ò˜«·Ó¬ ø¬ıÀ¡Z¯∏ ’±øÊ√1 ø√ÀÚ1 ˜Ó¬Ú Ú± ’±øÂ√˘º
¸·±˚˛ ø˜˘±ø˜ø˙ Ô±øfl¡ fl¡±˜ fl¡1±˚˛ ’±øÂ√˘ Î¬◊˜±1 õ∂Ò±Ú Ò˜«º ø˝√√µ≈ ˜≈¸˘˜±Ú
˜±Ú¸œ&˘±1 ¤Àfl¡ ¸±ÔÓ¬ ø˜ø˘ Ù¬±µ ¬Û±Ó¬øÂ√˘ ’±1 ˝√√±Ó¬œ ø˙fl¡±1 fl¡1øÂ√˘º
øÙ¬1 fl¡±À˜1 Ù“¬±Àfl¡ ¬Ù“¬±Àfl¡ Î¬◊̃ 1± ̂ ¬±À¬ı1 ’±√±Ú-õ∂√±Ú fl¡ø1 ·±Ú 1‰¬Ú± fl¡1øÂ√˘º

ëë›À1 ≈√˝◊√√Ú Ê√ÀÚ ˚≈øMê√ fl¡ø1˚˛±À1,
› ¬ıg≈ ’±˝◊√√˘±˜ ˆ¬À¬ı1 ‚À1,
Ó≈¬˝◊√√ Ê√œ¬ıÚ Â√±øÎ¬ˇ˚˛± Œ·˝◊√√À˘

˜±ÚÀ¯∏ fl¡˝◊√√À¬ı ˜1± Ê√œ¬ıÚÀ1ºíí
¤ ◊̋√√ ·œÓ¬1 ¬Û„√√øMê√ &˘±Ó¬ ̃ ±Ú¬ı √1√œ ̂ ¬±¬ı&˘± ◊̋√√ ¬ı…Mê√ ̋ √√̋ ◊√√ÀÂ√º Ê√±øÓ¬,

¬ıÌ«-Ò˜« øÚø¬ı«À˙À¯∏ ¤˝◊√√ Œ˘±fl¡·œÓ¬ &˘±fl¡ ˜±˝◊√√ÚÀ¯∏fl¡ Œ|á¬ ¬ı≈ø˘ ¸ij±Ú
Ê√±Ú±˝◊√√ÀÂ√º

Œ˘±fl¡·œÓ¬Ó¬ Ó¬±À˘1 Á¬—fl¡±1 – Œ˘±fl¡·œÓ¬Ó¬ Ó¬±À˘1 Á¬—fl¡±1 – Œ˘±fl¡·œÓ¬Ó¬ Ó¬±À˘1 Á¬—fl¡±1 – Œ˘±fl¡·œÓ¬Ó¬ Ó¬±À˘1 Á¬—fl¡±1 – Œ˘±fl¡·œÓ¬Ó¬ Ó¬±À˘1 Á¬—fl¡±1 – ’±¸À˘ 1±Ê√¬ı—˙œ ·±ÀÚ1 øˆ¬Ó¬1±
ø¬ı√…˜±Ú ’±ÀÂ√ ‰¬± ◊̋√√A± ̧ ≈1–- ̂ ¬±› ˛̊± ◊̋√√̊ ˛±, ‰¬È¬fl¡±, ‰¬1n∏̊ ˛± ’±1 ̃ ◊̋̄ √√∏±˘œº Œ√±ÀÓ¬±1±1
Ó¬±˘Ó¬ ¤˝◊√√ ¸≈1&˘± Œ¸˘± Œ˚˜Ú ˜±UÓ¬ - Ù¬±øµ &˘±1 fl¡˜«Àõ∂1Ì± ’é≈¬iß
1±‡øÂ√˘, ¤˘±› ¸±Ò±1Ì ˜±Ú¸œ1 Ê√œ¬ıÚ ¤˝◊√√ ·±Ú &˘±1 ¸≈1Ó¬ Œ˜±ø˝√√Ó¬ ˝√√˚˛±

’±ÀÂ√º
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’±·Ó¬ 1±Ê√¬ı—˙œ ˜±Ú¸œ&˘±1 ˜±Ê√Ó¬ ø¬ıÀ˙¯∏ fl¡ø1 ø˚·˘± ‡±ÚÀfl¡

ÒÚœ ‚À11 ’±øÂ√˘ Î¬◊˜ƒ√1± øfl¡cfl¡ ·1n∏ ˜˝◊√√À¯∏1 ¬ı±Ô±Ú ¬Ûø1‰¬±˘Ú± fl¡1øÂ√˘º

·1n∏1 ¬ı±Ô±ÀÚ1 Ô±øfl¡ ̃ ◊̋√√À ∏̄1 ¬ı±Ô±ÚÓ¬ ̃ ◊̋̄ √√∏±À˘1 ̂ ”¬ø˜fl¡± ’±1 √±ø ˛̊Q› ’±øÂ√˘

&1n∏Q¬Û”Ì«º ˜˝◊¯√√∏±˘&˘± øÚÀÊ√1 øÚÀÊ√1 øˆ¬È¬± ˜±øÈ¬, Œ¬ıÃ Â√±›˚˛±fl¡ Â√±øÎ¬ˇ

˜˝√√±Ê√ÀÚ1 ˜˝◊¯√√∏ ‰¬À1¬ı±1 Ê√˝◊√√ÀÚ… Œ˜˘± fl©Ü fl¡ø1 Œ˘±fl¡±˘˚˛ Ô±øfl¡ ”√1Ó¬ ˚±˚˛±

˜ ◊̄̋ √√∏ ‰¬1± ◊̋√√øÂ√̆ º øÙ¬1 ̧ ·± ◊̋√√ ø˜ø˘ ∆√ ≈√Ò ≈√Úœ ‡± ◊̋√√øÂ√̆  ’±1 ̃ ±ø˘Àfl¡1 Î¬◊¬Û±Ê«√ÀÚ1

¬ÛÔ ¸≈·˜ fl¡ø1 ø√øÂ√˘º ¬Û±Â√Ó¬ ˚‡Ú ¸˜˚˛ Œ¬ı˚˛± ˝√√˝◊√√ÀÂ√ Œ¸˘± ÀÎ¬1± ˆ¬±ø„√√

˜ ◊̋̄ √√∏fl¡ ¬ı±Î¬ˇœÓ¬ ’±øÚ Œ√‡± qÚ± fl¡1ÀÂ√º øÙ¬1 ’¶ö± ˛̊œ ŒÎ¬1±¬Û±øÓ¬ Ô±fl¡± ’¬ı¶ö±Ó¬

Î¬◊˜1± øfl¡cfl¡ Œ˘‡±¬ÛÏ¬ˇ± Ú± Ê√±˝◊√√ÚÀ˘› Œ√±Ó¬1±, ¬ı“±˙œ ’±ø√ øÚ˚˛± øÚÀÊ√1

øÚÀÊ√1 ø‰¬M√√ ø¬ıÀÚ±√Ú fl¡1øÂ√˘º Œ¸˘± ̃ ˝◊√√À¯∏1 ¬ı±Ô±Ú ’±øÂ√˘ Ú√œ1 ¬Û±1Ó¬, ¬ıÚ

Ê√e˘ Œ‚1± ’=˘Ó¬º ˚±Ó¬±˚˛ÀÓ¬1 ¸≈ø¬ıÒ±› Œ¸˘± ŒÓ¬˜Ú ˆ¬±˘ Ú± ’±øÂ√˘

Ù¬˘Ó¬ õ∂Ìø ˛̊Úœ1 ̧ ±ÔÓ¬ ‚È¬øÂ√̆  ̃ ◊̋̄ √√∏±˘&˘±1 ø¬ıÀ26√º √œ‚«ø√ÀÚ1 ¤ ◊̋√√ ø¬ıÀ26√√1

≈√–‡ ;±˘± ¸˝√√… fl¡ø11 Ú± ¬Û±˚˛± ˜˝◊¯√√∏±À˘1 ¬ÛPœ1 õ∂±Ì ø¬ı1À˝√√1 ;±˘±Ó¬ fl¡±øµ

fl¡±øµ ·±Ú ·±˝◊√√øÂ√˘ -

ëë¬ı±Ô±Ú Â√±À1Ú ¬ı±Ô±Ú Â√±À1Ú Œ1

˜˝◊¯√√∏±˘, ‚≈ø1˚˛± ’±ø¸À¬ıÚ ¬ı±1œ ......
·±˘±1 ˝√√±1 Œ¬ıÀ‰¬˚˛± ø√˜ ˜≈˝◊√√

‹ ‰¬±fl¡ø1 fl¡øÎ¬ˇ, ˜˝◊¯√√∏±˘ Œ1ºíí
˜˝◊¯√√∏±˘ ¬ıg≈1 ∆√ø˝√√fl¡ ’±1 ˜±Úø¸fl¡ fl©Ü1 Œ¬ı√Ú±› ’Ú≈ˆ¬¬ı fl¡1øÂ√˘

õ∂Ìø˚˛ÚœÀ˚˛º øÙ¬1 Ú±1œ1 Œfl¡±˜˘ ˜Ú ›È¬±˝◊√√ ¬ıÚ-Ê√e˘ Œ‚1± ’=˘Ó¬ Ô±fl¡±
Ú±Ú± ø˝√√—¶⁄ Ê√c1 ’±Sê˜Ì Ô±øfl¡ Î¬◊˜±1 ˜˝◊¯√√∏±˘ ¬ıg≈fl¡ ¬ı±À‰¬¬ı±1 Ê√ÀÚ… ·±Ú
·±˚˛± ˜ÀÚ1 Î¬◊»À¬ı· õ∂fl¡±˙ fl¡1øÂ√˘ ¤˜Ú fl¡ø1 -

ëë’±øÊ√ ¬ı±Ô±ÀÚ Ú± Ê√±Ú Œ˜±1 ˜˝◊¯√√∏±˘ Œ1
’øfl¡ › Œ˜±1 ˜˝◊¯√√∏±˘ ¬ı±À‚ Òø1˚˛± ‡±˝◊√√À¬ı

’±À1 ˆ¬±ÀÓ¬± Ú± 1±øgÀÂ√±—
ˆ¬±ÀÓ¬± Ú± ¬ı±ø1ÀÂ√±—
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ŒÓ¬±1 ˜˝◊¯√√∏±À˘1 ¬ı±À√ Œ1
’±øÊ√ ¬ı±Ô±Ú Ú± Ê√±Ú Œ˜±1 ˜˝◊¯√√∏±˘ Œ1

Ó¬±˘– fl¡±˝√√±1¬ı±
Œ√±Ó¬1±1 Ó¬±˘ – ŒÓ¬›1±

ø√ÀÚ ø√ÀÚ ”√1Q ¬ı±øÏ¬ˇ ˚±¬ı±1 Ê√˝◊√√ÀÚ… ˜˝◊¯√√∏±˘ ¬ıg≈ ’±1 õ∂Ìø˚˛Úœ1
˜±Ê√Ó¬ ¤fl¡È¬± ̃ ±Ú-’øˆ¬˜±ÀÚ1 ¬Û±˘± ‰¬˘øÂ√˘, Œ¸˘± Ú±1œ1 ’ôL1 Ô±øfl¡ ¬ı±·ø1
’±ø¸˘ ¤˝◊√√ ·±Ú -

ëë˜˝◊¯√√∏ ‰¬1±Ú Œ˜±1 ˜˝◊¯√√∏±˘ ¬ıg≈ Œ1
¬ıg≈ Œfl¡±Ú¬ı± ‰¬À11 ˜±ÀÁ¬

¤˘±› Œfl¡ÀÚ ‚øKI◊1 ¬ı±Ê√Ú
Ú± Œ˙±Ú— ˜≈˝◊√√ fl¡±ÀÚ, ˜˝◊¯√√∏±˘ Œ1

Ó¬±˘ – √±√1±
Œ√±Ó¬1±1 Ó¬±˘ – ŒÓ¬›1±

Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 – Œ·±È¬±˚˛ fl¡Ô±È¬± ̋ √√˝◊√√˘, 1±Ê√¬ı—˙œ Œ˘±fl¡·œÓ¬&˘± ̋ √√˝◊√√˘
¤fl¡È¬± fl¡ø1 √¬Û«Ì - Œ˚˝◊√√ √¬Û«ÀÌ õ∂øÓ¬Ù¬ø˘Ó¬ ˝√√˚˛± Î¬◊Í¬ÀÂ√ ˜±UÓ¬-Ù¬±øµ ’±1
˜˝◊¯√√∏±˘ ˜±Ú¸œ&˘±1 Ê√œ¬ıÀÚ1 õ∂øÓ¬26√ø¬ıº ¤˝◊√√ ·±Ú &˘± ˜˝◊¯√√∏±˘ ’±1 ˜±UÓ¬
Ù¬±øµ ˜±Ú¸œ&˘±1 fl¡±˜ fl¡±Ê√ ’±1 ’±‰¬1Ì ’±ø√Ó¬ Œ¬ı˙ ‡±ÀÚfl¡È¬± ’¬ı√±Ú
’±·¬ıÏ¬ˇ±˝◊√√øÂ√˘º Î¬◊˜1± øÙ¬1 fl¡˜« ̧ —¶‘®øÓ¬1 ¤fl¡È¬± Î¬◊;˘ ‘√©Ü±ôL› Ó≈¬ø˘ Ò1øÂ√˘º
¸˜±Ê√Ó¬ ø¬ıøˆ¬iß ̃ ±Ú¸œ1 ̧ ±ÔÓ¬ ̂ ¬±À¬ı1 ’±√±Ú õ∂√±Ú fl¡ø1 ¤fl¡È¬± ̧ ≈¶ö ¬Ûø1À¬ı˙
·Ï¬ˇ±1 Œé¬SÀÓ¬± 1±Ê√¬ı—˙œ ˜±Ú¸œ, ¤˝◊√√ ˜±UÓ¬ Ù¬±øµ ’±1 ˜˝◊¯√√∏±˘&˘± ø¬ıÀ˙¯∏
”̂¬ø˜fl¡± 1±ø‡ Œ· ◊̋√√ÀÂ√º ’±¸À˘ ¤ ◊̋√√ ·œÓ¬&˘± ̋ √√̋ ◊√√̆  ̃ ±UÓ¬-Ù¬±øµ ’±1 ̃ ◊̋̄ √√∏±À˘1

Ê√œ¬ıÀÚ1 ’±Úµ-ø¬ı¯∏±√-˝√√±ø¸-fl¡±Àµ±ÀÚ1 ø˜ø|Ó¬ ¤fl¡ √ø˘˘¶§1+¬Ûº

****

¸˝√√±˚˛fl¡ õ∂¬ıg –-¸˝√√±˚˛fl¡ õ∂¬ıg –-¸˝√√±˚˛fl¡ õ∂¬ıg –-¸˝√√±˚˛fl¡ õ∂¬ıg –-¸˝√√±˚˛fl¡ õ∂¬ıg –-
1º ëë› À˜±1 ˝√√±˚˛ ˝√√ô¶œ1 fl¡Ú…±À1íí –- Î¬0 ÒœÀ1Ú √±¸º
2º ëëÀ·±ª±˘¬Û±1œ˚˛± À˘±fl¡ ¸—¶‘®øÓ¬Ó¬ ¤ˆ≈¬˜≈øfl¡íí –- ¸•Û±√Ú± - ˆ¬Àª˙
√±¸º
3º ëëÀ·±ª±˘¬Û±1œ˚˛± À˘±fl¡·œÓ¬ ’±1 À˜±1 øfl¡Â≈√ 1‰¬Ú± ·±Úíí –- ’±Â√·±1
’±˘œº

****
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ìŒfl¡±‰¬- 1±Ê√¬ı—˙œ Œ˘±fl¡ ¸—¶¥®øÓ¬1 ¬ı±ø‰¬fl¡fl¡˘±Ó¬
ëÚœøÓ¬¬ı‰¬Úî ¤øÈ¬ ’±ˆ¬±¸

     ¿ ¸≈Úœ˘ ‰¬f 1±˚˛

     ¸˝√√fl¡±1œ ’Ò…±¬Ûfl¡,

     õ∂·øÓ¬ ̃ ˝√√±ø¬ı√…±˘˚˛, ’±·˜Úœ

Œ˘±fl¡ ¸—¶¥®øÓ¬ ˝√√í˘ Œfl¡±ÀÚ± Ê√±øÓ¬ ¬ı± Ê√ÚÀ·±á¬œ1 õ∂fl‘¡Ó¬ ¬Ûø1‰¬˚˛1

√ø˘˘ º ¤˝◊ Œ˘±fl¡ ¸—¶¥®øÓ¬1 ø¬ı¯∏À˚˛ ’Ò…˚˛Ú fl¡ø1¬ıÕ˘ ˝√√íÀ˘ ’±ø˜ õ∂Ô˜ÀÓ¬

Œ¸˝◊ Ê√ÚÀ·±á¬œ1 ˜±Ê√Ó¬ õ∂‰¬ø˘Ó¬ ˆ¬±¯∏± ¸•ÛÀfl¡« ¸˜…fl¡ :±Ú  ’±˝√√1Ì1

õ∂À˚˛±Ê√Ú ˝√√˚˛º  øfl¡˚˛ÀÚ± Œ˘±fl¡ ¸—¶¥®øÓ¬1 ’Ú…Ó¬˜ ¸˜˘ ˝√√í˘ ëŒ˘±fl¡ ˆ¬±¯±∏í º

Œ˘±fl¡ ˆ¬±¯∏±1 :±Ú ’ø¬ı˝√√ÀÚ Œ˘±fl¡ ¸—¶¥®øÓ¬1 ’Ò…˚˛Ú ˜≈ÀÍ¬˝◊ ¸yª Ú˝√√˚˛º

Œ¸À˚˛ Œ˘±fl¡- ¸—ƒ¸fl‘¡øÓ¬1  ’Ò…˚˛ÚÓ¬ ˆ¬±¯∏± :±Ú1 &1n∏Q  ’¬Ûø1¸œ˜º øfl¡c

’øÓ¬ ¬Ûø1Ó¬±¬Û1 ø¬ı¯∏˚˛ Œ˚ 1±Ê√¬ı—˙œ ˆ¬±¯∏±1 ›¬Û1Ó¬ ¤øÓ¬˚˛±Õ˘Àfl¡ ¬ı…±¬Ûfl¡

ø‰¬ôL± -‰¬‰¬«± ’±1n∏ ·Àª¯∏Ì± ’±ø√ ŒÚ±À˝√√±ª±Ó¬ ¤˝◊ ˆ¬±¯∏±ÀÈ¬±fl¡ øfl¡Â≈√˜±ÀÚ ¬ı„√√±˘œ

ˆ¬±¯∏± ¬ı≈ø˘À˝√√ Î◊¬¬Û˘≈„√√± fl¡1± Œ√‡± ˚±˚˛º ˆ¬±¯∏±Ó¬Qø¬ı√ ¬ÛøGÓ¬ ¢∂œ˚˛±‰¬«Ú ‰¬±˝√√±¬ı1

˜ÀÓ¬ Ú±˜øÚ ’¸˜1 [’ø¬ıˆ¬Mê Œ·±ª±˘¬Û±1± øÊ√˘±] ˆ¬±¯∏± ø¬ıqX 1±Ê√¬ı—˙œ

ˆ¬±¯∏± º [The Dialect of Western and South   Western

Goalpara of Assam is Pure Rajbonshi, - Linguistic

survey of India ] Î¬0 ¬ı±Úœfl¡±ôL fl¡±fl¡øÓ¬ ’±1n∏   Î¬0 Î◊¬À¬Ûf Ú±Ô
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Œ·±¶§±˜œ1 ̃ ÀÓ¬ Œ·±ª±˘¬Û1œ˚˛± Î◊¬¬Ûˆ¬±¯∏±Ó¬ 1±Ê√¬ı—˙œ ̂ ¬±¯∏±1 ̧ —ø˜|Ì ’±ÀÂ√º

Œ¸À˚˛ Œfl¡±‰¬-1±Ê√¬ı—˙œ Œ˘±fl¡ ̧ —¶¥®øÓ¬Ó¬  Œ˘±fl¡ ̃ Ú1 ¬Ûø1‰¬˚˛ √±ø„√√ Ò1±, Œ˘±fl¡

ˆ¬±¯∏±1 õ∂øÓ¬Ù¬˘Ú ‚ÀÈ¬±ª±, ¸±˜±øÊ√fl¡ ·‘˝√√¶öœ Ê√œªÚ1 ø‰¬S, ¶§±¶ö… ÚœøÓ¬, Ò˜«œ˚˛

¬Û1•Û1± , ’±‰¬√±1-ø¬ı‰¬±1, Œ˘±fl¡-ø¬ıù´±¸, ¶§ˆ¬±ª-‰¬ø1S, ø‰¬ôL±-ˆ¬±ªÚ±,  ø√˝√√±-

¬Û1±˜˙« Ó¬Ô± Ê√œªÚfl¡ ·Ï¬ˇ ø√˚˛±Ó¬ ̃ ±øÚ ‰¬ø˘¬ı ̆ ·œ˚˛± ÚœøÓ¬¬ı‰¬Ú õ∂˜”À‡… ø¬ıøˆ¬iß

ø¬ı¯∏˚˛1 ¸Ày√ ¤øÓ¬˚˛±› ’ªÀ˝√ø˘Ó¬ -’Ú±‘√Ó¬ ˆ¬±Àª ë˜√±1í Ù≈¬˘1 øÚø‰¬øÚÕfl¡

ø¸‰¬ø1Ó¬Õ˝√√ ¬Ûø1 ’±ÀÂ√º ¤ ◊̋ ¬ı±ø‰¬fl¡ fl¡˘± ̧ •Ûfl¡«œ ˛̊ ÚœøÓ¬¬ı‰¬Ú ̧ ”̃̋ √√1 ’±À˘±‰¬Ú±

fl¡1±ÀÈ¬± ’Ó¬…ôL Ê√øÈ¬˘ fl¡±˜º Œ¸À˚˛ ’±˜±1 ¤˝◊ é≈¬^ õ∂ªgÓ¬ ˝◊˚˛±1 ¤øÈ¬ ‰¬˜≈

’±À˘±‰¬Ú± √±ø„√√ Òø1¬ıÕ˘ õ∂˚˛±¸ fl¡1± ∆˝√√ÀÂ√º

˜±Úª Ê√œªÚ é¬Ìˆ¬e≈1 ¬ı± é¬Ì¶ö±˚˛œº Ê√œªÚÓ¬ õ∂øÓ¬á¬± ˘±ˆ¬

fl¡1±ÀÈ¬±Àª˝◊ ˜±Ú≈˝√√1 ¤fl¡˜±S  ˘é¬… Œ˝√√±ª± Î◊¬ø‰¬Ó¬º ø¬ıÙ¬˘ ¬ı± ¬ı…Ô« Ê√œªÚ1

¤Àfl¡± ˜”˘… Ú±˝◊º Œ¸À˚˛ ø¬ıÙ¬˘ ¬ı± ¬ı…Ô« Ê√œªÚ ˚±ÀÓ¬ Œfl¡±ÀÚ± ¬ı…øMêÀ˚˛ ˚±¬ÛÚ

fl¡ø1¬ı ˘·œ˚˛± Ú˝√√˚˛ , ¸fl¡À˘± ¬ı…øMêÀ˚˛ Œ˚Ú Î◊¬√ƒ·øÓ¬1 Ê√‡˘± ¬ı·±˝◊ ∆· õ∂fl‘¡Ó¬

Ê√œªÚ1 ˜±Ò≈˚« Î◊¬¬ÛÀˆ¬±· fl¡ø1¬ıÕ˘  ¸é¬˜ ˝√√˚˛ º Œ¸˝◊ fl¡Ô± ¬ı±ø‰¬fl¡ fl¡˘±1

ÚœøÓ¬¬ı‰¬ÚÓ¬ Œ¬Û±ª± ˚±˚˛ ¤ÀÚ√À1 -

ì ¬Ûø‰¬À˙ ø¬ı√…± ‰¬ø~À˙ ÒÚº

Ó¬± Ú±˝√√˝◊À˘ Í¬Ú Í¬Ú ººî

’Ô«±» ¬Û“ø‰¬˙ ¬¬ıÂ√1 ¬ı˚˛¸1 øˆ¬Ó¬1Ó¬ ø¬ı√…±-ø˙é¬± Œ˙¯∏ fl¡ø1 ‰¬ø~˙ ¬ıÂ√1 ¬ı˚˛¸1

øˆ¬Ó¬1Ó¬ ÒÚ Î◊¬¬Û±7¡¡¡«Ú fl¡ø1¬ı ŒÚ±ª±ø1À˘, Œ¸˝◊ Ê√œªÚfl¡ ø¬ıÙ¬˘ ¬ı± ¬ı…Ô« Ê√œªÚ

¬ı≈ø˘ Œfl¡±ª± ˝√√˚˛ º

Œ˘±fl¡-fl¡˘±1 ÚœøÓ¬¬ı‰¬ÀÚ ¸√±˚˛ ¸» ¸—· ˘¬ıÕ˘À˝√√  Î◊¬¬ÛÀ√˙ õ∂√±Ú



fl¡ø1ÀÂ√   , fl¡±1Ì ¸»¸—·1 ˜ø˝√√˜± ’¬Û±1 º Œ¸À˚˛ ÚœøÓ¬¬ı‰¬ÚÓ¬ Œfl¡±ª± ∆˝√√ÀÂ√ -

ì ¸» ¸—À· ¶§·«¬ı±¸º

’¸» ¸—À· ¸¬ıı«Ú±˙ººî

˜±Ú≈À √̋√  Ê√œªÚÓ¬ ø˚Àfl¡±Ú± fl¡±˜Ó¬ ’¢∂¸1 ̋ √√¬ıÕ˘ ̂ ¬±˘√À1 ̂ ¬±ø¬ı ø‰¬øôLÀ √̋√ ’±·¬ıÏ¬ˇ±

Î◊¬ø‰¬Ó¬º Úˆ¬¬ı±-øÚø‰¬ôL±Õfl¡ Œfl¡±ÀÚ± fl¡±˜ Ê√ÀÒ ˜ÀÒ fl¡ø1À˘ Ó¬±1 ¬Ûø1ÌøÓ¬ ø¬ı¯∏˜

Œ˝√√±ª±1  ¸yªÚ±˝◊ Œ¬ıøÂ√º Œ˘±fl¡ fl¡˘±1 ÚœøÓ¬¬ı‰¬ÀÚ Œ¸˝◊ ¸•ÛÀfl¡«  ¸±ªÒ±Ú

¬ı±Ìœ ø√ÀÂ√º

ì ˆ¬±ø¬ı ø‰¬øôL fl¡À1“± fl¡±Ê√º

ˆ¬—· ˝√√˝◊À˘ Ú±˝◊ ˘±Ê√ººî

’±Àfl¡Ã - ì ˆ¬±ø¬ı˚˛± fl¡ø1› fl¡±Ê√

fl¡ø1˚˛± ˆ¬±ø¬ı› Ú±ººî

¸˜±Ê√Ó¬ ˜±Ú≈˝√√1 ÒÚ¸•Û√1 õ∂øÓ¬ Œ˘±˘≈¬Û ‘√ø©Ü øÚÀé¬¬Û fl¡1± Œ˘±fl¡1 ’ˆ¬±ª

Ú±˝◊. ¬ı±ø‰¬fl¡ fl¡˘±˝◊ ¤˝◊ ¸•Ûfl¡«Ó¬ ¬ı±Ò± ’±À1±¬Û fl¡ø1 ÚœøÓ¬¬ı‰¬Ú  qÚ±˝◊ÀÂ√ -

ì¬Û1±1 Œ¸±Ì± Ú±ø√¸ fl¡±ÌÓ¬º

Œ˝√√±¸Àfl¡ øÚÀ¬ı ¤Àfl¡ È¬±ÚÓ¬ººî

’±Àfl¡Ã ¸˜±Ê√Ó¬ ’±Ú ¤fl¡ Œ|Ìœ1 Œ˘±fl¡ ’±ÀÂ√ ø˚ ¸fl¡À˘ ’±Ú1 ›¬Û1Ó¬

øÚˆ¬«1˙œ˘ ∆˝√√ øÚÀÊ√ ˝√√±Ó¬ ¸±ªøÈ¬ ¬ıø˝√√ Ô±Àfl¡º ŒÓ¬ÀÚ Œ|Ìœ1 Œ˘±fl¡fl¡ ÚœøÓ¬

¬ı‰¬ÀÚ ’±·Ó¬œ˚˛±Õfl¡ ¸øfl¡˚˛±˝◊ ø√ÀÂ√-

ì ¬Û1±1 ’±˙± fl¡À1 Ê√±˚˛º

øÚÓ¬… Î◊¬¬Û¬ı±¸ Ô±Àfl¡ Ó¬±˚˛ººî

˜±Úª Ê√œªÚ1 Î◊¬√ƒ·øÓ¬ ¬ı± ’ÀÒ±·øÓ¬ øÚÊ√1 fl¡˜«1 ›¬Û1ÀÓ¬ øÚˆ¬«1 fl¡À1º ˚±fl¡
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˝◊—1±Ê√œÓ¬ Œfl¡±ª± ̋ √√˚˛   “Character is a fate” º ̃ ±Ú≈˝√√1 ‰¬ø1S˝◊ ̃ ±Ú≈˝√√1

ˆ¬±·…fl¡ ·Ï¬ˇ ø√À˚˛º ‰¬ø1S˝◊ ˜±Ú≈˝√√fl¡ øÚÊ√1 ˜±Úø¸fl¡Ó¬± ’Ú≈˚±˚˛œ õ∂fl‘¡Ó¬ ˘é¬…Ó¬

Î◊¬¬ÛÚœÓ¬ ̋ √√í¬ıÕ˘ ̋ ◊gÚ Œ˚±·± ˛̊º  ’Ó¬œÓ¬1 Œ˘±fl¡ ̧ ˜±Ê√1 Î◊¬√ƒ·øÓ¬1 fl¡Ô±  ø˚√À1

Œ˘±fl¡ fl¡˘±Ó¬ √±ø„√√ Ò1± ∆˝√√ÀÂ√, Œ¸˝◊ √À1 ’ÀÒ±·øÓ¬1 fl¡Ô±› ÚœøÓ¬¬ı‰¬ÚÓ¬ ¬ı…Mê

fl¡ø1ÀÂ√-

ì˜√, ˜±·œ ’±1 Ê√≈ª±,

¤˝◊ øÓ¬ÚÓ¬ Ê√±˚˛ ÒÀ1º

Ó¬±1 ˝√√˚˛ Ò≈ª±ººî

¸˜±Ê√Ó¬ fl‘¡Ó¬: ’±1n∏ ’fl‘¡Ó¬: ≈√À ˛̊± Œ|Ìœ1 ̃ ±Ú≈̋ √√ ¬ı¸¬ı±¸ fl¡À1º øfl¡c ’fl‘¡Ó¬:

˜±Ú≈˝√√ Œ¬ı±1 Œfl¡øÓ¬˚˛±› ø˝√√Ó¬fl¡1 Ú˝√√˚˛º Î◊¬¬Ûfl¡±1œ1 Î◊¬¬Ûfl¡±1 ŒÓ¬›“À˘±Àfl¡  ¬Û±˝√√ø1

Œ¬Û˘±˚˛º Œ¸À˚˛ Œ˘±fl¡ fl¡˘±1 ÚœøÓ¬¬ı‰¬ÀÚ Œfl¡±ÀÚ± ˜±Ú≈˝√√Àfl¡ ’fl‘¡Ó¬:  Ú˝√√¬ıÕ˘

¸fl¡œ˚˛˝◊ ø√ÀÂ√ Ó¬˘1 ¬ı‰¬Ú Ù¬±øfl¡À1 -

ì ˚±1 ‡±¬ı≈ Ú≈Ú  , Ó¬±1 ·±¬ı≈ &Ìºî

’±Àfl¡Ã ˜±Ú≈˝√√fl¡ ø˜Ó¬¬ı…˚˛œ ˝√√í¬ıÕ˘Àfl¡› ÚœøÓ¬¬ı‰¬ÀÚ Î◊¬¬ÛÀ√˙ √±ø„√√ Òø1ÀÂ√ - ì

’Àä Œ¬Û±À¯∏, Œ¬ıø˙À˚˛ Œ‰¬±À¯∏ºî

Œfl¡±ÀÚ± ¬ı…øMêÀ ˛̊ Œfl¡±ÀÚ± ̃ ±Ú≈̋ √√1 ¬Û1± Œfl¡±ÀÚ± ¬ıd ¬ı±ø˝√√Úœ øÚø¬ı‰¬±ø1À˘

Œfl¡±ÀÚ› fl¡±Àfl¡± Î◊¬¬Û˚±ø‰¬ Œfl¡±ÀÚ± ¬ıd ø√˚˛± Î◊¬ø‰¬Ó¬ ¬ı± ¸˜œø‰¬Ú Ú˝√√˚˛º fl¡±1Ì

Î◊¬¬Û˚±ø‰¬  ø√˚˛± ¬ıd ̃ ”˘…˝√√œÚ ¬ı≈ø˘ ̃ ±Ú≈À˝√√ ¢∂˝√√Ì fl¡ø1¬ıÕ˘ È¬±Ú ¬Û±˚˛  , Ù¬˘ ¶§1+À¬Û

Î◊¬¬Û˚±ø‰¬  ¬ıd ø√¬ıÕ˘ ›À˘±ª± ¬ı…øMêÊ√Ú  ˘ø7¡¡¡Ó¬ ˝√√í¬ı˘·œ˚˛± ˝√√˚˛º ¬ı±ø‰¬fl¡

fl¡˘±Ó¬ ¤˝◊ ÚœøÓ¬¬ı‰¬Ú  Ù¬“±øfl¡À1 Î◊¬¬ÛÀ√˙ ø√ÀÂ√ - ì ˚±ø‰¬ ø√À˘ Ú±˝◊ ¸≈¬ıÌ«À1±

√±˜îº  ’±Àfl¡Ã ˝◊˚˛±1 ¬ı±øÓ¬Sê˜œ ÚœøÓ¬¬ı‰¬ÚÓ¬ Œfl¡±ª± ∆˝√√ÀÂ√ -

113



ì ø¬ıÚ± ¬Û˝◊¸±Ó¬ ¬Û±˝◊À˘,

˜±Ú≈¯∏ ’±˘fl¡±Ó¬1±› ‡±˚˛ººî

˜±Ú≈À˝√√ ¸±Ò1ÌÀÓ¬ øÚÊ√1 1+¬Û Œ¸Ãµ˚«…fl¡ ∆˘  Œ·Ã1ª fl¡À1º 1±Ìœ1 ’˘—fl¡±1

ø˚√À1 Œ·Ã1ª1 fl¡±1Ì- ¬ı±µœ1 ¬ı±Ï¬ˇÚœ› ŒÓ¬ÀÚ√À1  Œ·Ã1ª1 fl¡±1Ì ¬ı≈ø˘

fl¡±ø˘1±˜ Œ˜øÒ Î¬±„√√1œ˚˛±˝◊ ˜ôL¬ı… fl¡ø1ÀÂ√º øfl¡c 1+¬Û ’±1n∏ &Ì1 ˜”˘… øfl¡˜±Ú

Ó¬±1 õ∂˜±Ú ’±˜±1 ÚœøÓ¬¬ı‰¬ÀÚ  √±ø„√√ Òø1ÀÂ√ ¤ÀÚ√À1-

[i] ë 1+À¬Û øfl¡ fl¡À1, &ÀÌÀ˝√√ ̧ —¸±1 Ó¬À1ºí

[ii] ì1+¬Û ˚±˚˛ ù¨±˙±Ú ‚±È¬º

&Ì ˚±˚˛  Â√˚˛ ˜±À¸1 ¬ı±È¬ºî

˜±Ú≈À˝√√ Œfl¡øÓ¬˚˛±ª± Œfl¡øÓ¬˚˛±ª± ’Ó¬œÓ¬Õ˘ ‰¬±˝◊ ·¬ı« ’±1n∏ Œ‡√ ø¬ı˘±À¬Û± fl¡Œ1º

Œ¸À˚˛ ’Ó¬œÓ¬Õ˘ ·¬ı« - ’˝√√—fl¡±1 ’±1n∏Œ‡√-ø¬ı˘±¬Û Úfl¡ø1¬ıÕ˘ Œ˘±fl¡ fl¡˘±1

ÚœøÓ¬¬ı‰¬ÀÚ Î◊¬¬ÛÀ√˙ ø√ÀÂ√ -

ì Œ˚È¬± Œ·˝◊ÀÂ√ ¬ı˚˛±º

Ó¬±fl¡ Ú±Ôøfl¡¸ fl¡˚˛± ººî

ø¬ı˚˛±-¬ı±1n∏ øÚø√«©Ü ¬ı¸˚˛Ó¬ fl¡1ÀÈ¬± õ∂À˚˛±Ê√Úœ˚˛º øfl¡˚˛ÀÚ± ŒÓ¬ÀÚ ˜±Ú≈À˝√√ øÚÊ√1

¸ôL±Ú1 ¬Û1± ø¬ıøˆ¬iß fl¡±˜-fl¡±Ê√Ó¬ ¸˝√√±˚˛ - ¸˝√√À˚±ø·Ó¬± ¬Û±ªº Œ¸À˚˛ Œ˘±fl¡

fl¡˘±1 ÚœøÓ¬¬ı‰¬ÀÚ ëŒ‰¬À„√√1±í fl¡±˘ÀÓ¬ ø¬ı˚˛± fl¡1±¬ıÕ˘ ’±˝√√ı±Ú Ê√Ú±˝◊ÀÂ√º

ì ˚≈ª±Ú fl¡±À˘1 Œ¬ıÈ¬±-Œ¬ıøÈ¬

fl¡±Àg Î◊¬¬ı±˚˛ ˆ¬±1

¬ı≈Ï¬ˇ± fl¡±À˘1 Œ¬ıÈ¬±-Œ¬ıøÈ¬1

‰≈¬˜± ‰¬±È¬±˚˛ ¯∏±1ºî
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¶§±¶ö…˝◊ ˜±Ú≈˝√√1  ¬Û1˜ ¸•Û√º ¶§±¶ö… ˆ¬±À˘ Ú±Ô±øfl¡À˘ ˜Ú ˆ¬±ø„√√

˚±˚˛º Œ¬ı˜±1-’±Ê√±À1 Œ√˝√√˜Ú ˆ¬¢ü fl¡À1 ŒÓ¬ÀÚÀ√˝√√ ë¬Û±˜Â√±1í Œ˝√√±ª± ‰¬±˝◊Àfl¡˘

¬ı± ·±Î¬ˇœ ̧ ‘√˙… º Œ¸À˚˛  ’±˜±1 ø‰¬ôL±˙œ˘ ≈√1√˙«œ ’Ú±é¬1œ Œ˘±fl¡ fl¡Ô± 1‰¬Àfl¡

Œ√̋ √√-˜Úfl¡ ̧ ≈¶ö-¸¬ı˘fl¡ø1 1±ø‡¬ıÕ˘ ¬ıÂ√11 ø¬ıøˆ¬iß ¬ıÓ¬11 Ù¬˘- ”̃̆ , ̇ ±fl¡-¬Û±‰¬ø˘,

øÓ¬Ó¬±-ŒÂ√fl¡± ˝◊Ó¬…±ø√ ¬‡±¬ıÕ˘ ’±˝√√ı±Ú Ê√Ú±˝◊ÀÂ√-

ˆ¬±√1Ó¬ Œˆ¬±˘ ’±øù´ÚÓ  ›˘º

Ó¬±fl¡ ‡±˝◊À˘ ̋ √√˚˛ ¬ı…±øÒ Ó¬˘ºº

¤ÀÚ√À1 ¬Û≈—‡±Ú≈¬Û≈—‡ ˆ¬±À¬ı ø¬ı‰¬±1 ø¬ıÀù≠¯∏Ì fl¡ø1À˘ Œ√‡± Œ¬Û±ª±

˚±˚˛ Œ˚ Œfl¡±‰¬- 1±Ê√¬ı—˙œ Œ˘±fl¡ fl¡Ô± ¸˜”˝√√1 ˜±ÀÊ√À1 Ê√Ú ¸˜±Ê√fl¡ :±Ú1

Œ¬Û±˝√√À1À1 ’±À˘±øfl¡Ó¬ fl¡1±1 ¤fl¡ ̃ ˝√√±Ú õ∂À‰¬á¬± ’Ó¬œÓ¬1 ¬Û1± ’¬ı…±˝√√Ó¬ ̂ ¬±Àª

‰¬ø˘ ’±ø˝√√ÀÂ√º ¤ÀÚ õ∂À‰¬á¬±1 ’ôLøÚ«ø˝√√Ó¬ ˆ¬±ª ˝√√í˘ ˆ¬ø¬ı¯∏…Ó¬1 Ê√Ú¸˜±Ê√ ‡Úfl¡

¤‡Ú øÚfl¡± Î◊¬ißÓ¬ ̧ ˜±Ê√ 1+À¬Û ·øÏ¬ˇ ŒÓ¬±˘± º ’Ú±‡1œŒ˘±fl¡ fl¡Ô± 1‰¬fl¡ ̧ fl¡˘1

¤˚˛±  ’±ôLø1fl¡ qˆ¬ fl¡±˜Ú± ø˚ ¸Ó¬… ’±1n∏ ù´±˙Ó¬, ˝◊˚˛±Ó¬ ¤Ò±Ú˜±ÀÚ± ¸Àµ1˝√√

Ô˘ Ú±˝◊ ¬ı≈ø˘ fl¡¬ı ¬Û±ø1º øfl¡c ’±øÊ√1 ̧ ˜±Ê√1  Œõ∂é¬±¬ÛÈ¬Ó¬ ’Ó¬œÓ¬1 ’Ú±‡1œ

Œ˘±fl¡1 ’±ôLø1fl¡ Œ¸˝◊ qˆ¬ fl¡±˜Ú±1 Ô˘ ’±ÀÂ√ ¬ı≈ø˘ ˆ¬±ø¬ıª ¬Û±ø1 ŒÚ∑

¸˝√√±˚˛fl¡ ¢∂Lö ¬Û?œ –-

1º Œ·±ª±˘¬Û±1± øÊ√˘± ¸—¶¥®øÓ¬ ¸—1é¬Ì ¶ú‘øÓ¬ ¢∂Lö –

- ø˙¬ı±Úµ ˙˜«± [˙•Û±ø√Ó¬]

2º Œ·±ª±˘¬Û1œ˚˛± Œ˘±fl¡ ¸±ø˝√√Ó¬…Ó¬ ‘√ø©Ü ¬Û±Ó¬ –

- ø¡ZÀÊ√Ú Ú±Ô

3º 1±Ê√¬ı—˙œ Œ˘±fl¡ ¸—¶¥®øÓ¬ –

- ˘±¬ıÚ… ˆ¬fl¡Ó¬
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4º ¬Ûø(˜ ¸œ˜±ôLœ˚˛ ’¸˜1 ˆ¬±¯∏± ¸±ø˝√√Ó¬…- ¸—¶¥®øÓ¬ Œ¸Ã1ˆ¬ –

- Î◊¬À˜˙ √±¸ [¸•Û±ø√fl¡]

5º Œ·±ª±˘¬Û1œ˚˛± Œ˘±fl¡ ¸—¶¥®øÓ¬Ó¬ ¤ˆ≈¬˜≈øfl¡ –

- ˆ¬Àª˙ √±¸ [¸•Û±ø√Ó¬]

¤˝◊ õ∂ªgÀÈ¬± õ∂dÓ¬ fl¡À1“±ÀÓ¬ ø¬ıøˆ¬iß ’±À˘±‰¬Ú± ’±1n∏ ¬ı…øMê1 ¬Û1±

¸˝√√±˚˛ Œ˘±ª± ∆˝√√ÀÂ√º

****
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1ÂõÏfò±ï1 ‘ßÁ±ÂõÅ¿ù»±ù±’ Õ±1n¸ ÍäÂûþðÃ
Õ±sÅù ÷±¿ùßÁ1 ‘ûÏqàèÏ©†1 åÃ¿Âõ’
áŠ1 Û¿éÂ îÅÂùò±÷ÓùßÁ Õ±Ëù±äÂò±

˜±˘± ˜Ê≈√˜√±1

¸˝√√fl¡±1œ ’Ò…±ø¬Ûfl¡±, ’¸˜œ˚˛± ø¬ıˆ¬±·

õ∂·øÓ¬ ˜˝√√±ø¬ı√…±˘˚˛√, ’±·˜Úœ

õ∂ô¶±ªÚ± – õ∂ô¶±ªÚ± – õ∂ô¶±ªÚ± – õ∂ô¶±ªÚ± – õ∂ô¶±ªÚ± – ¬ıÓ«¬˜±Ú ø¬ıù´Ó¬ Ó≈¬˘Ú±˜”˘fl¡ ̧ ±ø˝√√Ó¬…˝◊√√ ¤fl¡ &1n∏Q¬Û”Ì« ø¬ı¯∏˚˛ ø˝√√‰¬±À¬Û

¸˜±Ê√1 ‘√ø©Ü ’±fl¯¡∏«Ì fl¡ø1¬ıÕ˘ ¸é¬˜ Õ˝√√ÀÂ√º Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬… Àfl¡±ÀÚ±

Ò1Ì1 ¸‘ø©Ü˙œ˘ ¸±ø˝√√Ó¬… Ú˝√√˚˛, ¸±ø˝√√Ó¬…1 Ó≈¬˘Ú±˜”˘fl¡ ’Ò…˚˛ÚÀ˝√√º À¬Û±Ú

õ∂Ô˜¬ı±11 ¬ı±À¬ı ’±À˜ø1fl¡±1 fl¡±1À˘Ú ø¬ıù´ø¬ı√…±˘˚˛Ó¬ Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬…1

¤È¬± ¸≈fl¡œ˚˛± ø¬ıˆ¬±· À‡±˘± ˝√√˚˛º ¸˜¢∂ ¬Û‘øÔªœ1 ø¬ıøˆ¬iß À√˙Ó¬ Ó≈¬˘Ú±˜”˘fl¡

¸±ø˝√√Ó¬…˝◊√√ &1n∏Q ˘±ˆ¬ fl¡ø1¬ıÕ˘ ¸é¬˜ ˝√√˚˛º Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬…1 ¤È¬± ¶§Ó¬La

ø¬ıˆ¬±·,  ˚±1 À˚±À·ø√ ¸±ø˝√√Ó¬… ¸•ÛÀfl«¡ ·ˆ¬œ1 ’±1n∏ ø¬ıô¶‘Ó¬ :±Ú ’±˝√√1Ì

fl¡ø1¬ı ¬Û±ø1º

Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬… ¤ÀÚ ¤fl¡ ¬Û±Í¬…Sê˜ ˚íÓ¬ ¸fl¡À˘± Ò1Ì1 ¸œ˜±1

¬ıgÚ ’øÓ¬Sê˜ fl¡ø1 ’±ôLÊ«√±øÓ¬fl¡ ¬ÛÈ¬ˆ”¬ø˜Ó¬ ¸±ø˝√√Ó¬…1 ˜”˘…±˚˛Ú fl¡1± ˝√√˚˛º ≈√È¬±

¬ı± Ó¬±ÀÓ¬±øÒfl¡ ̂ ¬± ∏̄±-¸±ø √̋√Ó¬…1 Ó≈¬˘Ú± ”̃̆ fl¡ ø¬ı‰¬±À1 ◊̋√√ Õ √̋√ÀÂ√ Ó≈¬˘Ú± ”̃̆ fl¡ ̧ ±ø √̋√Ó¬…1
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õ∂Ò±Ú ˘é¬…º Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬…fl¡ ¸œ˜±˜≈Mê√ ¸±ø˝√√Ó¬… ’Ò…˚˛Ú1 ¬ÛXøÓ¬ ¬ı≈ø˘

fl¡À˘› ̂ ”¬˘ Ú √̋√̊ ˛º Ó≈¬˘Ú± ”̃̆ fl¡ ̧ ±ø √̋√Ó¬…Ó¬ ¤Àfl¡ ̂ ¬± ∏̄±1 ̧ ±ø √̋√Ó¬…1 1±øÊ√1 ̃ ±ÀÊ√À1

Ó≈¬˘Ú± Úfl¡ø1 ø¬ıøˆ¬iß ˆ¬±¯∏±1 ¸±ø˝√√Ó¬…1 Ó≈¬˘Ú±˜”˘fl¡ ø¬ı‰¬±1Ó¬ õ∂±Ò±Ú… ø√˚˛± ˝√√˚˛º

’¸˜œ˚˛± ̂ ¬±¯∏± ̧ ±ø˝√√Ó¬…1 ̆ ·Ó¬ ’Ú…±Ú… ̂ ¬±1Ó¬œ˚˛ ̂ ¬±¯∏±1 À˚ÀÚ - ø˝√√µœ, ¬ı±—˘±,

˝◊√√—1±Ê√œ, Î¬◊øÎ¬ˇ˚˛± ’±ø√ ˆ¬±¯∏±1 ¸±ø˝√√Ó¬…1 ˘·Ó¬ Ó≈¬˘Ú± fl¡1± ˝√√˚˛º

√1±‰¬˘ÀÓ¬ Ó≈¬˘Ú± ”̃̆ fl¡ ̧ ±ø˝√√Ó¬… ◊̋√√ ̧ ±ø˝√√Ó¬…1 ̧ ±˜ø¢∂fl¡ ø√˙1 ’Ò…˚˛ÚÓ¬

&1n∏Q ø√À ˛̊, ̊ íÓ¬ À√˙ fl¡±˘ Ê√±øÓ¬ ̂ ¬± ∏̄±1 ̧ —fl¡œÌ« ¬ıgÚ ø‰¬ø„√√ ̃ ±Úªœ ˛̊ ’±À¬ı√Ú

¸‘ø©ÜÓ¬ &1n∏Q ø√À˚˛º ø¬ı—˙ ˙øÓ¬fl¡±1 À˙¯∏ √˙fl¡Ó¬ ’¸˜Õ˘ Ó≈¬˘Ú±˜”˘fl¡

¸±ø˝√√Ó¬…1 õ∂À¬ı˙ ‚ÀÈ¬º ’¸˜œ˚˛± ˆ¬±¯∏±Ó¬ õ∂Ù≈¬~ fl¡È¬fl¡œ1 ëëÓ≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬…

’±1n∏ ’Ú≈¬ı±√ ø¬ı‰¬±1íí Ú±˜1 ¢∂Lö‡Ú Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬…1 õ∂Ô˜ ¢∂Löº

’Ò…˚˛Ú1 ø¬ı¯∏˚˛ ¬ıd ’±1n∏ ¬Ûø1¸1 –’Ò…˚˛Ú1 ø¬ı¯∏˚˛ ¬ıd ’±1n∏ ¬Ûø1¸1 –’Ò…˚˛Ú1 ø¬ı¯∏˚˛ ¬ıd ’±1n∏ ¬Ûø1¸1 –’Ò…˚˛Ú1 ø¬ı¯∏˚˛ ¬ıd ’±1n∏ ¬Ûø1¸1 –’Ò…˚˛Ú1 ø¬ı¯∏˚˛ ¬ıd ’±1n∏ ¬Ûø1¸1 –

ø¬ıù´fl¡ø¬ı 1¬ıœfÚ±Ô Í¬±fl≈¡1 fl≈¡ø1 ̇ øÓ¬fl¡±1 ’±Ò≈øÚfl¡ ̂ ¬±1Ó¬œ˚˛ ̧ ±ø˝√√Ó¬1

¤·1±fl¡œ õ∂ø¸X ˚≈·|©Ü± ’±1n∏ ¬õ∂ø¸X fl¡Ô±ø˙äœº ˆ¬±1Ó¬œ˚˛ Ê√œªÚ1 ø‰¬1ôLÚ

’±√˙«˝◊√√ 1¬ıœf Ú±Ôfl¡ ·ˆ¬œ1 Î¬◊¬Û˘øt1 é¬˜Ó¬± õ∂√±Ú fl¡ø1 ÀÓ¬›“1 ¸‘ø©Üfl¡

ø¬ıù´ ”̃‡œ fl¡ø1 ÀÓ¬±À˘º 1¬ıœf Í¬±fl≈¡1 fl¡ø¬ıÓ¬±1 Àé¬SÓ¬ ø˚√À1 ’¸±˜±Ú… õ∂øÓ¬ˆ¬±1

’øÒfl¡±1œ , ÀÓ¬ÀÚ√À1 ‰≈¬øÈ¬·ä1 Àé¬SÀÓ¬± ¬ı±—˘± ̧ ±ø √̋√Ó¬…Ó¬ À|á¬ ·äfl¡±1 ø √̋√‰¬±À¬Û

¶§œfl‘¡Ó¬º fl¡±¬ı≈ø˘ª±˘±í 1¬ıœf Ú±Ô Í¬±fl≈¡11 ¤È¬± ’øÓ¬ Ê√Úøõ∂˚˛ ·äº ·äøÈ¬Ó¬

¬ø¬ÛÓ‘¬ ˝√√+√˚˛1 ˜˜Ó¬± ’±1n∏ À¶ß˝√√ õ∂ªÌ ˝√√+√˚˛1 ¤‡øÚ ¸±Ô«fl¡ ø‰¬S ’ÇÚ fl¡1±

Õ √̋√ÀÂ√º

ÀÓ¬ÀÚÕfl¡ Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡1 ë˚œq‡‘©Ü1 Â√ø¬ıí ·äÀÈ¬±Ó¬ Õ¸øÚfl¡1



¸±Ê√-¬À¬Û±Â√±fl¡1 ’ôL1±˘Ó¬ ¤Ê√Ú õ∂fl‘¡Ó¬ ˜±Ú≈˝√√1 ’±À¬ı· ’Ú≈ˆ≈¬øÓ¬, √˚˛±, ˜˜Ó¬±

’±ø√ ˜±Ú¬ıœ˚˛ ’±À¬ı√Ú ¸˜‘X ¬ı…øMê√1 Â√ø¬ı õ∂fl¡±˙ ¬Û±˝◊√√ÀÂ√º ≈√À˚˛±È¬± ·äÀfl¡

’±Ò±1 ø˝√√‰¬±À¬Û Õ˘ ¤øÈ¬ Ó≈¬˘Ú±˜”˘fl¡ ’±À˘±‰¬Ú± √±ø„√√ Ò1±1 õ∂˚˛±¸ fl¡1± ˝√√˚˛º

’Ò…˚˛Ú1 ˘é¬… ’±1n∏ Î¬◊ÀV˙… –’Ò…˚˛Ú1 ˘é¬… ’±1n∏ Î¬◊ÀV˙… –’Ò…˚˛Ú1 ˘é¬… ’±1n∏ Î¬◊ÀV˙… –’Ò…˚˛Ú1 ˘é¬… ’±1n∏ Î¬◊ÀV˙… –’Ò…˚˛Ú1 ˘é¬… ’±1n∏ Î¬◊ÀV˙… –

’Ò…˚˛Ú1 ˘é¬… Õ˝√√ÀÂ√ ≈√À˚˛±È¬± ·ä1 fl¡±ø˝√√Úœ ˆ¬±·fl¡ ˜”˘ ø¬ı¯∏˚˛¬ıd

ø˝√√‰¬±À¬Û Õ˘ ≈√À˚˛±È¬± ·ä1 ˜±Ê√Ó¬ Ó≈¬˘Ú±˜”˘fl¡ ’Ò…˚˛Ú fl¡1± ˝√√¬ıº ·ä ≈√È¬±1

˜±Ê√Ó¬ Ôfl¡± ¸±‘√˙…-Õ¬ı¸±‘√˙… ø¬ı‰¬±1 fl¡1± ˝√√í¬ıº ˜≈Í¬ÀÓ¬ ≈√À˚˛±È¬± ·ä1 ’Ò…˚˛Ú1

Àé¬SÓ¬ Ó≈¬˘Ú±˜”˘fl¡ ¬ÛXøÓ¬1 ¡Z±1± ø¬ıÀù≠¯∏Ì fl¡1± ˝√√í¬ıº

ø¬ı¯∏˚˛ ¬ıd –ø¬ı¯∏˚˛ ¬ıd –ø¬ı¯∏˚˛ ¬ıd –ø¬ı¯∏˚˛ ¬ıd –ø¬ı¯∏˚˛ ¬ıd –

ëfl¡±¬ı≈ø˘ª±˘±í 1¬ıœf Ú±Ô Í¬±fl≈¡11 ¸¬ı«fl¡±˘1 ¸¬ı«À|á¬ ·äº ·äøÈ¬Ó¬

ø¬ÛÓ‘¬ ̋ √√+√ ˛̊1 ø‰¬1ôLÚ ̃ ˜Ó¬±1 Â√ø¬ı  ¤‡øÚ ̧ ±Ô«fl¡ ̂ ¬±Àª ’—øfl¡Ó¬ Õ˝√√ÀÂ√º ÀÓ¬ÀÚÕfl¡

1¬ıœfÚ±Ô Í¬±fl≈¡11 ·ä1 ̆ ·Ó¬ ̧ ±‘√˙… Ôfl¡± Õ‰¬˚˛√ ’±s≈˘ ̃ ±ø˘fl¡1 ë˚œq‡Ëœ©Ü1

Â√ø¬ıí ·äÀÈ¬±Ó¬ ø¬ÛÓ‘¬ ˝√√+√˚˛1 ˜˜Ó¬±1 Â√ø¬ı ¤‡øÚ Ù≈¬È¬±˝◊√√ ÀÓ¬±˘± Õ˝√√ÀÂ√º ˜±Úªœ˚˛

Àfl¡±˜˘ ’Ú”ˆ”¬øÓ¬ ≈√À˚˛±È¬± ·ä1 ˜”˘ ø¬ı¯∏˚˛¬ıdº

1¬ıœf Ú±Ô Í¬±fl≈¡1 ’±1n∏ fl¡±¬ı≈ø˘ª±˘± –1¬ıœf Ú±Ô Í¬±fl≈¡1 ’±1n∏ fl¡±¬ı≈ø˘ª±˘± –1¬ıœf Ú±Ô Í¬±fl≈¡1 ’±1n∏ fl¡±¬ı≈ø˘ª±˘± –1¬ıœf Ú±Ô Í¬±fl≈¡1 ’±1n∏ fl¡±¬ı≈ø˘ª±˘± –1¬ıœf Ú±Ô Í¬±fl≈¡1 ’±1n∏ fl¡±¬ı≈ø˘ª±˘± –

fl≈¡ø1 ˙øÓ¬fl¡±1 ’±Ò≈øÚfl¡ ˆ¬±1Ó¬œ˚˛ ¸±ø˝√√øÓ¬…fl¡ ¸fl¡˘1 øˆ¬Ó¬1Ó¬ 1¬ıœf

Ú±Ô Í¬±fl≈¡1 ¤·1±fl¡œ õ∂ø¸X fl¡Ô±ø˙äœº ¬ı„√√˘± ¸±ø˝√√Ó¬…Ó¬ 1¬ıœfÚ±Ô Í¬±fl≈¡1

õ∂Ô˜ ‰≈¬øÈ¬ ·ä1 õ∂ªÓ«¬fl¡º ëˆ¬±1Ó¬œíÓ¬ õ∂fl¡±ø˙Ó¬ ëøˆ¬é¬±ø1Ìœí Ú±˜1 ·äøÈ¬1

À˚±À·ø√ 1¬ıœfÚ±Ô Í¬±fl≈¡À1 ·äfl¡±1 ø˝√√‰¬±À¬Û ’±R õ∂fl¡±˙ fl¡À1º 1¬ıœf Ú±Ô

Í¬±fl≈¡11 ’øÒfl¡±—˙ ·ä˝◊√√ 1891 ‰¬Ú1 ¬Û1± 1901 ‰¬Ú1 øˆ¬Ó¬1Ó¬ 1ø‰¬Ó¬º
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·äÀ¬ı±11 øˆ¬Ó¬1Ó¬ fl¡—fl¡±˘, ¤fl¡1±øS, Ó¬…±·, ’øÓ¬øÔ, fl¡±¬ı≈ø˘ª±˘±, ˜±Úˆ¬?,

≈√1±˙±, Ú©ÜÚœÎ¬ˇ, ¸•ÛøM√√ ˝◊√√Ó¬…±ø√ Î¬◊À~‡À˚±·…º

fl¡±¬ı≈ø˘ª±˘± 1¬ıœfÚ±Ô Í¬±fl≈¡11 ¤øÈ¬ ’øÓ¬ Ê√Úøõ∂˚˛ ‰≈¬øÈ¬ ·äº

fl¡±¬ı≈ø˘ª±˘± ˝√√í˘ ·äøÈ¬1 Àfl¡fœ˚˛ ‰¬ø1Sº ø˜øÚ ’±1n∏ ø˜øÚ1 À√Î¬◊Ó¬±fl¡ ˝√√í˘

·äøÈ¬1 ’±Ú ≈√È¬± ‰¬ø1Sº ¤·1±fl¡œ õ∂¬ı±¸œ ëfl¡±¬ı≈ø˘ª±˘±í1 øÚÊ√1 fl¡Ú…± ¸ôL±Úfl¡

”√11 À√̇ Ó¬ ¤ø1 ÕÔ ’±ø √̋√ÀÂ√º fl¡±¬ı≈ø˘ª±˘± Ê√ÀÚ ̃ ø˘ ˛̊Ú À¬Û±Â√±fl¡, ̃ ”1Ó¬ ¬Û±&ø1,

fl¡øgÓ¬ ¤È¬± À¸±Ú±º À˜±Ú±Ó¬ ¬ı±√±˜, øfl¡‰¬ø˜‰¬ ’±1n∏ ’±„≈√√1 ’±ø√ ˆ¬1±˝◊√√ Õ˘

fl¡ø˘fl¡Ó¬±1 1±Ê√¬ÛÔÓ¬ ‚”ø1 Ù≈¬ø1ÀÂ√º ø˜øÚ ¬Û±“‰¬ ¬ıÂ√1 ¬ı˚˛¸1 ¤·1±fl¡œ ¸1n∏

ÀÂ√±ª±˘œº Ó¬±˝◊√√ ¤È¬± ˜”UÓ«¬M√√ ˜ÀÚ ˜ÀÚ Ú±Ô±Àfl¡º À¸À˚˛À˝√√ À√Î¬◊Ó¬±fl¡1 ˘·Ó¬

¤È¬±1 ¬Û±Â√Ó¬ ’±ÚÀÈ¬± ¸≈øÒ À√Î¬◊Ó¬±fl¡fl¡ ¬ı…øÓ¬¬ı…ô¶ fl¡À1º Ó¬±˝◊√√ À√Î¬◊Ó¬±fl¡1 ¬ÛÏ¬ˇ±

ÀÈ¬¬ı≈̆ 1 ›‰¬1ÀÓ¬ ’±·1n∏̃  ¬ı±·1n∏̃  À‡ø˘ Ôfl¡± ø˜øÚÀ ˛̊ ¤ø√Ú ̋ √√Í¬±ÀÓ¬ ÀÓ¬›“À˘±fl¡1

¬Û≈√ø˘À1 Õ· Ôfl¡± 1˝√√˜Ó¬ ëfl¡±¬ı≈ø˘ª±˘±ífl¡ ø‰¬¤ûø1 ˜±øÓ¬À˘º ø˜øÚ1 ˜±Ó¬ qøÚ

¸“‰¬±Õfl¡ fl¡±¬ı≈ø˘ª±˘± ÀÓ¬›“À˘±fl¡1 ‚1Õ˘ ’˝√√±Ó¬ ø˜øÚ ˆ¬˚˛ÀÓ¬ ’±“Ó¬ø1 Ô±øfl¡˘º

fl¡±1Ì, ëfl¡±¬ı≈ø˘ª±˘±í1 À˜±Ú±Ó¬ Ê√œøªÓ¬ ¸ôL±Ú Ô±Àfl¡ ¬ı≈ø˘ ø˜øÚ1 ˜ÚÓ¬ ¤È¬±

’gø¬ıù´±¸ ’±øÂ√˘º ø˜øÚ1 ’ôL11 ˆ¬˚˛ ˆ¬±¬ı ”√1 fl¡ø1¬ı1 ¬ı±À¬ı Ó¬±˝◊√√fl¡ øˆ¬Ó¬11

¬Û1± ˜Ó¬±˝◊√√ ’±øÚ fl¡±¬ı≈ø˘ª±˘±1 Õ¸ÀÓ¬ ø‰¬Ú±fl¡œ fl¡ø1 ø√À˘º ø˜øÚÀ˚˛ À√Î¬◊Ó¬±fl¡1

›‰¬1ÀÓ¬ Õ1 fl¡±¬ı≈ø˘ª±˘±1 ˜”‡ ’±1n∏ À˜±Ú±1 Ù¬±À˘ ¤Àfl¡ ÔÀ1 ‰¬±˝◊√√ Ô±øfl¡˘º

fl¡±¬ı≈ø˘ª±˘±˝◊√√ ø˜øÚ1   ’ôL11 ¬Û1± ˆ¬˚˛ˆ¬±ª ”√1 fl¡ø1¬ı1 ¬ı±À¬ı À˜±Ú±1 ¬Û1±

øfl¡‰¬ø˜‰¬ Î¬◊ø˘˚˛±˝◊√√ ø˜øÚfl¡ ø√À˚˛º ø˜øÚÀ˚˛ õ∂ÔÀ˜ ̆ ¬ıÕ˘ ̧ —Àfl¡±‰¬ fl¡À1º ¤˝◊√√√À1

fl¡±¬ı≈˘œª±˘± ’±1n∏ ø˜øÚ1 ˜±Ê√Ó¬ ¬ıg≈Q ’±1n∏ ’±ôLø1fl¡Ó¬± ·Ï¬ˇÕ˘ Î¬◊ÀÍ¬º
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fl¡±¬ı≈ø˘ª±˘±˝◊√√ õ∂±À˚˛ ø˜øÚ˝“√√Ó¬1 ‚1Õ˘ ’±À˝√√ ’±1n∏ ø˜øÚfl¡ À¬Ûô¶±, fl¡±Ê≈√ ’±ø√

ø√ ø˜øÚ1 ˝√√+√˚˛ ’øÒfl¡±1 fl¡ø1 À¬Û˘±À˘º

˙œÓ¬1 1±øÓ¬¬Û≈ª± ø˜øÚ1 À√Î¬◊Ó¬±Àfl¡ øÚÊ√1 Õ√ÚøµÚ fl¡±˜Ó¬ ¬ı…ô¶ Ôfl¡±

¸˜˚˛Ó¬ ¤È¬± ‚È¬Ú± ‚øÈ¬˘º ø˜øÚ˝“√√Ó¬1 õ∂øÓ¬À¬ı˙œ ¤·1±fl¡œ1 ¬Û1± 1˝√√˜ÀÓ¬

¬Û±¬ı˘·œ˚˛± ÒÚ ø√¬ıÕ˘ ’¶§œfl¡±1 fl¡1±Ó¬ ‡„√√ÀÓ¬ 1˝√√˜ÀÓ¬ Â≈√1œÀ1 ˜±Ú≈˝√√Ê√Úfl¡

’±‚±Ó¬ fl¡ø1À˘º Ù¬˘Ó¬ 1˝√√˜ÀÓ¬ √œ‚«ø√Ú fl¡±1±¬ı±¸ ‡±øÈ¬¬ı˘·œ˚˛± ˝√√í˘º ¤˝◊√√

√œ‚«ø√Ú1 ø¬ÛÂ√Ó¬ ø˜øÚ1 À√Î¬◊Ó¬±Àfl¡ 1˝√√˜Ó¬fl¡ ¤Àfl¡¬ı±À1 ¬Û±˝√√ø1 À¬Û˘±À˘ ’±1n ∏

ø˜øÚ1 ˜Ú1 ¬Û1±› Õ˙˙ª1 À¸˝◊√√ õ∂¬ı±¸œ ¬ıg≈1 ¶ú‘øÓ¬ À˝√√1±˝◊√√ ·í˘º

¤˝◊√√√À1 Àfl¡˝◊√√¬ı±¬ıÂ√À1± ¬Û±1 Õ˝√√ ·í˘º ø˜øÚ ˘±À˝√√ ˘±À˝√√ Î¬±„√√1 ˝√√í˘º

Î¬◊¬Û˚≈Mê√ ¸˜˚˛ À˝√√±ª±Ó¬ ø˜øÚ1 ø¬ı˚˛±1 ø√Ú ø¶ö1 fl¡1± ˝√√í˘º ≈√·«±¬Û”Ê√±1 ø¬ÛÂ√ÀÓ¬˝◊√√

ø˜øÚ1 ø¬ı˚˛±º ø˜øÚ1 ø¬ı˚˛±1 ’±·ø√Ú± ÀÊ√˘1 ¬Û1± ˜≈øMê√ ˘±ˆ¬ fl¡ø1 ø¬ı˚˛±1 ø√Ú±

1±øÓ¬¬Û≈ª±ÀÓ¬˝◊√√ 1˝√√˜Ó¬ ø˜øÚ˝“√√Ó¬1 ‚1Ó¬ ’±ø˝√√ Î¬◊¬Ûø¶öÓ¬ ˝√√í˘º ø¬ı¬ı±˝√√ Î¬◊¬Û˘Àé¬…

ø˜øÚ1 ÀÎ¬◊Ó¬±Àfl¡ ø˜øÚfl¡ 1˝√√˜Ó¬1 ̆ ·Ó¬ ̧ ±é¬±» À˝√√±ª±ÀÈ¬± ø¬ı‰¬1± Ú±øÂ√˘º ¬Û≈1øÌ

ø√Ú1 ¬ıg≈Q À¸“±ª1Ì fl¡ø1 1˝√√˜ÀÓ¬ ø˜øÚ1 ¬ı±À¬ı ¬ı±√±˜ ’±1n∏ øfl¡‰¬ø˜‰¬ Õ˘

’±ø˝√√øÂ√˘º ¬ıdø‡øÚ 1˝√√˜ÀÓ¬ À√Î¬◊Ó¬±fl¡1 ˝√√±Ó¬Ó¬ ø√˚˛±Ó¬ ø˜øÚ1 À√Î¬◊Ó¬±Àfl¡

ø¬ıøÚ˜˚˛Ó¬ ¬Û˝◊√√‰¬± ø√¬ı ø¬ı‰¬±ø1øÂ√˘º ÀÓ¬øÓ¬˚˛± 1˝√√˜ÀÓ¬ fl¡À˘ À˚ ÀÓ¬›“ ø˜øÚ1

˘·Ó¬ ¬ı…ª¸±˚˛ fl¡ø1¬ı ’˝√√± Ú±˝◊√√º  fl¡±1Ì, fl¡±¬ı≈˘œª±˘À1± À√˙Ó¬ ø˜øÚ1 ¬ı˚˛¸1

¤Ê√Úœ ÀÂ√±ª±˘œ ’±ÀÂ√º ø˜øÚ1 ̃ ±Ê√Ó¬ 1˝√√˜ÀÓ¬ øÚÊ√1 ÀÂ√±ª±˘œ1 ̃ ”‡‡Ú ø¬ı‰¬±ø1

¬Û±˚˛º 1˝√√˜ÀÓ¬ ¬ÛÀfl¡È¬Ó¬ ¸-˚Ó¬ÀÚ ¸±“ø‰¬ 1‡± ¤‡øÚ ¸1n∏ ˝√√±Ó¬1 ‰¬±¬Û À√‡≈ª±˝◊√√

fl¡À˘ À˚ ¤˚˛± ÀÓ¬›“1 À√˙Ó¬ Ôfl¡± fl¡Ú…±1 ¶ú‘øÓ¬ ø‰¬˝êº ¶ú‘øÓ¬ ø‰¬˝ê À√ø‡ ø˜øÚ1
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À√Î¬◊Ó¬±fl¡1 ‰¬fl≈¡À˘± ¬ı±·ø1 ’±ø √̋√̆ º ø˜øÚ1 À√Î¬◊Ó¬±Àfl¡ ’Ú≈̂ ¬ª fl¡ø1À˘ À˚ ÀÓ¬À‡Ó¬

’±1n∏ fl¡±¬ı≈ø˘ª±˘±1 ˜±Ê√Ó¬ Àfl¡±ÀÚ± ø¬ıÀˆ¬√ Ú±˝◊√√º ≈√À˚˛±·1±fl¡œ fl¡Ú…±1 ø¬ÛÓ‘¬

’±1n∏ ̧ ôL±Ú1 õ∂øÓ¬ Ôfl¡± ø¬ÛÓ‘¬1 À¶ß˝√√, ̃ ˜Ó¬± ≈√À˚˛±À1 ̋ √√+√˚˛ ’±À˘±øfl¡Ó¬ fl¡ø1ÀÂ√º

ø˜øÚ1 À√Î¬◊Ó¬±Àfl¡ ’˘À¬Û± ¬Û˘˜ Úfl¡ø1 øˆ¬Ó¬11 ¬Û1± ¬ıÒ≈À¬ıø˙Úœ

ø˜øÚfl¡ ˜Ó¬±˝◊√√ ’Ú±À˘º ø˜øÚfl¡ À√ø‡ 1˝√√˜ÀÓ¬ ÔÓ¬˜Ó¬ ‡±À˘º øfl¡˚˛ÀÚ± ø˜øÚ1

˚ÀÔ©Ü ¬Ûø1¬ıM«√√Ú Õ˝√√ÀÂ√º 1˝√√˜ÀÓ¬ Î¬◊¬Û˘øt fl¡ø1À˘ À˚ ÀÓ¬›“1 ÀÂ√±ª±˘œ› ø˜øÚ1

√À1 Î¬±„√√1 Õ˝√√ÀÂ√, Ó¬±˝◊√√fl¡ ’±1n∏ ’±·1 √À1 Ú±¬Û±¬ıº ˘À· ˘À· 1˝√√˜Ó¬1 ˜Ú

’±Ù¬·±øÚô¶±ÚÕ˘ Î¬◊1± ˜±ø1À˘º ø˜øÚ1 À√Î¬◊Ó¬±Àfl¡ ¤˝◊√√ õ∂¬ı±¸œ ø¬ÛÓ‘¬ ·1±fl¡œ1

˝√√+√˚˛1 ¬ı…±fl≈¡˘Ó¬± Î¬◊¬Û˘ø¬ıX fl¡ø1 øÚÊ√ fl¡Ú…±1  ø¬ı˚˛±1 ¬ı…˚˛ ¸—Àfl¡±‰¬Ú fl¡ø1

1˝√√˜Ó¬fl¡ ’øÓ¬ À¸±Úfl¡±À˘ øÚÊ√1 fl¡Ú…±1 ›‰¬1Õ˘ ˚±¬ıÕ˘ ¬Û1±˜˙« ø√À˘ ˚±ÀÓ¬

ø¬ÛÓ‘¬-fl¡Ú…±1 ø˜˘Ú1 ’±Úµ˝◊√√ ø˜øÚ1 fl¡˘…±Ì ¸±ÒÚ fl¡ø1¬ı ¬ı≈ø˘ ’±˙± fl¡ø1À˘º

ø˜øÚ ’±1n∏ 1˝√√˜Ó¬1 fl¡Ú…± ≈√À˚˛±·1±fl¡œ ¸˜¬ı˚˛¸œ˚˛±º ¤·1±fl¡œ

¸˜¬ı ˛̧̊ œ ˛̊± fl¡Ú…±1 ø¬ÛÓ‘¬ À √̋√±ª± ¬ı±À¬ı ◊̋√√ ≈√À ˛̊±À1 ’ôL1Ó¬ ̧ √̋√Ê√±Ó¬ ø¬ÛÓ‘¬Q1 ̃ ˜Ó¬± ◊̋√√

·ˆ¬œ1 øSê˚˛±1 ¸‘ø©Ü fl¡ø1ÀÂ√º ¤ÀÚ√À1 ¸˝√√Ê√±Ó¬ ø¬ÛÓ‘¬Q1 ø‰¬1ôLÚ ˜˜Ó¬±˝◊√√ À√˙-

fl¡±˘, Ê√±øÓ¬-Ò˜«1 ¸œ˜± ’øÓ¬Sê˜ fl¡ø1 ˜±Úªœ˚˛ Àõ∂˜1 ø√À˙À1 ·øÓ¬ fl¡ø1ÀÂ√º

À¸À ˛̊À˝√√ ̋ ◊√√ ˛̊±Ó¬ ø¬ÛÓ‘¬ ̋ √√+√ ˛̊1 ̃ ˜Ó¬± ◊̋√√ ̧ ±¬ı«Ê√ÚœÚÓ¬± ̆ ±ˆ¬ fl¡ø1¬ıÕ˘ ̧ é¬˜ Õ˝√√ÀÂ√º

Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡ ’±1n∏ ˚œq‡Ëœ©Ü1 Â√ø¬ı –Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡ ’±1n∏ ˚œq‡Ëœ©Ü1 Â√ø¬ı –Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡ ’±1n∏ ˚œq‡Ëœ©Ü1 Â√ø¬ı –Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡ ’±1n∏ ˚œq‡Ëœ©Ü1 Â√ø¬ı –Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡ ’±1n∏ ˚œq‡Ëœ©Ü1 Â√ø¬ı –

’±ª± √̋√Ú ̊ ≈·1 ·äfl¡±1 ø √̋√‰¬±À¬Û ’±Rõ∂øÓá¬± fl¡1± Õ‰¬ ˛̊√ ’±s≈̆  ̃ ±ø˘fl¡

’¸˜œ˚˛± ‰≈¬øÈ¬·ä1 ’ø¡ZÓ¬œ˚˛ À˘‡fl¡º 1935 ‰¬ÚÓ¬ ëÀÊ√Î¬◊øÓ¬í ’±À˘±‰¬ÚœÓ¬
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õ∂fl¡±ø˙Ó¬ ë¬ıgÀfl¡±Í¬±í  Ú±˜1 ·äÀÈ¬±1 À˚±À·ø√ ·ä Ê√·Ó¬Ó¬ ’±Rõ∂fl¡±˙ fl¡À1º

¬Û1˙˜øÌ, 1„√√±·Ï¬ˇ, ˜1˝√√±¬Û±¬Ûø1, ¤Ê√Úœ ÚÓ≈¬Ú ÀÂ√±ª±˘œ, ø˙˘ ’±1n∏ ø˙‡±

˝◊√√Ó¬…±ø√ õ∂±˚˛ 25‡Ú ·ä¬Û≈øÔ ’±1n∏ ’Ú…±Ú… fl¡±fl¡Ó¬-’±À˘±‰¬Úœ ’±ø√Ó¬ õ∂±˚˛

≈√À˝√√Ê√±1 ·ä1 ˝◊√√øÓ¬˝√√±¸Ó¬ ’ø¡ZÓ¬œ˚˛ ·ä À˘‡fl¡ 1+À¬Û ¶§œfl‘¡øÓ¬ ¬Û±˚˛º

1946 ‰¬ÚÓ¬ õ∂fl¡±˙ À¬Û±ª± ’±s≈˘ ˜±ø˘fl¡1 õ∂Ô˜ ·ä ¸—fl¡˘Ú

ë¬Û1˙˜øÚí 1 ¤È¬± Î¬◊À~‡À˚±·… ·ä Õ˝√√ÀÂ√ ë˚œq‡Ëœ©Ü1 Â√ø¬ıíº ·äÀÈ¬±1 fl¡±ø˝√√Úœ

ˆ¬±· ¤ÀÚÒ1Ì1 - õ∂Ô˜ ˜˝√√±¸˜11 ¬Û1± ø¡ZÓ¬œ˚˛ ˜˝√√±¸˜11 ¸˜˚˛À‰¬±ª±1 ˚≈X

ø¬ıˆ¬œø¯∏fl¡±1 ˜±Ê√Ó¬ Ê√œ¬ıÚ ’øÓ¬¬ı±ø˝√√Ó¬ fl¡1± Õ¸øÚfl¡ ¤Ê√ÀÚ ¬ÛPœ ’±1n∏ ≈√Ê√Úœ

¸1n∏ ÀÂ√±ª±˘œfl¡ ‚1Ó¬ ¤ø1 fl¡Ó«¬¬ı…1 ’±˝ª±ÚÓ¬ ‚”ø1 Ù≈¬À1º ¤ÀÚ√À1 ‚”ø1 Ù≈¬1n∏ÀÓ¬

Õ¸øÚfl¡ Ê√Ú1 ÀÂ√±ª±˘œ ¸˜˚˛¸œ˜± ≈√Ê√Úœ ÀÂ√±ª±˘œ ¸√±˚˛ À‡ø˘ Ôfl¡± À√ø‡

Õ¸øÚfl¡ Ê√Ú1 øÚÊ√1 ¤ø1 ’˝√√± ÀÂ√±ª±˘œ ≈√Ê√Úœ1 fl¡Ô± ˜ÚÓ¬ ¬ÛÀ1º À¶ß˝√√1

Ó¬±Î¬ˇÚ±Ó¬ ÀÓ¬›“ À‡ø˘ Ôfl¡± ÀÂ√±ª±˘œ ≈√Ê√Úœfl¡ ‰¬±˝◊√√ Ô±øfl¡ ¤ø√Ú ‰¬fl¡À˘È¬ ø√¬ıÕ˘

Ê√¬ÛÚ± ‡≈ø˘ øˆ¬Ó¬1Õ˘ À¸±˜±˝◊√√ ’±À˝√√º  ¸1n∏ ÀÂ√±ª±˘œ ≈√Ê√Úœ Ú±˜ ‡≈¬Ûœ ’±1n∏

1+¬Ûœº ø¸ “̋√√Ó¬1 À˜±˜±À ˛̊Àfl¡ ‚11 øˆ¬Ó¬1Õ˘ ̃ ±øÓ¬ Õ¸øÚfl¡ Ê√Úfl¡ ¬ıø˝√√¬ıÕ˘ ø√À˘º

‡≈¬Ûœ-1+¬ÛœÀ˚˛ Õ¸øÚfl¡ Ê√Úfl¡ À√ø‡ ˆ¬˚˛ÀÓ¬ ˜±fl¡1 ø¬ÛÂ√Ù¬±À˘ ˘≈fl¡±¬ıÕ˘ À‰©Ü±

fl¡À1º ø¬ÛÂ√Ó¬ À˜±˜±À˚˛fl¡1 fl¡Ô± ˜ÀÓ¬ ≈√À˚˛±Ê√ÚœÀ˚˛ Õ¸øÚfl¡Ê√Ú1 ›‰¬1 ‰¬±ø¬Û˘º

Õ¸øÚfl¡ Ê√ÀÚ› ≈√À˚˛±Ê√ÚœÀfl¡ Àfl¡±˘±Ó¬ ¬ıUª±˝◊√√ ‰¬fl¡À˘È¬ ø√ ˜1˜ fl¡ø1¬ı ÒÀ1º

Õ¸øÚfl¡Ê√Ú1 ≈√Ê√Úœ ÀÂ√±ª±˘œ ˝◊√√ˆ¬ø˘Ú± ’±1n∏ ÀÎ¬˝◊√√Ê√œ ≈√À˚˛± ‡≈¬Ûœ ’±1n∏ 1+¬Ûœ1

¸˜¬ı˚˛¸œ˚˛±º ¸1n∏ ÀÂ√±ª±˘œ À√ø‡À˘ Õ¸øÚfl¡Ê√Ú1 ¬ı≈fl≈¡Ó  ≈√À‡À1 ˆ¬ø1 ¬ÛÀ1º

À¸À˚˛À˝√√ ˚íÀÓ¬˝◊√√ ÀÓ¬›“ øÚÊ√1 ÀÂ√±ª±˘œ1 ¬ı˚˛¸1 fl¡±À1±ª±fl¡ À√À‡ ÀÓ¬›“À˘±fl¡fl¡
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◊̋√√̂ ¬ø˘Ú± ’±1n∏ ÀÎ¬ ◊̋√√øÊ√ ¬ı≈ø˘ øÚÊ√1 ¬ı≈fl≈¡Ó¬ ̧ ±ªøÈ¬ Òø1 ̃ 1˜ fl¡À1º ‡±fl¡œ fl¡±À¬Û±11

Ó¬˘Ó¬ ˘≈fl¡±˝◊√√ Ôfl¡± ¸ôL±Ú ¬ı»¸˘… ø¬ÛÓ‘¬ ˝√√+√˚˛1 ø‰¬1ôLÚ ˜˜Ó¬± Õ¸øÚfl¡ Ê√Ú1

‰¬ø1SÓ¬ õ∂fl¡±ø˙Ó¬ Õ˝√√ Î¬◊øÍ¬ÀÂ√º ¤˝◊√√√À1 Àfl¡•ÛÓ¬ Ôfl¡± ø√Ú Àfl¡˝◊√√È¬±Ó¬ õ∂øÓ¬ø√Ú

¤˜≈øÍ¬ ‰¬fl¡À˘È¬ ‡≈¬Ûœ 1+¬Ûœfl¡ ø√À˚˛ ’±1n∏ ø¸˝“√√Ó¬fl¡ ˜1˜ fl¡À1º ˚±¬ı1 ø√Ú±

Õ¸øÚfl¡Ê√ÀÚ ‡≈¬Ûœ-1+¬Ûœfl¡ ¤‡Ú Ù¬ÀÈ¬± ø√ ÕÔ ·í˘º ˝◊√√ˆ¬ø˘Ú± ’±1n∏ ÀÎ¬˝◊√√øÊ√1

Õ¸ÀÓ¬ Ôfl¡± Õ¸øÚfl¡Ê√Ú1 Ù¬ÀÈ¬±º ‡≈¬Ûœ˝“√√Ó¬1 ̃ ±Àfl¡ Â√ø¬ı‡Ú ‰¬±˝◊√√ ̊ œq‡Ëœ©Ü™1 Ù¬ÀÈ¬±

¬ı≈ø˘ fl¡˚˛º ˝◊√√˚˛±ÀÓ¬˝◊√√ ·äfl¡±À1 Õ¸øÚfl¡ Ê√Ú1 ˜±Úªœ˚˛ &Ì ’±1n∏ Ó¬…±·fl¡ ˚œq1

˘·Ó¬ Ó≈¬˘Ú± fl¡ø1ÀÂ√º

¤˝◊√√√À1 ¤˝◊√√ ·äÀÈ¬± ˜±Úªœ˚˛ ’±À¬ı√ÀÚÀ1 ¬Ûø1¬Û”Ì«º Õ¸øÚfl¡ ¤Ê√Ú1

¸±Ê√-À¬Û±‰¬±fl¡1 ’ôL1±˘Ó¬ ¤Ê√Ú õ∂fl‘¡Ó¬ ˜±Ú≈˝√√1 ’±À¬ı· ’Ú≈ˆ¬øÓ¬, √˚˛±-˜˜Ó¬±

’±ø√ ¸fl¡À˘± &ÀÌÀ1 ¸˜‘X ¬ı…øMê√1 Â√ø¬ı õ∂fl¡±ø˙Ó¬ Õ˝√√ÀÂ√º

Ó≈¬˘Ú±˜”˘fl¡ ’±À˘±‰¬Ú± –Ó≈¬˘Ú±˜”˘fl¡ ’±À˘±‰¬Ú± –Ó≈¬˘Ú±˜”˘fl¡ ’±À˘±‰¬Ú± –Ó≈¬˘Ú±˜”˘fl¡ ’±À˘±‰¬Ú± –Ó≈¬˘Ú±˜”˘fl¡ ’±À˘±‰¬Ú± –

¸±‘√˙… –¸±‘√˙… –¸±‘√˙… –¸±‘√˙… –¸±‘√˙… –

1¬ıœf Ú±Ô Í¬±fl≈¡11 ˝√√±Ó¬ÀÓ¬ ¬ı±—˘± ‰≈¬øÈ¬·ä˝◊√√ Ê√ij ˘±ˆ¬ fl¡ø1øÂ√˘º

Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡ ’¸˜œ˚˛

‰≈¬øÈ¬·äfl¡±1 ¸fl¡˘1 øˆ¬Ó¬1Ó¬ ’Ú…Ó¬˜º ≈√À˚˛±·1±fl¡œ ·äfl¡±À1 Ê√Ú¸˜±Ê√Ó¬

Ê√Úøõ∂˚˛Ó¬± ˘±ˆ¬ fl¡ø1¬ıÕ˘ ¸é¬˜ Õ˝√√ÀÂ√º ëfl¡±¬ı≈ø˘ª±˘± ’±1n∏ ˚œq‡Ëœ©Ü Â√ø¬ıí1 -

≈√À˚˛±È¬± ·äÀ1 ø¬ı¯∏˚˛¬ıd ¤Àfl¡º ø¬ÛÓ‘¬-À¶ß˝√√, ¬ı˝√√˘ ˜±ÚªÓ¬±, ˜±Ú≈˝√√1 õ∂øÓ¬

¸˝√√±Ú≈ˆ”¬øÓ¬, ’±fl ¯¡∏«Ìœ˚˛ õ∂fl¡±˙ˆ¬eœ, ˆ¬±ª1 ¸±ª˘œÚÓ¬± ’±ø√ ≈√À˚˛±·1±fl¡œ

·äfl¡±11 ·äÕ˘ À|á¬Q fl¡øÏ¬ˇ˚˛±˝◊√√ ’±øÚ¬ıÕ˘ ¸é¬˜ Õ˝√√ÀÂ√º
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[fl¡] fl¡±¬ı≈ø˘ª±˘± ’±1n∏ ˚œq‡‘©Ü1 Â√ø¬ıí ≈√À˚˛±È¬± ·äÀÓ¬ ø¬ÛÓ‘¬ ˝√√+√˚˛1

’±fl≈¡˘Ó¬±1 Â√ø¬ı õ∂fl¡±˙ ¬Û±˝◊√√ÀÂ√º ë˚œq‡‘©Ü1 Â√ø¬ıí ·äÓ¬ ‡≈¬Ûœ-1+¬Ûœfl¡ À√ø‡

Õ¸øÚfl¡ Ê√Ú1 õ∂¬ı±¸Ó¬ ¤ø1 ÕÔ ’˝√√± fl¡Ú˜±øÚ ˝◊√√ˆ¬ø˘Ú± ’±1n∏ ÀÎ¬˝◊√√Ê√œ1 fl¡Ô±

˜ÚÓ¬ ¬Ûø1øÂ√˘º ˝◊√√À˚˛ ø¬ÛÓ‘¬ ˝√√+√˚˛Ó¬ À¬ı√Ú±1 ¸‘ø©Ü fl¡ø1øÂ√˘º ’±Ú˝√√±ÀÓ¬

fl¡±¬ı≈˘œª±˘± ·äÓ¬ ø˜øÚfl¡ À√ø‡ 1˝√√˜Ó¬1 ¸≈≈√1 ’±Ù¬·±øÚô¶±ÚÓ¬ ¤ø1 ÕÔ ’˝√√±

ŒÓ¬›“1 fl¡Ú…± ø˙qøÈ¬Õ˘ ˜ÚÓ¬ ¬Ûø1 ¬ı…±fl≈¡˘ Õ˝√√ ¬Ûø1øÂ√˘º ≈√À˚˛±È¬± ·äÀÓ¬ ø¬ÛÓ‘¬-

˝√√+√˚˛1 ¬ı±ô¶ª ø‰¬S õ∂fl¡±ø˙Ó¬ Õ˝√√ÀÂ√º

[‡] ≈√À ˛̊±È¬± ·äÀÓ¬ ◊̋√√ ø¬ÛÓ‘¬À ˛̊ øÚÊ√1 fl¡Ú…± ̧ ôL±Ú1 ¶ú‘øÓ¬ ¬ı≈fl≈¡Ó¬ Ê√±¢∂Ó¬

fl¡ø1 1±ø‡¬ıÕ˘ ¸é¬˜ Õ˝√√øÂ√˘º 1˝√√˜ÀÓ¬ øÚÊ√1 ˜1˜1 fl¡Ú…±1 ˝√√±Ó¬1 Â√±¬Û Ôfl¡±

¤ÀÎ¬±‡1 fl¡±·Ê√ ˘·Ó¬ Õ˘ Ù≈¬ø1øÂ√˘º fl¡Ú…±1 fl¡Ô± ˜ÚÓ¬ ¬Ûø1À˘˝◊√√ fl¡±·Ê√1

È≈¬fl≈¡1±ÀÈ¬± À˜ø˘ ‰¬±˝◊√√ ˜Ú1 ’±˙± ¬Û”1Ì fl¡ø1øÂ√˘º ¤Àfl¡√À1 Õ¸øÚfl¡ Ê√ÀÚ›

¬Ûø1˚˛±˘1 Ù¬ÀÈ¬± ˘·Ó¬ Õ˘ Ù≈¬ø1øÂ√˘º Õ¸øÚfl¡ Ê√ÀÚ ÀÂ√±ª±˘œ ≈√Ê√Úœ1 fl¡Ô±

˜ÚÓ¬ ¬Ûø1À˘ Ù¬ÀÈ¬±‡Ú ‰¬±˝◊√√ À¸˝◊√√ À˝√√¬Û“±˝√√ ¬Û”1Ì fl¡ø1øÂ√˘º ≈√À˚˛±È¬± ·äÀÓ¬ ø¬ÛÓ‘¬

˝√√+√˚˛Ó¬ Ôfl¡± ¬ı±»¸˘… À¶ßÀ˝√√ ¶ö±Ú ˘±ˆ¬ fl¡ø1ÀÂ√º

[·] ëfl¡±¬ı≈ø˘ª±˘±í ·äÓ¬ ˜≈‡… ‰¬ø1S fl¡±¬ı≈ø˘ª±˘± 1˝√√˜ÀÓ¬ À¬ÛÈ¬1

Ó¬±Î¬ˇÚ±Ó¬ øÚÊ√1 ‚1-¸—¸±1 ¤ø1 ¸≈≈√1 ’±Ù¬·±øÚô¶±Ú1 ¬Û1± ’±ø˝√√ fl¡ø˘fl¡Ó¬±Ó¬

˜±Ú≈˝√√1 ‚À1 ‚À1 ¬ı±√±˜, øfl¡‰¬ø˜‰¬ ’±ø√ ø¬ıSêœ fl¡ø1 Ù≈¬ø1øÂ√˘º øÍ¬fl¡ ¤Àfl¡√À1

ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·äÓ¬ ̃ ”‡… ‰¬ø1S1 Õ¸øÚfl¡Ê√ÀÚ À¬ÛÈ¬1 Ó¬±Î¬ˇÚ±Ó¬ Ó¬Ô± fl¡Ó«¬¬ı…1

’±˝3√√±ÚÓ¬ øÚÊ√1 ‚1 ¸—¸±1 ¤ø1 À√À˙ ø¬ıÀ√À˙ ‚”ø1 Ù≈¬ø1ÀÂ√º

[‚] ëfl¡±¬ı≈ø˘ª±˘±í ·äÓ¬ 1˝√√˜ÀÓ¬ ˜±Ú≈˝√√1 ‚À1 ‚À1 ¬ı±√±˜, øfl¡Â√ø˜Â√
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ø¬ıSêœ fl¡ø1 ‚”ø1 Ù≈¬À1±ÀÓ¬ ø˜øÚ Ú±˜1 5 ¬ıÂ√1œ˚˛± ÀÂ√±ª±˘œ Ê√Úœfl¡ ˘· ¬Û±À˘º

1˝√√˜ÀÓ¬ ø˜øÚfl¡ Ú±Ú± ¬ı…ô¶Ó¬±1 ˜±Ê√ÀÓ¬ ˘· fl¡ø1 ‰¬fl¡À˘È¬ ø√À˚˛º ¤Àfl¡√À1

ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·äÀÈ¬± Õ¸øÚfl¡Ê√ÀÚ fl¡Ó«¬¬ı…1 Ó¬±ø·√±1 À√À˙-ø¬ıÀ√À˙ ‚”ø1

Ù≈¬À1º ¤ÀÚ√À1 ‚”ø1 Ù≈¬À1±ÀÓ¬ ‡≈¬Ûœ-1+¬Ûœ1 ̆ ·Ó¬ À√‡± ̋ √√ ˛̊º Õ¸øÚfl¡Ê√ÀÚ ‡≈¬Ûœ-

1+¬Ûœ1 ˘·Ó¬ ø‰¬Ú±fl¡œ À˝√√±ª±1 ¬Û±Â√Ó¬ ¸√±˚˛ ‡≈¬Ûœ-1+¬Ûœfl¡ ‰¬fl¡À˘È¬ ø√øÂ√˘º

≈√À˚˛±È¬± ·äÀÓ¬ ø¬ÛÓ‘¬1 ø‰¬1ôLÚ ˜˜Ó¬±1 Â√ø¬ı Ù≈¬øÈ¬ Î¬◊øÍ¬ÀÂ√º

[„√√] fl¡±¬ı≈ø˘ª±˘± ·äøÈ¬Ó¬ ̋ ◊√√˜±Ú ø√ÀÚ ’±“Ó¬1Ó¬ Ôfl¡± øÚÊ√1 fl¡Ú…±Ê√Úœ

Î¬±„√√1 À˝√√±ª± ¬ı≈ø˘ ’±1n∏ Ó¬±˝◊√√1 ˘·Ó¬ ÚÓ≈¬Ú ’±‰¬1Ì fl¡ø1¬ı ˘±ø·¬ı ¬ı≈ø˘

fl¡±¬ı≈ø˘ª±˘±˝◊√√ ˆ¬±øªøÂ√˘º À¸˝◊√√√À1 ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·äÀÈ¬±ÀÓ¬ Õ¸øÚfl¡Ê√ÀÚ

ÀÓ¬›“ ‚1 ¬Û± ˛̊Õ· ̃ ±ÀÚ ÀÂ√±ª±˘œ ≈√Ê√Úœ Î¬±„√√1 Õ √̋√ ¬Ûø1¬ı ¬ı≈ø˘ ø‰¬øôLÓ¬ Õ √̋√ ¬Ûø1øÂ√̆ º

[‰¬] ëfl¡±¬ı≈ø˘ª±˘±í ·äÓ¬ fl¡±¬ı≈ø˘ª±˘±1 ˝√√+√˚˛1 ¬Û≈?œˆ”¬Ó¬ À¬ı√Ú± Ó¬Ô±

ø¬ÛÓ‘¬ ˝√√+√˚˛1 ˜˜Ó¬± ø˜øÚ1 À√Î¬◊Ó¬±Àfl¡ Î¬◊¬Û˘øt fl¡ø1¬ıÕ˘ ¸é¬˜ À˝√√±ª±1 √À1

ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·äÓ¬ Õ¸øÚfl¡Ê√Ú1 ’ôL1Ó¬ ˘≈fl¡±˝◊√√ Ôfl¡± ¸ôL±Ú1 õ∂øÓ¬ ø˚

À¶ß˝√√ À¸˚˛± ‡≈¬Ûœ-1+¬Ûœ˝“√√Ó¬1 À˜±˜±À˚˛Àfl¡ Î¬◊¬Û˘øt fl¡ø1¬ı ¬Û±ø1øÂ√˘º   ±

[Â√] ëfl¡±¬ı≈ø˘ª±˘±í ·äÓ¬ ø˜øÚÀ˚˛ õ∂ÔÀ˜ fl¡±¬ı≈ø˘ª±˘±fl¡ À√ø‡ ˆ¬˚˛

fl¡1± ’±1n∏ fl¡±¬ı≈ø˘ª±˘±1 ›‰¬1Õ˘ ˚±¬ıÕ˘ ¸—Àfl¡±‰¬ fl¡1±1 √À1 ë˚œq‡Ëœ©Ü1

Â√ø¬ıí ·äÀÓ¬± Õ¸øÚfl¡ Ê√Úfl¡ À√ø‡ ‡≈¬Ûœ ’±1n∏ 1+¬ÛœÀ˚˛ ˆ¬˚˛ fl¡ø1øÂ√˘ ’±1n∏

Õ¸øÚfl¡Ê√Ú1 ›‰¬1 ‰¬±ø¬Û¬ıÕ˘ ¸—Àfl¡±‰¬ fl¡ø1øÂ√˘º

[Ê√] ≈√À˚˛±È¬± ·ä˝◊√√ õ∂Ô˜ ¬Û≈1n∏¯∏Ó¬ 1ø‰¬Ó¬º

¬Õ¬ı¸±‘√˙… –¬Õ¬ı¸±‘√˙… –¬Õ¬ı¸±‘√˙… –¬Õ¬ı¸±‘√˙… –¬Õ¬ı¸±‘√˙… – ëfl¡±¬ı≈ø˘ª±˘±í ’±1n∏ ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·ä ≈√È¬±1 ˜±Ê√Ó¬ ¸±‘√˙…

126



Ôfl¡±1 √À1 ≈√˝◊√√ ¤È¬± ¬Õ¬ı¸±‘√˙…› ¬Ûø1˘øé¬Ó¬ ˝√√˚˛º

[1] ëfl¡±¬ı≈ø˘ª±˘±í ·äÀÈ¬± fl¡ø˘fl¡Ó¬±1 ¬ı±—˘± ̧ ˜±Ê√1 ¬ÛÈ¬ ”̂¬ø˜Ó¬ 1ø‰¬Ó¬

’±1n∏ Ó¬±1 ø¬ı¬Û1œÀÓ¬ ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ¬·äÀÈ¬± ’¸˜œ˚˛± ¸˜±Ê√1 ¬ÛÈ¬ˆ”¬ø˜Ó¬

1ø‰¬Ó¬º

[2] fl¡±¬ı≈ø˘ª±˘± ·äÀÈ¬±Ó¬ ø˜øÚÀ˚˛ fl¡±¬ı≈ø˘ª±˘±fl¡ ‚1Õ˘ ˜±øÓ¬ÀÂ√º

’±Ú˝√√±ÀÓ¬ ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·äÓ¬ Õ¸øÚfl¡ Ê√Úfl¡ ‡≈¬Ûœ-1+¬ÛœÀ˚˛ ˜Ó¬± Ú±˝◊√√º

ÀÓ¬›“ øÚÀÊ√À˝√√ øˆ¬Ó¬1Õ˘ À¸±˜±˝◊√√ ’±ø˝√√ÀÂ√º

[3] ëfl¡±¬ı≈ø˘ª±˘±í ·äÓ¬ Àfl¡±ÀÚ± ø¬ıù´˚≈X1 õ∂ˆ¬±ª fl¡˜± Ú±˝◊√√º øfl¡c

˚œq‡Ëœ©Ü1 Â√ø¬ı ·äÓ¬ ø¬ıù´˚≈X1 õ∂ˆ¬±ª1 fl¡Ô± ’±ÀÂ√º

[4] ëfl¡±¬ı≈ø˘ª±˘±í ·äÓ¬ fl¡±¬ı≈ø˘ª±˘±˝◊√√ À˚ ‚1Õ˘ ˚±¬ı Ê√œÀ˚˛fl¡1

˘·Ó¬ ø˜˘Ú ‚øÈ¬¬ı Ó¬±1 ˝◊√√—ø·Ó¬ À¬Û±ª± ˚±˚˛º øfl¡c ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·äÓ¬

Õ¸øÚfl¡Ê√Ú ‚1Õ˘ Àfl¡øÓ¬˚˛± ˚±¬ı Ó¬±1 Àfl¡±ÀÚ± ˝◊√√—ø·Ó¬ Ú±˝◊√√º

[5] ëfl¡±¬ı≈ø˘ª±˘±í ·äÓ¬ ø˜øÚfl¡ ≈√È¬± ’ª¶ö±1 ¬ıÌ«Ú± fl¡1± Õ˝√√ÀÂ√º

¤È¬± ˝√√í˘ ¬Û±“‰¬ ¬ıÂ√1œ˚˛± ø˜øÚ ’±1n∏ ’±ÚÀÈ¬± ˝√√í˘ ÀÓ¬1 ¬ıÂ√1œ˚˛± ø˜øÚº Ó¬±1

ø¬ı¬Û1œÀÓ¬ ë˚œq‡Ëœ©Ü1 Â√ø¬ıí ·äÓ¬ ‡≈¬Ûœ-1+¬Ûœ ¸1n∏ ’ª¶ö±1 fl¡Ô±Àfl¡˝◊√√ ¬ıÌ«Ú±

fl¡ø1ÀÂ√º

[6] ëfl¡±¬ı≈ø˘ª±˘±í ·ä1 ¬Ûø1¸1 ¬ı˝√√˘ Ó¬±1 ø¬ı¬Û1œÀÓ¬ ë˚œq‡Ëœ©Ü1

Â√ø¬ıí ·äÀÈ¬± ¬Ûø1¸1 fl¡˜ ¸˜˚˛1 À˝√√±ª± À√‡± ˚±˚˛º

Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 –Î¬◊¬Û¸—˝√√±1 – ≈√À˚˛±È¬± ·ä˝◊√ √ ·ˆ¬œ1 ˜±Úªœ˚˛ ’±À¬ı√ÀÚÀ1

¬Ûø1¬Û”Ì«º Õ¸øÚfl¡ ’±1n∏ fl¡±¬ı≈ø˘ª±˘± ¤˝◊√√ ‰¬ø1S ≈√È¬± ≈√À˚˛±·1±fl¡œ ·äfl¡±À1 ’øÓ¬
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¸˝√√±Ú≈ˆ”¬øÓ¬À1 õ∂fl¡±˙ fl¡ø1ÀÂ√º 1¬ıœfÚ±Ô Í¬±fl≈¡À1 ÀÓ¬›“ ¸‘Ê√Úœ õ∂øÓ¬ˆ¬±À1 ·ä

1‰¬Ú± fl¡ø1 ·ˆ¬œ1 ’ôL‘√ø©Ü1 ¬Ûø1‰¬˚˛ ø√¬ıÕ˘ ¸é¬˜ Õ˝√√ÀÂ√º À¸˝◊√√√À1 ’¸˜œ˚˛±

¸±ø˝√√Ó¬…ÀÓ¬± Õ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡1 ˝√√±Ó¬Ó¬ ’¸˜œ˚˛± ‰≈¬øÈ¬ ·ä˝◊√√ ¬Ûø1¬Û”Ì«Ó¬±

˘±ˆ¬ fl¡ø1ÀÂ√º ø¬ÛÓ‘¬ ˝√√+√˚˛1 ø‰¬1ôLÚ ˜˜Ó¬±˝◊√√ ëfl¡±¬ı≈ø˘ª±˘±í ’±1n∏ ë˚œq‡Ëœ©Ü1

Â√ø¬ıí ·ä ≈√È¬±fl¡ ’±fl¯¡∏«Ìœ˚˛ fl¡ø1 Ó≈¬ø˘ÀÂ√º

õ∂¸e ¬Û≈øÔ –õ∂¸e ¬Û≈øÔ –õ∂¸e ¬Û≈øÔ –õ∂¸e ¬Û≈øÔ –õ∂¸e ¬Û≈øÔ –

[1] Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬ ’±1n∏ ’Ú≈¬ı±√ - fl¡1¬ıœ ÀÎ¬fl¡± ˝√√±Ê√ø1fl¡±

 [2] Ó≈¬˘Ú±˜”˘fl¡ ˆ¬±1Ó¬œ˚˛ ¸±ø˝√√Ó¬… ø¬ı‰¬±1 ’±1n∏ ø¬ıÀù≠¯∏Ì

- õ∂Ù≈¬~ fl≈¡˜±1 Ú±Ô

[3] ·1œ˚˛¸œ - Î¬±– ˘ÑœÚµÚ ¬ı1±

[4] õ∂¬ıg ¬ıœøÔfl¡± - Úœ1± √±¸º

*******
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˜±Ò…±fl¡ ∏̄«Ì Ó¬N, ·œÓ¬±-ˆ¬±©®1±‰¬± «̊…-øÚÎ¬◊È¬Ú –
¤øÈ¬ ¬Û «̊…±À˘±‰¬Ú±

 Î¬0 ¬Û1À˜ù´1 1± ˛̊
¸ √̋√fl¡±1œ ’Ò…±¬Ûfl¡,

¸—¶‘®Ó¬ ø¬ıˆ¬±·
õ∂·øÓ¬ ˜ √̋√±ø¬ı√…±˘ ˛̊, ’±·˜Úœ

˜±Ò…±fl¡¯∏«Ì ˙øMê√ ¬ı≈ø˘À˘ ¸±Ò±1ÌÀÓ¬ ¬Û‘øÔªœ1 Œfl¡fÓ¬ Ôfl¡± ¤È¬±
’±fl¡ ∏̄«Ì ˙øMê√fl¡ ¬ı≈Ê√± ˛̊º ø˚ ˙øMê√1 ¬ı˘Ó¬ ¬Û‘øÔªœÀ ˛̊ øÚÊ√1 Î¬◊¬Ûø1ˆ¬±·Ó¬ Ôfl¡±
¸fl¡À˘± ¬Û√±Ô«Àfl¡ øÚÊ√1 Œfl¡f1 Ù¬±À˘ ‰≈¬•§fl¡1 √À1 ’±fl¡ ∏̄«Ì fl¡À1º Ù¬˘Ó¬
¬Û‘øÔªœ1 Î¬◊¬Ûø1ˆ¬±·Ó¬ Ôfl¡± Ê√œª-Ê√c ’Ú±˚˛±À¸ ‰¬˘±-Ù≈¬1± fl¡ø1¬ı ¬Û±ø1ÀÂ√ ,
¬’Ú… ¬Û√±Ô« ø¬ı˘±Àfl¡± ¬Û‘øÔªœÀÓ¬ ˘±ø· ’±ÀÂ√º ˜˝√√±fl¡±˙Ó¬ ˆ¬±ø˝√√ ˆ¬±ø˝√√ Œ˝√√1± ◊̋√√
Œ˚±ª± Ú± ◊̋√√º ’±Ò≈øÚfl¡ ø¬ı:±Ú1 ø˝√√‰¬±¬Û ̃ ÀÓ¬ ¤ ◊̋√√ ̃ ±Ò…±fl¡ ∏̄«Ì ̇ øMê√1 ̃ ±Ú ̋ √√˘íñ
9.8m/s2º ˆ¬±ø¬ıÀ˘˝◊√ √ ’±‰¬ø1Ó¬ ˘±À·º ˚ø√ ¤˝◊√ √ ˜±Ò…±fl¡¯∏ «Ì ˙øMê
Ú±Ô±øfl¡À˘À˝√√“ÀÓ¬Ú, ŒÓ¬ÀÚ˝√√À˘ ̋ √√ ˛̊ÀÓ¬± ’±ø˜ ¤ ◊̋√√ ¬¬Û‘øÔªœ1 ¬ı≈fl≈¡Ó¬ ø¬ıU ¬ı± Œ¬ı ∏̄ƒ̃ ±
’±ø√ Î¬◊»¸ª ’±ÚµÀ1 ¬Û±˘Ú fl¡ø1¬ı ŒÚ±ª±ø1À˘±À˝√√“ÀÓ¬Úº

◊̋√√ ˛̊±1 ¡Z±1± ◊̋√√ õ∂˜±Ì ˝√√ ˛̊ Œ˚ - ¬Û1˜¬Û≈1n∏̄ ∏ ÷ù´1 ‘̧ø©Ü1 ’ôL1±˘Ó¬ ¤fl¡
≈̧Ñ ¬Ûø1fl¡äÚ± ’±ÀÂ√º Œ¸ ◊̋√√ ¬Ûø1fl¡äÚ± √¬˜±ø¬Ûfl¡ ÷ù´À1 ¤ ◊̋√√ ø¬ıù´ ¬ıËp¡±G ‘̧ø©Ü

fl¡ø1ÀÂ√º Œ¸À ˛̊À˝√√ ø¬ı‡…±Ó¬ ø¬ı:±Úœ ¸…±1 ’± ◊̋√√Ê√±fl¡ øÚÎ¬◊È¬ÀÚ ∆fl¡ÀÂ√- ìThis

most beautiful system of the sun, planets and comets

could only proceed from the counsel and dominion

of an Intelligent and powerful Being.î ”̧̊ «… ¢∂˝√√1±øÊ√ ’±1n∏
Ò”̃ Àfl¡Ó≈¬ ¸ ”̃̋ √√fl¡ ∆˘ ¤ ◊̋√√ ¸À¬ı«±M√√˜ ≈̧µ1 ø¬ıù´ ¬ı…ª¶ö± Œfl¡ª˘ ¤Ê√Ú ¬ı≈øX˜M√√±
¸•Ûiß ’±1n∏ ˙øMê√˙±˘œ ¬ı…øMê√Q1 ¡Z±1± ◊̋√√ 1ø‰¬Ó¬ ˝√√í¬ı ¬Û±À1ºî
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¸±Ò±1ÌÀÓ¬ ̃ ±Ò…±fl¡ ∏̄«Ì ̇ øMê√1 fl¡Ô± fl¡À˘ ◊̋√√ øÚÎ¬◊È¬Ú1 Ú±˜ ’±˜±1 ̃ ÚÕ˘
’±À˝√√º ¤ ◊̋√√ ˜˝√√±Ú ø¬ı:±Úœ Ê√ÀÚ ◊̋√√ ¸5√˙ ˙øÓ¬fl¡±Ó¬ ’±Ò≈øÚfl¡ ø¬ı:±Ú1 Œˆ¬øÈ¬
¶£1+¬Û ¤ ◊̋√√ ˜±Ò…±fl¡ ∏̄«Ì ˙øMê√ [Law of Gravity] ’±1n∏ ̃ ˝√√±fl¡ ∏̄«Ì [Law

of Gravitation] Ó¬N1 ’±øª©®±1 fl¡ø1øÂ√˘º Î¬◊À~‡ ’±ÀÂ√ Œ˚ 1666

‡Ëœ©Ü±s1 Œfl¡±ÀÚ± ¤øÈ¬ ø√ÚÓ¬ øÚÎ¬◊È¬ÀÚ øÚÊ√1 ¬ı±ø·Â√±Ó¬ Ù≈¬ø1 Ô±Àfl¡±ÀÓ¬ ·Â√1
¬Û1± ¸ø1 ¬Û1± ¤È¬± ’±À¬Û˘ Ù¬˘ Œ√‡± ¬Û± ◊̋√√øÂ√˘ ’±1n∏ ø¬ÛÂ√Ó¬ ◊̋√√ ˛̊±1 fl¡±1Ì ø‰¬ôL±
fl¡ø1 fl¡ø1 ŒÓ¬À‡ÀÓ¬ ø¬ı‡…±Ó¬ ˜±Ò…±fl¡ ∏̄«Ì Ó¬N ’±1n∏ ˜˝√√±fl¡ ∏̄«Ì Ó¬N1 ’±øª©®±1
fl¡À1º ¤ ◊̋√√ ø¬ı ∏̄À˚̨ øÚÎ¬◊È¬ÀÚ ¶§1ø‰¬Ó¬ ìPhilosophic Naturalis Pricipia

Mathematicaî Ú±˜1 ø¬ı‡…±Ó¬ ¢∂Lö‡ÚÓ¬ ≈̧µ1 ˆ¬±À¬ı Î¬◊À~‡ fl¡ø1ÀÂ√º
¿˜æ√·¬¬ıƒ√·œÓ¬±ÀÓ¬± ¤ ◊̋√√ ˜±Ò…±fl¡ ∏̄«Ì Ó¬N1 ø¬ı ∏̄À ˛̊ Î¬◊À~‡ Ôfl¡± Œ√‡±

¬Û±›“º ’±ø˜ Ê√±ÀÚ±“ Œ˚ ¿˜æ√·¬ıƒ√·œÓ¬± ¬Û1˜¬Û≈1n∏̄ ∏ ¿fl‘¡¯û1 ≈̃‡øÚ ‘̧Ó¬ ¬ı±Ìœº
¿fl‘¡¯û ∆˝√√ÀÂ√ ¬Û1˜ ¬Û≈1n∏̄ ∏ ’±1n∏ ø¬ıù´øÚ ˛̊ôL±º ·øÓ¬Àfl¡ ‘̧ø©Ü 1˝√√¸…1 ’ôL1±˘Ó¬
Ôfl¡± ¸fl¡À˘± Ó¬N1 ¶⁄±©Ü±› ˝√√í˘ ¿fl‘¡¯û ¶£ ˛̊— øÚÀÊ√º ŒÓ¬›“1 fl‘¡¬Û±1 ¬ı˘ÀÓ¬ ◊̋√√

‘̧ø©Ü 1˝√√¸…1 ’ôL1±˘Ó¬ Ôfl¡± øfl¡Â≈√ øfl¡Â≈√ Ó¬N1 fl¡Ô± øfl¡Â≈√˜±Ú ø¬ıÀ˙ ∏̄ ˜±Ú≈À˝√√
Ê√±øÚ¬ı ¬Û±À1º ¿fl‘¡¯û1 øõ∂ ˛̊ ¸‡± ’Ê«√≈ÀÚ› ¤ ◊̋√√ ˜±√…±fl¡ ∏̄«Ì Ó¬N1 fl¡Ô± Ê√±øÚ¬ı
¬Û±ø1øÂ√̆ º ¿˜æ√·¬ıƒ√·œÓ¬±1 ¬Û=±√̇  ’Ò…± ˛̊1 SÀ ˛̊±√̇  Œù≠±fl¡1 õ∂Ô˜ ¬Û—øMê√Ó¬
’Ê«√≈Úfl¡ Î¬◊ÀV…ø˙ ¿fl‘¡¯û ◊̋√√ ∆fl¡ÀÂ√ ñ ì·±˜±øª˙… ‰ ¬ˆ¬”Ó¬±øÚ Ò±1 ˛̊±˜… √̋√À˜±Ê√̧ ±î
˚±1 ’Ô« √̋√í˘ - ˜ ◊̋√√ [÷ù´1] ¬Û‘øÔªœ1 Œfl¡fÓ¬ ’Ì≈õ∂ø¬ı©Ü ∆ √̋√ øÚÊ√1 ›Ê√–˙øMê√1
¡Z±1± ¸fl¡À˘± õ∂±Ìœ ’±1n∏ ¬Û√±Ô«fl¡ Ò±1Ì fl¡ø1 Ô±Àfl¡±“º ¿fl‘¡¯û ◊̋√√ ◊̋√√ ˛̊±Ó¬ ø˚ ›Ê√–
˙øMê√1 ¡Z±1± ˆ¬”Ó¬¸ ”̃̋ √√fl¡ Ò±1Ì fl¡ø1 Ô±Àfl¡ ¬ı≈ø˘ ∆fl¡ÀÂ√ , Œ¸ ◊̋√√ ’±fl¡ ∏̄«Ì é¬˜Ó¬±
¸•Ûiß ˙øMê√À ˛̊̋ ◊√√ ∆˝√√ÀÂ√ ˜±Ò…±fl¡ ∏̄«Ì ˙øMê√º ¤ ◊̋√√ fl¡±1ÀÌ ◊̋√√ Œfl¡±ÀÚ± ¬ıd ›¬Û1Õ˘
√ø˘ ˛̊± ◊̋√√ ø√À˘, ̃ √̋√± ”̇Ú…Õ˘ ÚÕ· ¬Û≈Ú1± ˛̊ ¬Û‘øÔªœÕ˘ Î¬◊̂ ¬øÓ¬ ’±À √̋√º ̃ √̋√±Ú √± «̇øÚfl¡
˙—fl¡1‰¬± «̊…› ë·œÓ¬±ˆ¬± ∏̄…í ¢∂LöÓ¬ ›¬ÛÀ1±Mê Œù≠±fl¡ÀÈ¬±1 ¬ı…±‡…± õ∂¸—·Ó¬ ¬Û‘øÔªœ1
˜±Ê√Ó¬ ¤fl¡ ’±fl¡ ∏̄«Ìœ ˛̊ ‰≈¬•§fl¡ ˙øMê√ ’±ÀÂ√ ¬ı≈ø˘ ‘√Ï¬ˇÓ¬±À1 Î¬◊À~‡ fl¡ø1ÀÂ√º

¬Û1¬ıM«√√œ ¸˜ ˛̊Ó¬ ·œÓ¬±1 ¤ ◊̋√√ Œù≠±fl¡ÀÈ¬±1 ›¬Û1ÀÓ¬ øˆ¬øM√√ fl¡ø1 ø¬ı‡…±Ó¬
ˆ¬±1Ó¬œ˚˛ ŒÊ√…±øÓ«¬ø¬ı:±Úœ Ó¬Ô± ·øÌÓ¬: ˆ¬±¶®1±‰¬±˚«…˝◊√√ ø¬ı:±Ú¸ijÓ¬ ˆ¬±À¬ı

130



’øˆ¬fl¡ ∏̄« ¬ı± ̃ ±Ò…±fl¡ ∏̄«Ì ’±1n∏ ̃ √̋√±fl¡ ∏̄«Ì Ó¬N1 ø¬ı ∏̄À˚̨ Î¬◊À~‡ fl¡ø1ÀÂ√º ̂ ¬±©®1±‰¬±˚… ◊̋√√
¡Z±√˙ ˙øÓ¬fl¡±1 ˜±Ê√ˆ¬±·Ó¬ ¶£1ø‰¬Ó¬ ìø¸X±ôL-ø˙À1±˜øÌîÚ±˜1 ∆¬ı:±øÚfl¡
¢∂Lö‡ÚÓ¬ ¤ ◊̋√√ ø¬ı ∏̄À ˛̊ ∆¬ı:±øÚfl¡ ¬ı…±‡…± √±ø„√√ Òø1 ∆fl¡ÀÂ√ ñ

’±fl‘¡ø©Ü ˙øMê√( ˜˝√√œ Ó¬Ô± ˚»
‡¶ö— &1n∏-¶§øˆ¬ ≈̃‡— ¶§-˙Mê√…±

’±fl‘¡ ∏̄…ÀÓ¬ Ó¬» ¬ÛÓ¬Ó¬œª ˆ¬±øÓ¬º
¸À˜ ¸˜ôL±» !¡ ¬ÛÓ¬øQ ˛̊— Œ‡ºº

Œù≠±fl¡ÀÈ¬±1 ’Ô« ¤ÀÚÒ1Ì1 –- ’±fl¡ ∏̄«Ì ̇ øMê√ ̧ •Ûiß± ¬Û‘øÔªœ ’±fl¡±˙¶ö
[›¬Û1Ó¬ Ôfl¡±] ˆ¬1 ≈̊Mê√ ¬ıd ¤È¬±fl¡ øÚÊ√1 ˙øMê√1 ¡Z±1± øÚÊ√1 Œfl¡f1 Ù¬±À˘
’±fl¡ ∏̄«Ì fl¡À1 , ŒÓ¬øÓ¬ ˛̊± ◊̋√√ ¤ ◊̋√√ ¬ıdÀ¬ı±1 ¬¬Ûø1ÀÂ√ ¬ı≈ø˘ Œ√‡± ˚± ˛̊º [¬ı±ô¶ø¬ıfl¡ÀÓ¬,
¤ ◊̋√√À¬ı±1 ¬Û1± Ú± ◊̋√√, ¬Û‘øÔªœ1 ’±fl¡ ∏̄«Ì ̇ øMê√1 ¬ı˘ÀÓ¬ ¤ ◊̋√√À¬ı±1 ¬Û‘øÔªœÕ˘ ¬Ûø1ÀÂ√º]
¸fl¡À˘± Ù¬±À˘ ¸˜±Ú ’±fl¡ ∏̄«ÌÓ¬ ’±¬ıX [¬Û1¶ÛÀ1 ¬Û1¶Û1fl¡ ’±fl¡ ∏̄«Ì fl¡À1] ,
¤ÀÚfl≈¡ª± ’ª¶ö±Ó¬ ¬Û‘øÔªœ fl¡íÓ¬ ¬Ûø1¬ıº

›¬ÛÀ1±Mê√ Œù≠±fl¡ÀÈ¬±1 õ∂Ô˜ ¬Û—øMê√ øÓ¬øÚÈ¬±À1 ̂ ¬±©®1±‰¬± «̊… ◊̋√√ ̃ ±Ò…±fl¡ ∏̄«Ì
Ó¬N [Law of Gravity] 1 ø¬ı ∏̄À ˛̊ Î¬◊À~‡ fl¡ø1ÀÂ√ ’±1n∏ ‰¬Ó≈¬Ô« ¬Û—øMê√ÀÈ¬±À1
˜˝√√±fl¡ ∏̄«Ì Ó¬N [Law of Gravitation]1 ¬ı…±‡…± fl¡ø1ÀÂ√º ’Ô«±» ¬Û‘øÔªœ1
øÚø‰¬Ú±Õfl¡  ¬ıËp¡±G1 ¬ı‘̋ √√¶ÛøÓ¬, qSê, ̇ øÚ, ̧ ”̊ «… ’±ø√ ¢∂˝√√-Úé¬SÀ¬ı±1À1± ¤È¬±Õfl¡
øÚÊ√± ’øˆ¬fl¡ ∏̄«Ì ˙øMê√ ’±ÀÂ√º õ∂ÀÓ¬…fl¡ ¢∂˝√√-Úé¬SÀ¬ı±À1 øÚÊ√1 Œ¸ ◊̋√√ ’øˆ¬fl¡ ∏̄«Ì
˙øMê√1 ¡Z±1± ¬Û1¶ÛÀ1 ¬Û1¶Û1fl¡ ’±fl¡ ∏̄«Ì fl¡À1 ’±1n∏ ¤ ◊̋√√ ’±fl¡ ∏̄«Ì ̇ øMê√1 ¬ı˘ÀÓ¬
õ∂ÀÓ¬…fl¡ ¢∂ √̋√-Úé¬S ◊̋√√ fl¡é¬‰≈¬…Ó¬ ÚÕ √̋√ ̂ ¬±ø √̋√ Ô±Àfl¡ ’±1n∏ ¢∂ √̋√À¬ı±À1 øÚÊ√1 ̃ G˘ø¶öÓ¬
”̃̆  Úé¬SÀÈ¬±fl¡ øÚÊ√1 fl¡é¬¬ÛÀÔÀ1 ¬Ûø1w˜Ì fl¡ø1 ‚”ø1 Ô±Àfl¡º

¸˜ ˛̊1 ‘√ø©ÜÀfl¡±Ì1 ¬Û1± ø¬ı‰¬±1 fl¡ø1À˘ Œ√‡± ˚± ˛̊ Œ˚ øÚÎ¬◊È¬ÚÓ¬Õfl¡
ˆ¬±©®1±‰¬±˚«… ¬Û±“‰¬˙ ¬ıÂ√1 ’±·1, ’±1n∏ ’±øÊ√1 ¬Û1± ¬Û±“‰¬ ˝√√±Ê√±À1±øÒfl¡ ¬ıÂ√1
’±·ÀÓ¬ ¿fl‘¡¯û ◊̋√√ ’Ê«√≈Úfl¡ ·œÓ¬±1 ¬ı±Ìœ qÚ± ◊̋√√øÂ√˘º ˜±Ò…±fl¡ ∏̄«Ì ’±1n∏ ˜˝√√±fl¡ ∏̄«Ì
Ó¬N1 ’±øª©®±1fl¡ øÚÎ¬◊È¬Ú ¬ı≈ø˘ Ê√±øÚÀ˘› ’±ø˜ ¶§œfl¡±1 fl¡ø1¬ı ˘±ø·¬ı ◊̋√√ Œ˚
¿˜æ√·¬ıƒ√·œÓ¬±1 ¬Û1± Œõ∂1Ì± ̆ ±ˆ¬ fl¡ø1À ˛̊̋ ◊√√ ̂ ¬±©®1±‰¬± «̊… ◊̋√√ øÚÎ¬◊È¬ÚÓ¬Õfl¡ ¬Û±“‰¬˙
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¬ıÂ√1 ’±·ÀÓ¬ ¤ ◊̋√√ ˜±Ò…±fl¡ ∏̄«Ì ’±1n∏ ˜˝√√±fl¡ ∏̄«Ì Ó¬N1 ø¬ı ∏̄À ˛̊ ∆¬ı:±øÚfl¡ ¬ı…±‡…±
Î¬±ø„√√ Òø1øÂ√˘º ̋ √√ ˛̊ÀÓ¬± ≈√ˆ¬«±·…¬ı˙Ó¬ ̂ ¬±©®1±‰¬± «̊…1 ¤ ◊̋√√ ’±ø¬ı©®±À1 ø¬ıù´ √1¬ı±1Ó¬
øÚÎ¬◊È¬Ú1 øÚø‰¬Ú±Õfl¡ õ∂‰¬±ø1Ó¬ Œ˝√√±ª± Ú± ◊̋√√º ·øÓ¬Àfl¡ ̃ ±Ò…±fl¡ ∏̄«Ì ¬ı± ̃ ˝√√±fl¡ ∏̄«Ì Ó¬N1
’±øª©®±1fl¡ Œfl¡±Ú ¬ı≈ø˘ fl¡À˘ ’±ø˜ ¤ ◊̋√√ ø¸X±ôLÓ¬ Î¬◊¬ÛÚœÓ¬ ˝√√í¬ı ¬Û±À1± Œ˚- ¤ ◊̋√√

”̧S1 õ∂Ô˜ ¬ıMê√± ˝√√í˘ ¬Û1˜¬Û≈1n∏̄ ∏ ¿fl‘¡¯û, õ∂Ô˜ ø˘À‡±Ó¬± ˝√√í˘ ˜˝√√± ≈̃øÚ fl‘¡¯û
∆¡Z¬Û± ˛̊Ú Œ¬ı√¬ı…±¸, õ∂Ô˜ ∆¬ı:±øÚfl¡ ¬ı…±‡…± fl¡À1±“Ó¬±Ê√Ú ̋ √√í˘ ̂ ¬±¶®1±‰¬± «̊… ’±1n∏
ø¬ıù´√1¬ı±1Ó¬ ◊̋√√ ˛̊±fl¡ Ó≈¬ø˘ ÒÀ1±Ó¬± ˝√√í˘ ˜˝√√±Ú ø¬ı:±Úœ Â√±1 ’± ◊̋√√Ê√±fl¡ øÚÎ¬◊È¬Úº

·øÓ¬Àfl¡ ¸Ú±Ó¬Ú Ò «̃1 ¬ı± Œ¬ıÀ±¬ÛøÚ¯√√, ·œÓ¬±, ¿˜æ√±·¬ıƒ ¬Û≈1±Ì√
’±ø√ ˙±¶aÀ¬ı±11 Œfl¡±ÀÚ± ∆¬ı:±øÚfl¡ Œˆ¬øÈ¬¬ Ú± ◊̋√√ ¬ı≈ø˘ ø˚¸fl¡À˘ Î¬◊¬Û ≈̆„√√± fl¡À1,
ŒÓ¬›“À˘±Àfl¡ ¤ ◊̋√√ ˙±¶aÀ¬ı±1¡ ’Ò… ˛̊Ú fl¡À1±fl¡ ¬ı≈ø˘ ’± 3̋√√±Ú Ê√Ú±À˘±“º ŒÓ¬øÓ¬ ˛̊±À˝√√
¬ı≈øÊ¬ı ¬Û±ø1¬ı Œ˚ ¸Ú±Ó¬Ú Ò «̃ ˙Ó¬ õ∂øÓ¬˙Óƒ¬ ø¬ı:±Ú ≈̊Mê√ ¬ı≈ø˘º ’Ô«±» ¸Ú±Ó¬Ú
Ò «̃1 ̇ ±¶aÀ¬ı±1Ó¬ Œfl¡¬ı˘ ’Ò…±øRfl¡ :±ÀÚ ◊̋√√ Ú √̋√̊  ̨, ¬ı1— ’±Ò≈øÚfl¡ ø¬ı:±Ú1 ¬ıUÀÓ¬±
¸˜˘ Ÿ¬ø ∏̄- ≈̃øÚ ¸fl¡À˘ Ê√Úfl¡˘…±Ì1 ¬ı±À¬ı ø˘ø¬Û¬ıX fl¡ø1 ∆ÔÀÂ√º

¸ √̋√± ˛̊fl¡ ¢∂Lö±ª˘œ –-

fl¡] ¿˜æ√·ª√ƒ·œÓ¬±º
‡] ø¸X±ôL ø˙À1±˜øÚ [ˆ¬±©®1±‰¬± «̊…]º
·] Philosophic Natural Pricipia Mathematica [øÚÎ¬◊È¬Ú]º

*******

132



 

133 

 

����� ����	
 ���
	 ����� 
	���
�
�
 ���
�	   

��
����	 �
��
 ����  ‘��
 
���
’— 

 

� �� ��� �	
��� 

�
���� ������, ������ 	
��� 

��	� �
�	
�����,����� 
�
	
� (Abstract):- 

���� �	�� ���� ��	�� �	
�� ��
��� 
	 ��!� �	��
" ��� 
�#��$�%� �����&���� 

�'�। 	 ��!�� 	
	�( )�*� 	
	�( 
�+ �,���� 
-���� ��$� �	
������ �,���� -��$�� 
�	� 
���� �	� �$. । 012$���� 	�.���$� �3 	4 ��� 
	�.���$� 	
	�( 
����� �	�  �	��� 	�
+�
 

�	�$.। �	
������ -������� 
�� 56�� 
����& � �&
+��� 7	� �
� ��	�-��	�$� ��	�� 

9
$.। ����& � 7’� ��
� ����%��� 	�.� ����� 
	��� ���	:� 
� । 0* �& �� ��� ;�<� ����, 
�=�>�, �����&�+ ;<, ����, ;<
?� ��$���, 
	�@��, ��	� 	�	A� ��	�, !��, ;<� ��4� .�� 
	��� ��	B� ������ C��� %���� �*� ���� 
�	�$�	%� �	��&�� ��� -���� 
� । ���� 
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 	��$� %���� �*� ��� ���� �	�7� 	��� 
�। 
%���� �*� �	
��� �,���� -��$� ������� 
D�� �	� �& � �7+ �� �$� ��� �������* E�$� 
�FG 9
 ��$��$� 	
	�( ��	�-���� ��$� �* 
(Pox) 1$����� ��� �J� �$� 0* �$����$�$� 
�	
��� �,���� K�$��$� ;$� ;$� 	
$%4 
	��$�$� ��� �& � ���	:� �$� । 

 

#	$�% ( Introduction) :- 

7’� ��
� ����%��� 	�.� ����� 	��� 
�	
��� �,���� K�$��� ��$� 	
$%4 ��	�-
��	�$� ��� �& � ;�$� ���	:� �$� । 
�� 
���� �	�$�% L��� 
� । ��� �$��� 
�	M  
�$
 । 
�� !��# 
� । N�� ��� 	
$%$4 

O�$� ��� �* 1��� । �* ��* �����- ��� 
�*≤ -.�<�� �� (-�� )(Small Pox)��� 
� 

�*≤ 
��� �� (-�� ) ( Pox) । �* 
1$���� �� ��� P� 5$), 	
4��, 7	�+ ��$� ��� 
��� ��� ��� QR 5$) । -�	���
� 0* QR 
S�T$�� 
� । �*� -��4� ��� $� P�, ��� 
	
4, ��� 7	�+� N�� E$UG �G ��* U�$� । 
-�$� �*� �$���� ��� �J� -����� 
�$
 
�	
������ K�$��$� 	
$%4 	���� C��� �*� ��G 
�	�
 ���V� ��� ��� ��� 	�	�+G 	��� �& � 

���	:� ���� �	�W	� 	�$� । 0* �& �� 
����� 
�$�� � ��* । �& � -
��� �* %���� 
� 
�������� ���� ;< ���� ��� 
� । ;<� 
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	S	T� �&�� ��X ��3% ���V� �����$���� �	� 


��* �	� 	��� 
� । ;<$<�� ��� �>�, �>�� 
1��� ���� �!� 
� ��� ��N�$� ���� �!�� 


����1 ��� 
� । ���� ��$� J�� 
$���� ��Y$<� 
��� � 	�Z� �& �-������ 
��
�� ��� 	���	�4 

�7� 

 ��$� । ��R 
��12$� 
��[� ��Y 

	
��$�� ���V� ��* �’�� L\��* �
 ��$� । 

���� 	
7�$� -��� Q� ��� �VM7�5�� 	�$ ��� 
J�� ��$� ��	���	�� 
��
�� 
� । �& � 7�� 
���	!	�� ��	B� ������$� �*� ��� (]) 
���� �FG �	�
 ���V� �	��&�� ��� ��� 
।��� ���$J ��27<�V� (^) ��
 ��$� । ;<� 
��4$� �������� ���� .�� 	��� 
� । ��$��
�� 
;�� %���� 
� ����& �� %����� ���� �7	�� 

��27�	�1 ��) ��� L�� E�� । �& � �T�� 	�.� 

���� ;$� ;$� 	
��X ��� 
� ��� 	� � 
;�$�� _
� �	� ��	� �$<��� 
� । 	�. 
	��� �& �� 
��[� �����, ;<� ����, 
��� ������ ��$�� ��� ���_� �	�`�� 
)�*� 9U 	��� 
� । 

�
�&�'	 ��%	 ���'
�� (Review of 

literature):- �	
������ �,���� -��� 
���� �� � ����;+ 	���	� 7	� �
� ��� 
�& �� ������ ��� � %���� �& � �&$� 
������ 	��� 
� । ������ ��	
�� ��� 
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�#a3 	�� ���� S: 
	���U %�+� �V� �	7� 
‘’
�$� 
�X��� ���’’ _b� �3:� �#-cde 
%���� �
�
, S:�$
f� -�1� �	X� ‘’�&�	X 
������ ���  ��� �#a3 	� ��� �Y��� 
�3�� ��� �3��� ���’’ _b� �3:� �#-gh, 
� �$��i ��U %�+��3 � ‘’������ ��	
��� 
���J�j� *	�
3k’’ _b� �3:� �# c]-cl� 

%���� �*� 	
4$� 
X+�� -���� E�� । 
�& � ���	:� ��� �	m��$<�� ����� ��	� 
-�n%��� �	
���� ;�� ��� �#�3
�� ��� 
9
$., ��$� ��� 	
��� ��	� -�n%��� 
�	
���, ��	� 7���	� �	
���, ��� 
��	� 7���	� �	
���� ��� �#�3
�� ��� 
9
$. । 

 

(%
�
 ��)
� (Methodology):- 
��
��� 	 ��	�� �	
������  �,���� 

-������� Q��o��X+ 56�� �2���& �� 
�$��7���&�� �
? �p� ��X� 	
	�( 
_b ��� ����� �	
��� �	
�� ���� ��� 
����& �� ���_�� �U� �#_
 ��� 9
$. । 
�
? �p� �$��2$� Qualitative ��� 
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Quantitative Research Methodology �	m��� �
�� 
-���� 9
$. । 

 

��'��	 �*+ '(Objective of the studies):- 
5� �
?N�	��  	��$� ��)�-��q����� 
	�$r�� 	
E� �s$�+  ���� 
’
 ��	�
 । 

t) �����	� 
�� L��� 
� । �&	�� 
����
� 
� । �	�Au�� 
��	�$� -�����$� 
������� 
� । 0* 
��� -��$�� 
�	�$� 
��� 	
4, 7	�+ ���, ��2
 -
��� ��� �	�� 
)�v�� ��� ����� 
’-� )�v� )�*� L
 
��$� ।0* �JX$
�� %���� -�!� 	�$� 

�*$� -�!� 	���� �w���� U�$� । 

c) �* 1$���� 
�	� �� ��� QR 5$)। 
QR$<� ��� 
� S�T� 

 ��$� । QR 
5)�� 
�$
 ��� 	
4, ��� ��� �2 $� P� 
5$) । 	���
 ��$� ।
�\!� ;��* L��� । 

d) �* 1$����  �� ������ ��R� 
1��� L
 	�
 ��$�, ;$� ;$� -7�� 
����� 7�
� !���
 ��$� ��� 	������ 
)�	�$� 	
	7
 ��$� । ;�� -��$��
� 0 $� 
��-�� ��* 	�	� �	?�� -
����� 17�� 
�&�-�&�� P��* �* -������� ��U+��  ��
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��$� । E�$� -
���� � -�����$� ��� 9
 

5$) । 

g) �	���Y� �’�� ��� �	� �������, 
�3 x��� � ����� ��--����, ���� -!���� 
N�$�� 0* -
��� 
’
 ��$� । 

 

#*�
,�
(Discussion)- 

�	
�� ��
��� 	 ��	�� �	
������ 
�,���� -������� �#a3 	��� 	
$%4 

5����� 
’� ��� �& � । * K�-�7�� 

�s�y� -���56�� । ��� �& �� %���� 
�*� 5_�$������ %�� �	�
V� �	
������ 
�	
�� ������$� -���� ���$
�� �	��&��, 

��U+���&7� ��� ���X ��	�� । 

 

��� %z� 56�	k� �&�$� �#a3�� 
‘���’ ������� ���� ��� -�� ���� 
��4�� ��� %z� �$��� 
� । �	� 
.$� 
7’� ��
� ����%��� 	�.� �	���� ��� 
����� 	��V�$� �& � ���	:� ��� 

�	����
�+* �s�X+ �&$� 	���	�4 -�� � 
�। 
;�� -7n
�7�N-	7\��* ��$!, �	�`�� 
K 
�	���� �$� । ��� 	��� �& � ���	:� 



 

139 

 

��� ���3  ��� 
�	
$� �	����� ��$��$� 

�VM 7�5�� ��� ��� 	�R��$� !�� । 

%���	�� ��� ���	����$� �L	7 �	����� 
�� %����� �& � ���	:� ��� �
� । 
 �	
f���$� %���� ��� �& �� ��D� 
��� 
�	� �� 
� �	����� -��$�� 0 � 
����� J	� -
���� �%#�� U�$� 
�$
 
�& ��� ���3  ��$� �����$�$� �& � ���	:� 
�	�
V� ���� �$� । ;�� 7�	�1N�$� 
-��-	
:� 	�	A� ���� .R��* 	�$� ��� 
��-�� ��* �?�-
M� ��E+� �s( �$� । 

�& � ��
$M��� ���3  �����$� �$;�� 	�$�। 
�$
	� ��� �$;�� 	��� ���3 �����$� ��*-
	�	� ��� ��� 9� 
� �	����� -��$�� 
0 $� -
�2��� ���� ��� �&� �&�� 9
 	U� 
	� 0$� 5%�
$� ��R 
� ��2
� ��Y� ���� 
9� 	�.N�$� -��$7���V� �U� !��-
�� 
���V� 	���J� �	� �$�� 5 �R 
-��$!���V� ��������$� �	�� -!�  -���* 
;��&�� 
� । 
��� �	
Y �"� �� ;R$<� 

U��� 
�$
 E$�-�$� U�--�$���� । ;<$<� 

��� U��V�$� 
�<� -��$�� �L	7 ����
� 
��� 	���-	�7� �	�
 -������V� ;� ��
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��$� ��� ;�� ;R$<� �	@�� ������ 
��*
� �	�`�� )�*� 9U 
�� �	� ��* ;� 
-����
 ��$� । 	
$%4� ;<$<�� �& � -
��� 
17�� �E�$� ��	!
 ��$� ��� *��� 
%���� ��2� {��� D�� �	�
 ��$� । ;<$<� 
��
�- �3 	�� -
��� 
�$
 *��� ‘�����’ 
(-�� ) ��
(������) 
� ;< 
�	� 
-���� 
� । �	?�� ��� �& ��� ��$� -
�� 
� �
V� ��w �$� । 

 

��
 ���
	 ���
 ����
%:- 

��� �& � �����$� %���� �& � । 
0* �& � ���	:� ��� ���3  ��$� �$;�� 
	�$� । �$;�� 	��� ���3 �����$� ����� 
��� 
���� Q	| 	�
��* -��2
�$�$� 
�& �$
��� ] <�V� .�� ��	�
 ��$� ��� 
�	�$<� .��� ��  �#%� 	�@��� -N�< 
	�
 ��$� । �� � .��� 1�� �#%� 
��� ��� 9U ��� 1��� ��N� �V� ���� 
�&X+ ;<$<� 

�
 ��$� । ;<$<�� ^ <�V� 


��	�� .�� ��	� 	�@��� -N�2< 	�
 ��$�। 
;<$<�� 	S	T ���� 
��	�� �# 
�$���� 

�� ��$��� ttg 
�� ��� 
�	? 	�
 ��$� 
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��� ��&! ���� -��-	
:�$� ���V� ��|� 


��* �	� -��$E���V� ���* 	�
 ��$� । 

-��-	
:�� ��|�$<�� 1��� �&�$� 
$���� 
�* %����� �&	k+$<� �$���� 
� । ;<$<�� 

�' �>� 	
	%G ��� )�	� 9U 	�
 ��$�। 
����� -�*<�� 	�@��� -N�2< 	�
 ��$� । 
�>
� 1�� ���� ��� �&X+ ��R� ��Y 
��� ��� 1��� P�� 7�	� 

�
 ��$� । 
0$�V� %����� ;< 
$
��� 
� ��� *��� 
����� ���  (कालसा भरल)  
�	� �� । 

������ �}�! ���� 
��	�� .�� 	��� 
�#%� �	�`�� ����� ��;�V� ��	� 	�
 
��$� ��� *��$�� ] <�V� 	�@��� -N�2< 
	�
 ��$� । �.�����V� 9���� ��� 
-7n��$<� ��	.-��	. ���V� L\��* 9� ^ 
<�V� 	�@��� -N�2< 	�
 ��$� । �* 
%����� �& � ��
$M��� �*���3 $� �	�`�� 
��Y� 
�<� ��	� 	� �* Q	� �	� �<���	� 

$���� ��|� (9���)� 	���� ��	� ������* 
-�$�
�� -�	� 
$���� 
� । *��� ������� 
-
�$� । 0$� (�������) ��	�	�)� ���$J ] 
-E�� 
��
 ��$� । 0$� -7n��� Q� ��� 

�VM 7�5� 	���* J�� (�	���1)
$���� 
�। 
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��	� -U��� ������ 1��� ] -E�� 
(�������) ��	�	�)�� ��� J�� 
(�	���1)��� ��� 	� 	�@��� -N�2< ���* 
9U 	��� 
� ���  ;< (�����)� �}�! 
���� �*-���3 $� 	���7 0<�� �# ��� 
0��	7 Q	� �	� ����� 	�
��* 9� ;< 
(�����)� N�$� ��! �	� 	U� 	� 
�12�	�� 
-��$��
�� -��2 �	�� -��$��
�$<� �� 	� �T� 	� 
-�*<� ���* e 
�� ��� ���V� 	���7� 
�#-0��	7 	�
$���� ���� ঢ�	�
, ���(])
��� 
-
	��� 	���7� U�� -��$<*	!	�$� ঢ�	� 
	���7$<� 5
�	���* U� *��$� .�2� 	��� 

�	� �� ।	�$. �&�-�&�� P��* �& � 
��
$M��� �*-���3 $� 
��$E�� �	� 
������ N�$� ��! �	� �	����� ����
�+� 
��$� 	
f
���� �"� �����$U+ �* 
����� %���� ��2� �FG �	�
V� ��U+��� 

$
 ��� ��	B� ����� ��$� ��2 %����� 
��
�j� ���%� ��� -E�$� – ���$
�� 
0$�����- 

 

t। 
���� %���� ��*$� ������ R\���� 
-%�$�, �	��� 
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�	����� -%�$� -
�, �*�� ��� ��� 
�$��� 75�� 

75�� �-���� �*�� -
� । 


���� ��$�� 

���$� ������ R\���� 
-%�$�, 
	
��2 


 �*�� -%�$� -
�, �*�� ��� ��� �$��� 
75��- 

75��, �-���� �*�� -
� । 


���� ��$�f�� ��*$� ������ R\���� 
-%�$� -��$���� 

�$�n�� -%�$� -
�, �*�� ��� ��� �$��� 
75��- 

75��, � �-���� �*�� -
� । 

 

c। � �� �$��� %���� �*�� �������, 
�$
� �������, 


	�4�� �$��� �T�������, 
-���� -�
� -
� ����� 

�7$�$� �$�$� ��������� । 

� �� �$��� ��$�� 
	
�� �������, �$
� 
�������, 


	�4�� �$��� �T�������, 
-���� -�
� -
� ����� 
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�7$�$� �$�$� ��������� 
 

��	����,-�n%��� �	
��� । 

 

d। 
��$��$4 ��	.$� ��-�	� 	�	���$�, 


��$��$4 ��	.$� ��-�	� 	�	���$� 

-� -�	
 -��$� S	��� ����--���$� । 

0	
�	
�� �*$
 ��$�� 
	
��$� -S��� �$�c 

�
	����$� S	��� ���--���$� । 

0	
�	
 �*$
 %���� ��*$� -S��� �$�c 

�* ��$�$� S	��� ����--���$� । 

0	
�	
$� �	
$� 	
���� ��� -� 
-;�2����$�c 

�* ��$�$� S	��� ����--���$� । 


�$��$4 ��	.$� ��-�	� 	�	���$�c 

�
	��$�$� S	��� ���--���$� । 

0	
�	
 �*$
 �$� ��*$� -S��� �$�c 

�
	��$�$� S	��� ����--���$� । 

 

��	����, 7���	� �	
��� 

 

g। 	�	� �*�� -��	� �*�� 7�� 	.	�	� 
�*�� 

�	�$� �	�$� ��, 
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�$� �*�� ;�$�	� �T���� 
�	�$� �	�$� �� । 

%���� �*�� ;�$��� �T����, 
�	�$� �	�$� �� । 

��$�� 
	
�� ;�$��� �T����, 

�	�$� �	�$� �� । 

���� O ��$�� 
	
�� ;�$��� �T����, 
-�	! �� ��, �*�� ��� -�� ;���, -�	! 

�� �� । 

�� 
� -�	! �
 ��� -��

��� 
��	�$�  5��$� -��

��� ।c 

 

��	����, -�n%��� �	
��� । 

 

�	�� ���� ��
��� 	 ��	��  
�	
������ �,���� -������� �� �, 

%���� �& � (��� �& �)�s�y� 
O� ��� 
�7	�� �$. । �	
������ �,���� 

-������ -�� ���� ��4� । ��_ 
����
4+� ��� t^ -��R ����$
 -�� ���� 
��4�$<�� 
��
�� �$� । ����
4+� 
5$>!$E��� �'� 	
7�$� 
����� (�&
y), 
-���!��� ��<��, 	����, ������, .����, 

	���, �$� 	 ��, 	�4�X��� 5k��'�� 
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-�� ������ ��4�$<�� 7�	� -
	. ।��4�� 
�'� ��� ����	 � ��	�-��	� �����$� 
��4��� ���� �	�
�+ � 
�, -�	���
� 
���	�� %z 5���X �	m��� �	�
�+ �m$� 
��2 %����� ���� ���-�
�, ���-�� ��� 

���� ����	X� ������ ;<�$<� 

{���	��।��� �& �� ���� ��$ $� %���� 
-������� ��� (]) <� �X�$�� U�� 
�	�  �� 
9�$. ।%���� �*��, ��$�f�� �*��, 
�T�����, ����� ��*, 	
���� ���, �$� 
�*�� �����$� 0$� ��
+�� -������� 
	
	�( ��$�$� -��� ��� 9
$. । 

 

�
.  
��
 ���
 (��
 ���
) 	 �
�	 
,���
	
/:- 

N�Q�-7’� ��
$<�� 
�� !��# 
�। 
�.-�	���� ��� 
�4�X� ����� L��
V� 
�� ।�$.��� 
��
 
$� । 
����v� ��� 

� ।����� 	���
 
3	� ���, -�<� ��� 
����� 
� । ���	X� �2���* ��� � 
.�� 

��� ���� ;$< ।0$� ���� 	
$%4� 
�$<T�, -<$T	7$<T�, L��� 
���, -�2 $���, 

-
� ��� -7��-	��!� 7�
6 !�
 ��$� । 
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 �-	
f�� �$� ��2-��
+��$� 	
	�( ��$�$� 
�� ��� � ��� �& � -��� ���� -����� 
�%�$�  ���� �� V� �$
 ।��2-��
+�� 
-������$� E�� ��� �$w -�1� P�, 7	�+ , 
��2
, %���� 	
4 ��w 
� ��� ��� ��Y 
-�$� ��* (c) ��X� QR 5$) । 0 �� 
��� QR�� E�� ��� �* (-.�<�� �� 
��*) ��� �� 	
� 
� �* (
��� �� 
��*) 
� S�T� QR�� 
� ।��2� QR 5)� 
�#%$<� �T� 
� ��� �7v 	
4��, ��� 
��� �2 $� P� 5$) । *��� ‘	��%���’ 
(-�� ) �U+�6 �* 1$���� (POX) 
�	� 

-���� 
� । ��2 1$����� �#$�� -���� 
��Y$� �	� �	?�� ��� ;�� 	���	�� 
��� ��	� ��	B� ���	�� 
	

V� 	�12 
��� %��*� ��$���-��� 0$E�� 	� �&�-
�&�� P��* �* -������� �FG ��� 
-
����� �$���� ����� �	� ���  �	�
V� 

�2)� V� ���$���  ��12 । -
���� U�� ;�� 

�&��� ��!� ����&X+ 	��� )�	� �	� U12 । 
0*�$� 	�	� �	?�� �*$������� ��
�j�&7� 
�	��&�� ���� ����	X �$� ��� 

-
���� $�� ��$�	!	� ��� 
� । P�, 7	�+ , 
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��2
, ��� 	
4 �	�
V� �$� ��$� ��� 
5)� -N�2
� ��3% QR	
��� ��$
 ��$
 ���V
 
�$
 । 

 

(�0 ���1 #	� ���2&
� �1'- 

      t। S:%�+�, � 
	���U �V�-
�$�
�X��� 
��� 

 c। S: -�1� �$
f�- ���	X ������ 
���  ��� �#a3 	� ��� �Y��� �3��    ��� 

�3��� ��� । 

     d। %�+�, � �$��i ��U- ������ 
��	
��� ���J�j� *	�
3k 

      g। %���� �& �� ���_�� �U�� -E���� 
�$���� –  

     ���� -�n%��� �	
��� 
     ��	� 7���	� �	
��� 

               ��	� 7��	� �	
��� 
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�& � 7�� �+%� ��� -��
�� 56�� 
����	��� �s$�+  0R ���J� 

 


	���� ��+��� 

_b������,  
��	� �
�	
�����,����� 

 

����#�(Abstract):- 

������ �#a3 	� �&�� ��12����  �- ���� 
����� 
	�+  �$. । ��s���� �7��-
���:��, ��	�-��	�, ��+, 	
f�� �	�$�* 
��02�  ������X� -�n@E+ 
 �* ��	!$. । 
�& � �3 	4$�i�� ��� �  ������X� ��!� 
�7	�� ������ 5$������ %z । 
 �	
f���$� �& � �%��	� �j�, �V
	�� 
-���� E��  } ��;+<�� 	�� ���X� 
�3�� �
�X ���, N�27� ��)� 1�	� �3�� � 
-
��� 
� �j;��� �	m��$� %���� ��� 
��X
���� �3U� ���, ����� �	� ���, 
 ��  ����� �3�� �,  �*� ��	� ���, 
	

��� �	� �3����!� ��� 
�	�� �j�* 
-�	���
� ����
,  F, ���v �., ��& 	� 
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�&�� ����
� ��� -�!� 	� �� -�!���* 
��*���� 9
 E�� �& $� �w� ����
 �� -
$  
 �	�-N� 	� ��� �$� ��� �& �� ��G 
���� 
�$
 ��12� 7��� 
�2
��S��� 
� 
���v �.� Q	��, %	�
�� ��	� 
�"�
�$� 
� �������� 	�%� � � ��., 
�� ,  ���\\�� 
� ��� 7��*, �T� 
��$��� t 	�<��, 9�-	7��, ��� ��, Q�-
-7��, �&� ��q �	�$� 9�%�	7� ��	�-
	��$�$� �� � ��
M�� । -
$  �& � 
� 
-���j�� ��� �B-�B�  	��$� �s�+  
�	| -���� 
�+ ��� ��� �	�4�� �s$�+  

O �U� 
�� �$� । E�	B� E��� �& �� 

��	��1 ��21� ��� 	�	�� -
���� �U�। 
�& � �����
��� ����� ���� । ����X �$� 
����� 	
x� � 	�$�+%m$� 
��� �* 
��	���
� 7�� �+%�� ��	� ������ ��� 
�& �--��� ��� 9� �& � !�
V� �3	U��V� 
�$
 । -�$� 0* 	�	U$<�� �& �-7�� �+%� 
-
�$� । -�	���� ���*  ���� � �& �� 
	�	� ���% ��*$. । 
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��w	X (Beginning):- ��7�� ���� �	� 
�+ 
	�$��	�<���  �
�	�� �#!�� �	.� c/d 
<� �	����, -��$<* �'�$<� 
�	
$� �&X+ 
�	.� । 	
#�  F� �$���� E$UG 
�	.�। ����$
 	��$� *;�� ��� 	�;�V� 
-E���� �� ��*	.� ।g/^  � ����$
 
0$��$� 9
 
��� ��q, E�q-- �#, 
 �*\��V�  #;�� ��� ��)!	| �	�	.�, 
�j��� ;�V� 9�	.� ।  �	
$���X� 
�����, E�	B� E�� ��� 9
���	�� ����� 
N�� ��12 7
�V� �����	�� 9
$. । 
 ������X� 7��-N� �� ����, �&V�� 
�U�V◌�� ��$� ��� 
� ���, ��	� 
���%$� ;���-N� �� ��� �	� ��E+� -��$�� 
��%	�$� m���%����� J��� 	��� 	�$� 
�	� �	
$. । 9
D���� E�	�
���, 
���J
��� 	7��* �& � %z$<�� ��+ �G 
�	�$. । �� ����
� �
7�� ��
 * �%+�� 
���, -��$�� �27O�� %z� ���, 
��	����$� -�2 7� ��� ��$@��� ��� 
������� �	�$�%� ��� �3	G
� । ����� � 

�	�$� �%��� �j�� 	m�� ����� �� 
��* �3�����!� �$�, 	�	k
�� ���� 
�	� 
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U�$�, 7\�T� 9
 5$), -
 � �&�� 

U�	�
V� ��	� 	�$� । -
 � 
�$� �& � 
���� 9
 �#�	� E�
��� 
� । 
��� 
������$� �& � �����
��� ������ 
��� 

-�
�J� । ����� 	
x� � �$�%� ��	� 
��
� 7�� �+%� 	�	U� 
����$  �3	U�� 
���� 
��� �& � !�
V� ������ ��� 9� �
� �& � 
	
���� 5k��	�����$� �3	U��� �3	G� ��� 

�� o �	� �	
$. । �& � 
���$� -���j�। 

 

��	
��� �E+��$��7�� (Review of literature):- 

‘’�& � 7�� �%y ��� -��
�� 56�� ����	��� 
’’ %�4+� �$��7��$<�� �$
% 7i ��� 
���
�	�� ‘’ 
��� ������ ‘’ �& � 7�� �%y 
�s$�+  0*�$� ��
� 	�$.- ‘’9�����  
��� 
{�+-��+ -������!� ��� ����7��, 
�
�����, ����� 
���� 5$�%� �J�, 

-�n���� �$
�6�� ‘’ । 
��� �����-lc ����� 
�3: gth, ^e-^h �# -���- �3 gct । 

��$�� ������ ��� - ����i �����X 
�k
���� 5��� E���� �$7G�� �s���� 
��� ‘’��	��� �����’’ � �3G� �#-td^-tdl 
� ��� �#_
 ��� 9
$. । 
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����� 	
D�� (Methodology):- �& � 7�� �+%� 
��� -��
�� 56�� ����	��� %�4+� 
�$��7��$<� �& �� -
 , 
��� �����, 
��	��� ����� _b���� �#�3
�� । 

 

������� 5$�%� (Objective of the studies):- 

�& � 7�� �+%� ��� -��
�� 56�� ����	��� 
%�4+� �$��7��$<�$� ���	�� E��� ���-
-.������ �& � ��� *��� ��3 	� ��$� 
-��
�� 56��� ��w	�, 56�, �s$�+  
 ��� �
�� �	�
 । 

t) ���%$� 	� + � ���� �	� �	� 
U�$��$� 
)�$� L	�
V� -���� �	7��	� 
%z, ����
� ���--
��, ��$@��, -�7�2��� 
%z, -�\��, \\�� .�2, 
�M�-
�M�� 
�	��3 	� ��� -!� ��M� ��3 	k 	
4�� �& � 

�	� ��	
 �� ��	�
V� ��
� -E���
 । 

c) �& $� �� -���� -��,  �* �	�� ��� 

��	!
 ��$� ।-�	���
� �& $� �U7���� 
	
�$U ��� ���� -�$� ����� ����� 
	
x� � ��� ��X �	�
 ��$� । 
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g) -�7�
 �	� 	��� ��R$� �2 ���� -N�< 
	� 
�2
��,  ����, �%�����$� ��� �	�$� 
-���j�* 0$�� J	� �	�
 -����$� । 

^) ����	��� �s$�+   �	�
V� -����� �U 
��7� �	�
 । 

 

�$��7��(Discussion):- �7�� ���� �V
	�� 
-��--��� 	
7�$� 	
$
	7� E!-E!��, 
S�*��--E�	���, ������ (P��  ����� 
�j�), ��%��, �& �--��� ����$
 �i-
 �	�� 	
���$� �& �-����� �	�	.� । 
0	���1 0* �& �� ���� ��21$
��� -�!� 
E�� । �& � �%��	� �j�, �
����� 
�
7�� ।  �	
f�� �$� ����
� ��� �& �-
����� -����� �%�$� �& � 	
��� ��5��, 

�����, -�\��, 7� 	� -�	� U�� -.�����, 
��
��� 
�M� ����
, -7$T���� �’�� ��3 	� 
�&�� ��56 �	� ����
� ��� -�!� 	� 
	
	�( �"���$� ����
� �� -�!���
V� 
���� �	�	.� । ����$
1 �& $� �w� �� 
-
 � 
�� ��* ��� ���* ��� , �	����� 
�"��$U+ �"�
�� 
� %	�
�$� 7��7� ���� 

�2

����, ��21� 7\� ���v �.� ���, 
���� ���� -
 � 
�� ��* �V
	�� ��	�-
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��	�$� �& �� 5���$X$� ��$� ��	B� 
	
��$�$� �& � ��� 
� ।  ��
�� �$� 
�7�� ���� �& $� � ���., �� ��#� 
-!���� �%�� -
 � ;�� U�	� 
��$
���, 
-!	� -����-7$����� ��$�� �	�	.� । 

E�	B� E��� �U� 9
D�	�� E��� E�	�
��� 
 ���* �& �� �	�o ��� ��E+����� �	� 
�� ��� ����	! ����	 � ���-��  ��7��� 
�&$� 7��* 9�$. । �	
$���X ��� 
9
���	�� -��
�� �������* �& �� ���� 
���� �	�
�+ � �	�$. । �%��U��� 	�Z� 
��
��� ��2	�� 
)�$� P	� 5q ����* -E��� 
7�	�� -��
�, -�2 7� ��� ��$@��, 	�$����� 
��$@�� ��� -�2 �	�, �’�� -�\��� �’��-
ঢ��� *���	� ��3 	� -�	!
V� -���� E�� । 
��$� �& �--���j�  ���� �%��	� �j�� 

�	�7�� �&����X� 
�$
 -
  �U� ���� 
����$4 %	�
�� 
� �"�
�� ��	� ��	� 
��	� ��
� ����%�� 	�	U� 	�	��	�� , 
	� + � ���� �& �-����� ��
$M��� ��	�$<� 
�3%���� । 

 

	
	�( ��+ ��� �#a3 	�� �& �� �	�o� 
�U� 	
%�
�� ��� 
� । �7	�� 	
f�� 
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���E��� �& �, -���j� 
’� �3� 
�	�� 
�j� 	E$<�  �	�� 
�	�� ��� .��� �&$� 
-��$�� 
�	�� %���� �$�% �	� 	
�3 � 
��4�, %���	�� ��	�	�, 7��	�, -!�  
��<� �	�� -JY� �{���	�� �	�	�	� 
�JX�� -
���� -���j�* �w� 
�	� 	
f�� 
��� 
� । -���j�� ��� -E���$E�� ���� 
�	� �	���
�X� ��� 	
���� ��� ��� 
(Necromancy) 
�  ���	
��� -
�$� । 

 

��	� ��
� �3 x�J� 7�� �+%� �U+�6 
�����& �� ��	��� ��� ��$���� 	�.	��� 
�	� � 	
@� ��y� -���� ;�� tg 
����� %�� -!��� ��� ;�� -7n	�$% tg 
<� ���� P$����� ��	�$<� ��7�� ���� 
��� 7	� �	
$. । %�$� 	
	�( ���� 
-
���-� ��� ��� %���� ��� ��	!
V� 
%	� -E���� ��� tg <� 7�	�$� 
�	
�� 
�L� %	�� 	
��% ���� ��$� ��� 
���4-��	���� �&����X ���� �
�� �$�। 

 

����� �$� 9�����  
	� {�+, ��+  ��$� 
����� �!� �	� 0�.Y� ���< 
� ��� 
0* 5$�%�� �� �� 9��� Q�� Lm�7�E+� 



 

157 

 

����%+ m$� �%
$�� ED ���	:� �$� 
��$�  }�� {��������$� �
����y� 

	���$  -E��� 
�	����� E$U�	7� ��� 
�
+ ��w �$� । 
	�� ����7��� 
���:V
 -������� -��$��� ���	  �&�� 
���� 17� 7�$� 
	��� � 
��� ��� �J� 
��
V� 5�E�� -�n%� ���Z�� 
�$
 
���$���  ��� । ���* -��$A: 	
x� � 
������� �$� ��� 
	��� � ����7��, 
���� 9���� ��̀ �E+, -������� 1��� 
����7��, 	�#
���, ;�-����� �	� 	
��% 
-
���� ��� 	
��� ��	T �	� *��� 
�	����� 5��� 	
7�$� । ����� 	
x� $� 

��� ���m�, ��◌�7�� 	
��% �	�
V� 
���� �&$� ED ������ 5�	�� 
� । 
�
���  
��$� 
���� EU�$E��� ��� 
�}�� �$� ��� 
���� ����� ���X 
 �	�
 	
7�$� । -�	��� 
��� �&�� ����� 
	
x� $� 
���� � �$Z��� �	� �� -E 
‘��U+�	� E�$DE# �� ���
 ��	U+� । -� 
%��� ���$�� -�	
 �� � m�Y�# ‘ (
��� 
����X- lc �����, hth �3:) ���
�� 

����$  
��� ������ ����� 	
x� � 
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.��� ��� 5$�%������$� ���, ��Y 
(
������), Q��� �U�� �1��� �	� 
-��2�	�$� 
��$�  � ��� {�+�� � 5��� 
�$�, 
�21�	�$� �3	U��$���� 5��� �$� 
��� ��	� �U�� ��� 56�	k -
��� �3 ��� 
�	�$<� ��	!
V� ��� 	
7��� 
����$  	
�� 
	C��� �&� ��	� 	�$�, ����� 
��$� 
��� 
��E+� ��G 9
 ���� ����� 	Y��#�� ���� 
��� 	��+�� �	� 
�	� ���� ����%+ ��� 
�	�$� ��� ��$� �� -E -����� 5$�%� 
�3	U��� �	�Y �$
�6�� ���	:� 

 । 0* 
56��� ��-������$� -%����� �� ��$�$� 
��#�3 � 9
 �����$�$� -����� �& � �	�
। 
0$� ��!��� 56�� -<� -����� ���� 
���	:� 

 । 0* 56�� -����� ������ 
{���� ��� ��$� -E$��$� ���	:� �	�
 
-�$��$� N$�� ��� �	�
 । 0* 56��� 
-�n���� �$
�6�� 
�	� ������X ��� 

 
(
��� �����, ^e-^h �# -���, hct 
�3:) -�$� 
��� �&�� ������ �%�
+�� 
m$� 
����$  �
� �& �, -���j�� ��� 
9� �	� 
.�� ���� �& �� ��	��� ��	� 

� �������� ��	� �& � _
� �	�
V� 
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������ ��� �3	U��V� �$
 
�	� 	
f�� 
��� 
� । ������� ��	� ��
� 7�� �+%�� 
	��� ���	:� 
� । 0*	��� ������ ��� 
�& � �3	U��V� �$
 
�$
 0* 	�	U$<�� �& � 
7�� �+%� ��$�$� 	7���� 	��� 
�, ��	� 
������ ����� �$� 7���v� 7�� �+%� ��� 
���| ����X �$� ��� 7�� �+%� �&$� �X� 
��� 
� । 
  ��	� ��
� �3 x �J� 7�� �+%� ��	� 
�	����� -��$�� �L� %	�$� E�$� 
�
 
-����� ��$E�� ����� ��� 
�$
 ;$� ;$� 
���� P$���� ��� N<�� N� $<��� 
� । 
 �	
f�� �$� 0* ��	� �3� �&
+ ����4, 
	���-���� ��� �	����$�i�� �s�+  U�� 

�	�U� �j�* �3
 �	��%+�� �$
 । 
�	����� ����� ��	@� 9
 �	����
�+* 
��!� 	�� �$<���� �%�
+�� ��� �	� Q$7 
E�� । �	v� ���� �$�  ��$� ��@ 
�$� ���� ���4-��	���, �D���� �&� 

�	� D���$Z4X� {�J� {�&� ���� P���। 
���� �U+�6 -��
�� 56� । -��
� ��$� 
D�� । -�$� -��
�� 56�$�* 
� 

�������। -�n��	X� ��	
�� �$� 0* 
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7�� �+%�� 	��� ���� 7i* 
�
���  ��� 
���	  �$E����� 5���� 9
	.� 
�$
 
�$E����
���$� ��@� �j
��� 9
 ;$� 
;$� ���� P��*	.� । -������ 
� ������� 
56��� 	��� ����� ������ ��+���Z� 
-�����$� 	� � 56�$�� ���� �$� । 
	%!��$� -���� �������� ��� Q�� 

�$��	
@� ��	�� �3	�� ‘7� 	���’ ���� 
�$� । -
n� ��y -���� ��$� -������ 
��� �J��& � ��� 
T�����$� ���� �& � 
���	:� �$� । -����� 56�� ����$���	� 
	N	 , ;�����, ��$�$E	.��, �	�.�., 
�������, -����, 	.#�����, ��#��, 
7� 	���� �	� -�%$�� 7����� ��$� 
? 
-;�	4� ���* ���� �$�। 

 

�
��� _b���:- 
t। ��� �$
% 7i- 
��� ����X 

c। <$�������� �	�� -��
�- ���| ����X 

d। ���
�� ��$��, �k 
���� - ����i 
�����X (�s���)- ��	��� ����X 
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